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Introduction 

_ he recent press hysteria over Child's Play 3 mast have made quite a number of well balanced 
horror fans feel like they had strayed into their own personal Groundhog Day, but without the 
laughs, flsk yourself this: haven't we been here before, many, many times? find why do we have 
to keep going through the same ridiculous scenario? I hope it's not until we get it right! 
Passing sentence on the two 11-year-old boys convicted of the abduction and murder of toddler 
James Bulger, Mr Justice Morland remarked. "It is not for me to pass judgement on their upbringing, but 
I suspect that exposure to violent video films may in part be an explanation." The police had actually 
ruled out such an angle. But of course this was quite enough to incite the gutter press to start raking out 
old copy about ‘video nasties.' 

u , n usual thing in this instance was their seizing upon one film in particular, the thoroughly harmless 
Child s Play 3 (which had been rented by the father of one of the boys). By twisting the events in the 
film to suit their purposes, the press managed to make it sound as if the boys had been acting out the 
movie s storyline, with young James taking the place of Chucky. They didn't mention that Chucky was 
the villain, of course. Those thoroughly responsible people at The Sun even receommended that everyone 
in England who had bought a copy of the movie should burn it immediately. Nice one - didn't Hitler think 
of something similar? In the end the newspapers succeeded in their aims to reduce the most disturbing 
criminal case of recent years to the fallout from a second rate horror movie... 

The Bulger case was indeed horrifying, and it's understandable that the great British unwashed want 
an easy answer as to why two seemingly normal youngsters should go out and murder a 2-year old child 
in cold blood. Unfortunately life is not like the movies, and no easy answers exist. Perhaps some people 
are just born evil? We've had similar events over the years with the likes of Leopold and Loeb, and Ian 
Brady and Myra Hindley. find that was well before video entered our lives. Exhaustive research has failed 
to prove any connection between violent behaviour and watching violent films, yet they are still routinely 
assigned the blame for criminality. But just look at Japan, which has the most violent films and TV shows 
in the world, as well as the lowest crime rate. 

Everyone agrees that very young children should not be subjected to violent images. But surely the 
responsibility for this lies with their parents or guardians? The more powers of censorship that you give 
to the state, the more you end up with the kind of society that bred the concentration camps. There are 
quite a few doddery old MPs slumbering in their green leather seats in the House Of Commons who. given 
half the chance, would like to take us back to the days when Dixon of Dock Green patrolled the streets 
and you couldn't say the word ‘virgin' on screen without getting an X-certificatc. But it's a different world 
now, with satellite and video, and laser discs and computer games. So it is that the Mary Whitehouses 
of this world now find themself in the position of King Canute, trying in vain to stem the tide of 
unacceptable material' coming in. When the papers run sensationalist articles about films like Child's Play 
3, all they do is encourage millions of people to go out and buy a copy to see 
what all the fuss is about. I know for a fact that one video dealer who got front 
page publicity for burning all his copies of the film was doing a brisk trade 
selling them from one of his London shops the very next day! 

This kind of hypocrisy is nothing new. In fact the press thrives on it. and as we 
all know that today's news is nothing more than tomorrow's fish and chip 
wrappings, the best thing to do is ignore it for the rubbish it is. My feeling is that 
anyone who buys The Sun regularly probably deserves all they get anyway. 

Horror fans such as ourselves may be labelled 'disturbed' by lazy journalists, but 
as always the real villains of the piece are the media, anxious to milk every last 
drop of human misery out of the Bulgers' tragic story. Compared to the sort of 
things they get up to. the adventures of Chucky really are nothing more than 
Child's Play. 
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BLOODY GOOD VALUE FOR MONEY 


By popular demand we 
present "The Best of 
Darkside", the creepy 
cream of the crop 


Out of the now 
of print" early 
issues of Britain's 
best selling 
horror mag. 


One hundred pages thick and in full 
blood curdling colour throughout, 
this limited edition, collector's item, 
available for E3.9S + 50p p&p 
whilst stocks last. Take 
advantage of this special 
offer, by filling in the 
coupon below. 


You've got the 
rest now get 
the best! 




Once again we 've been round to put the frighteners on various video companies, and have managed 
to scare up a generous coffin-load of gory giveaways to keep you happy during those pleasant dark 
evenings in the comfort of your own crypt. Pin your lupine lugholes back and get a load of this lot... 

Firstly, though the First sequel was a bit of a dead loss, it ’s true to say that RETURN 
OF THE LIVING DEAD PART 3 is a real treat for zombie movie fans. This time director 
Brian (BRIDE OF RE- ANIMATOR) Yuzna looks to ROMEO AND GRUE-LIET for 
inspiration, and the result is one of the scariest shockers of recent years. Better still, it ’s 
completely uncut on video from High Fliers, and we have ten copies to keep you guys 
and ghouls happy! 


Secondly, if you're a fan of Hong Kong action cinema then 
you'll surely also be a devotee of the great John Woo, who is 
interviewed in this very issue. Woo 's HARD BOILED is a knockout 
thriller with a higher body count than all three RAM BO pictures, and 
thanks to those kind folk at Tartan Video we have ten copies to throw 
your way - chop chop! 


Thirdly, Mario Bava 's classic chiller BARON BLOOD is out on sell through at last, 
thanks to the tireless efforts of those twisted souls at Redemption Video. A bunch of B- 
movie faves move in to renovate a haunted castle and soon fall victim to the fiendish 
Baron Blood (Joseph Cotten), who is such an expert in torture that he may very well have 
planned the ITV Christmas schedules recently! It 's in widescreen and a superb print, and 
we have ten tapes to torture you with... 












FRANCO 

RIDES AGAINI 


DARK SIDE: Tell us 
about Serge Newman - 
he produced THE AW- 
FUL DR ORLOFF. 

JESUS FRANCO: 
Serge Newman is a very 
nice and very funny 
person. You know, for 
us in Spain he is a funny 
guy because he is a Jew- 
ish man. He’s a man in 
love with the cinema. 
He made B films and 
he tried to do his best, 
and do good things. 

DS: Who designed the 
mechanical device in 
DIABOLICAL DR Z? 

JF: 1 did. The machine 
with the arms, I de- 
signed myself. I was 
supervising, let’s say, 
with the people for the 
special effects in 
Madrid. I was thinking 
about a crab, how to 
make a mechanical 
crab able to grab people 
like that (gestures), and 
I made a small sketch 
like that. And then we 
agreed on the form of 
the thing. It was very 
simple, just a metallic 
form, like the frame of 
a bicycle. 

It was a very good 
one. It wasn’t compli- 
cated. Now when you 
do special effects it’s 
very complicated. On 
screen it doesn’t look 
very simple, it looks 
nice; but it was noth- 
ing. I must tell you that 
in FACELESS, the spe- 
cial effects were very 
expensive and very well 


The big news this month is that our friendly 
neighbourhood sleazoid hound Cathal Tohill has 
found Jesus. "I have seen the light!" says Cal, 
as he takes communion with the man himself. 
But then he always was easily influenced. 
Franco my dear, we don't give a damn... 


done, and very seri- 
ous. They weren’t a 
lot better than 
BLOODY MOON - 
which I did myself 
with models and 
things and it works 
quite all right. In my 
next film a big animal 
has to fly like a big 
golden beetle. Big 
Beetle has to fly and 
attack someone. In 
principle this is quite 
a complicated thing. 
But why should we 
complicate our lives 
doing transistors and 
things? 1 think that 
when you know about 
special effects and 
when you know a lot 
also about cinema you 
must combine both 
things and you can get 
very beautiful effects. 
FACELESS was in- 
credibly expensive, it 
cost a lot just to get 
the effect of the knife 
cutting, and the sy- 
ringe going into the 
eyes. You can do in a 
much easier way. In 
some ways the sim- 
plest effects are the 
best. It’s much better 
to spend the money 
gettingthe film to look 


DS: FACELESS was 
produced by Rene 
Chateau... 

DS: Rene is a major 
video distributor in 
Paris. A very clever 
guy, and he loves all 
the horror films, and 
all the science fiction. 





DS: What about Rene Chateau and Brigitte 
Lahaie? 

JF: They were together for a few months. I 
never asked him this question because I don’t 
care about it at all. He liked her very much 
before he met her, so he was very much in the 
mood to fall in love with her. He had some 
films of her, and he made two film compila- 
tions with Lahaie. She’s an actress and I 
think she has a wonderful presence. In France 
they’re very much old fashioned people, 
they're very much bourgeois. When some- 
one is working in X movies they don’t want 
to see them. Even if they play right. She’s got 
a lot of difficulties now. She wanted to make 
other kinds of films. She likes movies very 
much. She doesn’t need to do them, if she just 
did the porno she could be very rich. But she 
wanted to try something else, and I think that 
in the two films we did together she had a lot 
of sensitivity. There are a couple of scenes 
where she’s very true, and full of heart and 
things. 1 like her very much and she’s got a 
fantastic face for the screen, I think. 


JF: 1 think they were right. The problem is, 
when you have such a reputation, you shoot 
a complete film without a zoom. You don’t 
even bring it. In the last ten years I made ten 
shots with a zoom, and I made much more 
with the crab dolly, but still they say I use the 
zoom. It’s something from the past. The 


He's completely mad about that 
kind of thing, and he wanted to 
produce a horror film. So he 
asked me to do it, he came to 
see me when I was shooting 
DARK MISSION. He came 
down to Spain to ask me if I 
wanted to make a film with 
him. I said, in principle yes, but 
I’ll have to read the treatment. 
He showed me the treatment, 
and it was very like AWFUL 
DR. ORLOFF. The story is simi- 
lar, but we had to do it in a 
modem kind of way. As a mat- 
ter of fact I didn’t write one 
single line. I had a crew of 50 
people, too many people round 
me. He wanted it to look like a 
big production, which he did. I 
believe that to make a horror 
film, in principle, is a small 
production. 


DS: Rollin described her as a Nordic god- 
dess. 


JF: I’m not so brilliant as a writer (laughs), 
so I wouldn’t call her a Nordic goddess, I 
would describe her as a nice actress and a 
very nice person. 


DS: What would you say to critics who say 
you’ve used too much zoom in your films? 











I problem is, when 1 made very cheap films, 
I you had no time to put the travelling in, I 
I wanted to approach the actors. I realised that 
I I used it too much and I said, no more zoom. 
I No more. 

P| DS: What would you say your favourite 
I horror films are? 

‘j DS: Oh, a lot, hell. 1 love the old kind of 
I German silent films, the expressionist films 
I like the first MABUSE, like VAMPYR, 
I Epstein's USHER, or CAL1GARI. Of course 
I CALIGARI’s not a horror film, it's an ex- 
I pressionist film, like THE 
I GOLEM. What else can I tell 
I you? NOSFERATU, I think, 

I is a masterpiece... I tell you, 

I frankly I prefer Erie C. 

I Kenton, Roland Lee, Tod 
I Browning. This is a secret 
H between us. I know I prefer 
I the first WEREWOLF by 
| Erie C. Kenton, and THE 
I TOWER OF LONDON by 
I Roland Lee, with Basil 
I Rathbone. I think they made 
I wonderful films. In another 
I category, THE SPIRAL 
I STAIRCASE is still 
I terpiece, I watch it every 
I month. And then there’s the 
I Hammer period. I like some 
| Hammer films, for instance 
I THE PHANTOM OF THE 
I OPERA. I like some. I tell 
I you frankly, the Freddie 
H Francis and the Peter Sasdy 


films I don’t like so much. The Terence 
Fisher I like much more, much more. 

Expressionist films are still my 
favourites. In the modem times I like a lot of 
films but they are not so much in the horror 
genre, it’s not another kind of horror. I don’t 
think blood means the same as horror. One of 
the best horror films is PSYCHO. 1 like some 
modem horror - Stuart Gordon films for 
instance. I like the ALIEN and TERMINA- 
TOR films, but this is a kind of science 
fiction - action - thrillers - or something like 
that. To cut a long story short I like very 
much the films of today. 


DS: Tell us about Janine Reynaud in I 
SUCCUBUS. 

JF: That was another problem, when we I 
made SUCCUBUS she wasn’t an actress. 1 I 
was looking for a girl to play the lead, and I I 
was in Rome, at a theatre. Suddenly Michel I 
Lemoine, the actor, came in with his wife I 
Janine Reynaud. When I saw her I thought I 
she was ideal for the part, and when I came to I 
the table I started talking to her and she I 
agreed to do it. She was very successful, it I 
was a very successful film for her, and she I 
made a contract with Constantine films and I 










DS: What do you think of the 
Coppola DRACULA? 


he was very pre- 
pared to direct, and 
he was a good editor 

DS: Bruno Nicolai 
did the music for 
some of your films.. . 

JF: Yes a lot. I like 
him very much, the 
first film I made 
with him was 
LUCKY, a film I 
made in co-produc- 


His music is full of fantastic things. Bruno 
Nicolai is the sort of person you could imag- 
ine working in a dark office in the adminis- 
tration, a man who wears a kind of black 
jacket. He’s a very clever guy. I'd like to 
work with him again but the problem is when 
you’re not making a co-production with Italy 
- and I haven't done one for a long time - it’s 
very difficult to make the approach... 

He did the music for DRACULA as 
well. He's the first who got the idea to use a 
kind of passionate Italian music. In the 
Coppola film, Coppola followed the same 
feelings. The problem is Bruno Nicolai is an 
Italian but an Italian from the North. Italy is 
cut in two. They have O Sole 
Mio in the South. The north 
isn't O Sole Mio, it's much 
more serious and clever and 
very good. Bruno Nicolai 
doesn’t have an opera or oper- 
etta style in his music. He is a 
very strong and serious com- 


tion with Italy. In 
Rome they asked me 
who I’d like to do 
the music and I said 
let’s call Bruno 
Nicolai. When we 
met there was a fan- 
tastic understand- 
ing. You know, he’s 
a professor of mu- 
sic and very impor- 
tant and his work out 
of the cinema is very 
good. He’s a very 
modem composer. 


JF: I think the Coppola 
DRACULA isa very well done 
film. With all the special ef- 
fects and the lights and the 
Dolby sound and everything. 
The only thing is I don’t think 
this is the Bram Stoker novel 
at all, because it betrays the 
deep, important things of the 
DRACULA novel. Dracula if 
he is in love, tries to drink the 
blood of the girl he loves a 
hundred times a day, you 
know? Not, I love her so I 
leave her alone or 1 will be 
nice to her. If he wants to be 
nice, he tries to drink her blood 
the whole day. For Dracula to 
feed on the blood of the woman 
is like to fuck, and this is the 
first thing. The second thing 
is that never can Van Helsing 
admire Dracula. NEVER. One 
is good and the other is bad, 
and a symbol. It’s like if Gen- 
eral Franco admired Stalin. I 
don’t think he admired Stalin because he’s 
not capable of admitting the other side, the 
complete reverse of his character. So why is 
Mr. Coppola saying this is a faithful adapta- 
tion? 


DS: How do you feel about your i 
of DRACULA? 

JF: I think there are a few moments which 
are quite good and a lot like the novel. For 
instance, the first meeting between Jonathan 
Harker and Dracula when Dracula makes the 
beautiful speech about the Children of the 
Night and all the past of the Dracula family. 






I think Christopher Lee is brilliant - great. He 
plays the part wonderfully. It's a very long 
monologue. Nobody gets bored so much 
with the talk, talk, talk. You know they 
wanted to make this scene very short, and the 
script was very short. So I said to Christo- 
pher. say the whole thing from the novel, the 
whole monologue, and he did this and made 
the scene in such a brilliant way. I think this 
sequence is very good. The atmosphere is 
good. Of course I think the Coppola 
DRACULA is much more important than my 
film. Not in the choice of the actors. I think 
Tom Waits is the wrong choice, Klaus Kinski 


was much better as Renfield. 
Herbert Lorn was as good as An- 
thony Hopkins, because I don't 
like the way he played the part of 
Van Helsing as a kind of drunk 
guy. Gary Oldman is very good, but I think 
Christopher Lee is too. So from the actors 
point of view I don't think they got as good 
a cast. Winona Ryder is a girl I adore. I think 
she's a wonderful actress, a fantastic person- 
ality. But not to play Nina. 1 don't think she's 
a Nina. What is a hundred, a thousand times 
better about the Coppola DRACULA is the 
quality of production - the sets, and the 
quality of the light. The dresses are unbeliev- 
able. and the makeup, the special effects, all 
of those are fantastic. But for me Coppola 
wasn't faithful to the Bram Stoker novel. 
Overall it's a little too much like Italian 


BLOODY 
MOON (x) 


Opera. It looks like Fellini style. 

There are a lot of video techniques, 
which I see as faults. I don't think that they 
will last a very long time. We will see it in 
some years and we'll think it's very old 
fashioned. Because the really good directors 
today are using less and less the video clips, 
techniques. I don't know if you've seen 
Ridley Scott's 1492. He has to make it a 
different way from ALIEN. It's impossible 
to make with the smoke, the fog, the slow 
motion and I don't think 1492 is a film to be 
done that way. ALIEN or BLADE RUNNER 
yes. But not for all the films you do... 

DS: Are you pleased with the way FACE- 
LESS turned out? 

JF: I think so. Listen. I can tell you. I don't 
like the film. I don't like my films. Because 
1 know what can be done. When you see a 
film, you see a film and that's all. When I see 
one of my films I know when it's out of 
frame. But I know what I had in my head 
before shooting. 

DS: So you dislike them on a technical level? 

JF: No it's the whole thing, though maybe 
more on a technical level than in the rest. It's 
very difficult to get good technical people for 
the lights, and for the sound, and to get good 
quality sound. I made my four latest films in 
Dolby Stereo. So you are working for noth- 
ing because 1 will never reach those types of 
theatre with one of my films, and it's very 
disappointing, this situation. We have to 
consider that we're shooting for video and 
for TV. and to make the best you can do that 
way. But we insist because we love the big 
screen, the big theatre, and all the fantastic 
things that it means for us. The big theatre 
and the darkness with the big screen and the 





sound around and all of that. 


DS: What do you think of Amando de 
Ossorio's films? 

JF: I like them very much. He has a lot of 
brilliant ideas. I like very much the Templar 
films. I think he is quite a brilliant guy. who 
never got the success in Spain that he de- 
served because everyone thought he was 
shit. I always say that, for me. in the fantastic 
films he was one of the best. I like him a lot 
more than other people who make horror 
films in Spain. 

DS: Are you going to do any more Gothic 
horror films? 

JF: My next film. JUNGLE OF FEAR, is an 
adventure film with a horror element in it. 
Then after that I'll make THE KILLER 
WORE BLACK STOCKINGS, which is go- 
ing to be an erotic-thriller with horror ele- 
ments. And then I will make a kind of. let's 
say a little bit adventure film, but with spies 
and mystery. Then I will make a horror film, 
a 100% horror film. 

DS: A lot of your films feature revenge 
plots... 

JF: Yeah... Revenge is one of the .oldest 
themes in novels, in the theatre - the Greek 
tragic theatre had revenge the whole time. I 
think the theme is interesting. In reality there 
are very few themes. I think you have to 
develop it well in a different envelope. The 
problem is I made so many films I had to do 
every story 3 or 4 times. When I think of 
revenge. I think of the Western. All Westerns 
have the revenge theme. No. there are actu- 
ally two stories in the Western. The first is 
the man taking revenge for something awful 
in the past, and the second is a man becoming 




very strong because of some very unjust 
thing happening to his family or friends. 
Anthony Mann. Howard Hawks and John 
Ford all do this, but the films don't look 
similar because the point of view is different. 
Creative people like Hawks and Raoul Walsh 
all do things differently, but the heart of the 
matter is the same. You know. I think we 
complicate our lives. The important thing is 
to watch film because it is one of the best 
things we can do. We should enjoy it. 

DS: Any final advice to young filmmakers? 

JF: I've no time to give advice to anybody. 
The only thing I can say is. if you want to do 
something, do it. But you have to try hard. 
Most directors say I made my last film two 
years ago. I say 'You are waiting for a call?' 
I've never got a call. Just once or twice in my 
life. You see. I made 160 films. To make it 
you've got to compete. But if you stay at 
home waiting for a call... My God, they're 
not calling anybody, even John Ford. They 
didn't even call John Ford! 







INNOCENT 

BLOOD 

Warner Video 

John Landis' return to the hor- 
ror territory he spoofed so suc- 
cessfully in AN AMERICAN 
WEREWOLF IN LONDON 
is a heady brew of gangsters 
and gore that doesn't quite 
come together as well as it 
should, but is certainly a lot 
more fun than COPPOLA'S 
DRACULA. Anne (NIKITA) 
Parillaud is well cast as the 
mysterious sexy female vamp 
who only preys on baddies, 
polishing them off with a shot- 
gun blast to the noggin to pre- 
vent them from returning as 
the evil undead. However, she 
is interrupted while dining on 
crime boss Robert Loggia, and 
when he sets up an army of 
vampire mobsters she is forced 
to team up with a confused cop 
(Anthony LaPaglia) to stop 
him. It's basically FRIGHT 
NIGHT meets THE BLUES 
BROTHERS, and benefits 
greatly from a toothy perfor- 
mance by Loggia, who really 
sinks his fangs into his role. 
The special effects are a 
standout, and surprisingly 
gross at times - look out for 
Don Rickies' show-stopping 
disintegration scene. Buffs will 
also enjoy seeing such horror 
notables as Sam Raimi, Forry 
Ackerman and Tom Savini in 
cameo roles. It's hard to see 
why this got slagged off so 
much during its brief theatri- 
cal release - don't miss it on 
video. 


Certificate 18. Running Time: 

1 12 minutes. 

A.B. 

RETURN OF THE 
LIVING DEAD 
PART 3 

High Fliers 

After the disappointing First 
sequel one could be forgiven 
for fearing the worst of this 
fairly low budget third instal- 
ment directed by Brian (RE- 
ANIMATOR) Yuzna. In fact 
it turns out to be the best of the 
series so far, with a back-to- 
basics scenario that goes for 
solid scares rather than splat- 
ter spoofery . J . T re vor Edmond 
plays the son of an army big- 
wig who sneaks into a top 
secret research establishment 
along with his punky girlfriend 
Mindy Clarke to see what his 
dad is up to. The pair witness 
an abortive attempt to control 
the living dead - the best, and 
scariest scene in the entire 
movie -by freezing theirbrains 
with a special bullet. Making 
their escape from the com- 
pound, Clarke is killed in a 
motorcycle accident. The dis- 
traught Edmond sneaks her 
back inside and exposes her to 
the zombie gas, in the process 
also bringing to life a number 
of grotty-looking corpses that 
are stored in oil drums. Flee- 
ing from both the military and 
a Hispanic street gang that they 
antagonise along the way, the 
two ill-fated lovers take ref- 
uge in the city's underground 
sewers. But how long can 
Clarke keep her 
hunger for human 
brains at bay? She 
takes to gruesome 
acts of self-muti- 
lation to distract 
herself, piercing 
her flesh with 
nails and shards 
of glass in scenes 
that were trim- 
med from the 
American release 
print but are pre- 
sented in their full 
gory glory in this 
uncut video re- 
lease. The effects 
(by Steve John- 
son) are superb, 
and for once they 
are located in an 



interesting storyline that gives 
us worthwhile characters to 
root for. It’s a lot more inti- 
mate than its successors, but 
this also helps concentrate in- 
terest on the main protago- 
nists in what must be one of 
the best zombie movies since 
the glory days of George 
Romero. 

Certificate 18. Running Time: 
105 minutes. 

N.T. 

THE BODY 
SNATCHERS 

Warner Video 

It's strange to see maverick 
filmmaker Abel (DRILLER 
KILLER) Ferrara serving up a 
remake of an old 1950s sci-fi 
chiller that has already been 
capably remade in the past (by 
Phil Kaufman in 1978). The 
Ferrara version is probably the 
most exciting to date, though, 
and delivers an enjoyable new 
slant on a familiar tale. It's set 
on a military base, where En- 
vironmental Agency Protec- 
tion Agency scientist Terry 
Kinney has moved with his 
new wife (Meg Tilly), young 
son and teenage daughter 
Gabrielle Anwar, who is the 
main star of the movie. Anwar 
narrates the tale as well, and 
she is the one who first discov- 
ers the existence of the dreaded 
pod people - early on she is 
accosted by a black man who 
tells her: “They get you when 
you sleep!" There are some 
impressive action scenes 
which reveal Ferrara's sure 
hand with this sort of thing, 
and the movie refreshingly 
avoids the usual “slime” ef- 
fects in favour of frightening 
tendrils snaking round the vic- 
tims as they are taken over by 
the aliens. The film also has 
some good scary sound ef- 
fects, so see it in stereo if you 
can. Unfortunately you won’t 
be able to enjoy the full impact 
of Bojan Bazelli’s superb 
widescreen camerawork on the 
small screen, but it’s the only 
chance you’ll get to see this 
one because it was shamefully 
passed over for a wide cinema 
release. 

Certificate 15. Running Time: 
87 minutes. 

N.T. 
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DARK SANITY 

VIPCO 

Originally released in the 
United States in 1980 as 
STRAIGHT JACKET, this 
seems to be an unofficial pov- 
erty row remake of William 
Castle's superb 1964 
suspenser, STRAITJACKET. 
only instead of Joan Crawford 
we get Aldo Ray - not a good 
swap. Kory Clark is a young 
housewife who gets out of the 
asylum after too many bouts 
with the bottle and finds her- 
self having visions of decapi- 
tated heads. It seems that the 
house her supportive husband 
has brought her too has been 
the site of a series of gruesome 
murders, and the sinister gar- 
dener (good old Aldo) seems 
to hold the key to the mystery. 
This one looks like it was shot 
on 8mm, probably over a single 
weekend, with poor acting and 
even worse special effects - 
the plastic heads are a hoot. 
You'll have reason to ques- 
tion your own sanity if you 
manage to sit through this tur- 
key! 

Certificate 15. Running Time: 
80 minutes. 

R.M. 


FIVE DOLLS FOR 
AN AUGUST 
MOON 

Redemption 

Redemption are to be com- 
mended for serving up some 
classic obscurities, even if a 
number of them don't quite 
live up to their advance repu- 
tation. The best thing about 
this 1970 Mario Bava 
psychothriller is its exotic title. 
Otherwise it’s a strictly-for- 
the-money rehash of TEN 
LITTLE INDIANS involving 
a bunch of boring B-movie 
stereotypes being bumped off 
by a mystery killer. There is 
one moment of Ba va bri lliance 
in which his camera fluidly 
follows some glass balls tum- 
bling down a spiral staircase 
to come to rest near the foot of 
a corpse. But the film fails to 
entertain as a horror movie 
because it resolutely refuses 
to show the murders taking 
place - we only get to see the 
aftermath. Buy it anyway 
though, because Redemption 
deserve your continued sup- 
port. 

Certificate 18. Running Time: 
90 minutes. 

R.M. 


VIRGIN 
WITCH 

Redemption 

If you enjoy cheesy old 
British sex and horror 
flicks of the Pete 
Walker variety then 
you may find some en- 
tertainment value in 
this 1970 sexploitation 
obscurity directed by 
former stunt man Ray 
Austin. It’s a low key 
affair with a howlingly 
amusing swinging Lon- 
don backdrop and a 
butch performance 
from the late Patricia 
Haines (formerly Mrs 
Michael Caine) as a 
lesbian model agent. Sisters 
Anne and Vicki Michelle (in 
her pre - Alio Alio days) come 
down to the big city to make it 
big in the glamour modelling 
biz and immediately fall into 
the lecherous clutches of the 
statuesque Haines, who spirits 
them away to a country house 
to take part in a witchcraft 
ritual that has more to do with 
showing bare flesh than sum- 
moning Satan. After several 
pointless softcore sex scenes 
we discover that Vicki pos- 



sesses greater supernatural 
powers than her host, and she 
gets her own back in the film’s 
abrupt climax. More sexy than 
scary, this is strictly for the 
more nostalgic members of 
the raincoat crowd. 

Certificate 18. Running Time 
85 minutes 



DARK SIDE HORROR CfiRD GIVEAWAY!!! 


Here’s the time where you grab your plastic and see 
whether or not you have won a copy of a great new 
horror video release. This month THE DARK SIDE’S 
own version of Bingo brings you ten copies of 
Redemption’s VIRGIN WITCH, and all you have to 
do to get hold of a copy of this sexy witchcraft chiller 
is to match up the number of your flexible fiend with 
one of the numbers printed here. If you strike it lucky, 
just send your card to us and we’ll return it immedi- 
ately, along with a copy of this fine movie. Mark the 
outside of the envelope, VIRGIN COMP, and please 
note that the closing date for applications is the end of 
February, 1994. The offer doesn't apply to overseas, 
but is valid within the UK and Ireland. Good luck! 


DfiRK SIDE HORROR CLUB WINNERS: 


17,007 

18,009 

22,123 

16494 

41,860 


36,112 

19,580 

21,116 

10,777 

11,098 
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BIG (1988) 

The best of the body-swap movies that 
proliferated in the late 80s, this su- 
perb, winning fantasy coasts along on 
the talents of Tom Hanks, who reveals 
unexpected depths as the youngster 
trapped in the body of a 35-year-old 
man. Young Josh Baskin (Jared 
Rushton) is not old enough to go on a 
fairground ride, so he makes a wish on 
a spooky fortune telling machine and 
wakes up as Tom Hanks. Thrown out 
of the house as a stranger, the child-in- 
man's-clothing then gels a top job in a 
toy factory and embarks on a pleas- 
ingly coy relationship with jaded 
yuppie Elizabeth Perkins, who thinks 
she’s cracked it when he asks her to 
stay the night - only to hear him say: 
“As long as I can have the top bunk." 
The beautifully written script never 
puts a foot wrong on its way to the 
tear-jerking (but perfectly judged) cli- 
max, and along the way there are st 
really lovely scenes - like the moment 
where Hanks and Robert Loggia play 
chopsticks on a giant piano. The direc- 
tor was one of the stars of LA VERNE 
ANDSHIRLEY. WrittenbyGaryRoss 
and Anne Spielberg (Steven's sister). 
Also featuring John Heard, Mercedes 
Ruehl. 


BIG BIRD CAGE. THE 
(1972) 

This dreadful, formula-bound 
women’s prison movie was shot in the 
Philippines as a sequel to THE BIG 
DOLL HOUSE, another Corman-pro- 
duced effort featuring plenty of blood 
and busty gun-toting babes. The un- 
forgettable Pam Grier stars as 'Blos- 
som,' who engineers an escape from a 
shoddy-looking prison farm that re- 
sults in most of the cast being 
cred. The contusing action is spiced 
up with a fairamount of lame spoofery, 
most of which doesn't work at all. 
Scenes from this movie later turned up 
in other Corman pictures like HOL- 
LYWOOD BOULEVARD. Also star- 
ring Anitra Ford, Candice Roman, 
Carol Speed and Sid Haig. 







•highlights' include a fight between 
the monster and a real bear and a run- 
in with a motorcycle gang (on 
Yamahas) led by Chris Mitchum and 
Lindsay Crosby (sons of Bob and 
Bing). Truly terrible. There’s a tunny 
moment where Joi Lansing takes ofT 
her (lying suit and reveals she is wear- 
ing a baby doll nightie underneath! 
This played British cinemas on a 
double bill with EQUINOX, another 
amateur effort. Also featuring John 
Mitchum, Ken Maynard, Doodles 
Weaver and Haji. 

Directed by Robert F. Slatzer. 
83 minutes. Gemini/Ellman. 
Colour. 


BIGFOOT - MAN OR 
BEAST? (1975) 


This bogus documentary comes up 
with lots of footage of rugged forests 
and interviews with a-fcarcd looking 
folk who claim to have had a close 
encounter with a hairy Sasquatch. 
There’s even some grainy stuff of a 
guy in a monkey suit jumping around 
in the distance, but if you’ll swallow 
that then the Loch Ness tourist board 

Directed and written by 
Lawrence Crowley. 80 
minutes. Colour. 

BIGGLES (1986) 

Those of us who grew up reading the 
stiff-uppcr-lipexploitsofCaptainW.E. 
Johns’ dogfighting pilot hero weren't 
quite prepared for this belated movie 
version of his adventures which plays 
more like a particularly whacky epi- 
sodeofDOCTOR WHO. Neil Dickson 
is the famed fiyboy who suddenly finds 
himselftransportcd through time from 
the trenches of WW1 to rendezvous 
with his ’time twin' - a fast food entre- 
preneur named J im ( Alex Hyde- White, 
son of Wilfred). This is one of those 
movies where every London scene 
has to be played out against some 
famous tourist landmark - the Biggies 
brothers go and visit Peter Cushing at 
one point and we discover he lives in 
Tower Bridge! The climax has our 
heroes nicking a modem whirlybird 
and taking it back to clobber the Hun. 
Shot like an episode from THE 
AVENGERS and lumbered with a re- 
ally naff pop music score, it was dated 
the moment it was released. But if 




BIGFOOT AND 
THE 

HENDERSONS 

(1987) 


you're in the right undemanding mood 
it's just daft enough to be enjoyable. 
Also featuring Fiona Hutchinson and 
William Hootkins. 

Directed by John Hough. 92 
minutes. Colour. 


BIG MEAT EATER 
(1981) 


The director of THE 
NORTHV1LLE CEM- 
ETERY MASSACRE 
goes Hollywood with this 
corny Steven Spielberg 
production that looks like 
an AMAZING STORIES 
episode expanded to fea- 
ture length. The 
Hendersons arc a typical American 
family who accidentally run over the 
legendary Bigfoot while on holiday in 
the Pacific Northwest. Mistakenly be- 
lieving this Y eti-l ike creature dead they 
take him back to their Seattle home, 
which he promptly demolishes. From 
there on in the 
film turns into a 
sickening mix- 
turcof sitcom and 
fantasy ’ that's 
supposed to be 
funny and tear- 
jerking in equal 
measure. There’s 
even an anti-gun 
message thrown 
in. On the plus 
side the Rick 
Baker make-up 
for 'Harry' the 
Bigfoot (played 
by PREDATOR 
actor Kevin Pe- 
ter Hall) is ter- 
rific, and John 
Lithgow is good 
as the confused 
head of the 
Henderson fam- 
ily. On the minus 
side it's so pre- 
dictable that you 
may as well skip 
the movie and go 
straight to the TV 
series that fol- 
lowed. Aks 
HARRY AND 
THE HENDERSONS. Also featuring 
Melinda Dillon, Don Ameche. M. 
Emmet Walsh. 


BIG SWITCH. THE 
(1967) 

Supposedly written between seven o 
clock one night and two the following 
morning, this low grade sex thriller 
aka STRIP POKER was the second 
movie to be directed by cult British 
exploitation merchant Pete Walker. 
The plot tells of a playboy who is 
implicated in a murder and then black- 
mailed into posing for obscene photo- 
graphs. Mild nudity and ineffectual 
action scenes prove that Walker was 
still very much an amateurat this stage. 
Starring Sebastian Breaks. Virginia 
Wetherall (who was married to Ham- 
mer horror star Ralph Bates), Derek 
Aylward and Erika Raffael. 

Directed by Pete Walker. 75 
minutes. Colour. 

~ BIG TROUBLE IN 
LITTLE CHINA (1985) 

John Carpenter belatedly attempts to 
climb on the RAIDERS OF THE LOST 
ARK bandwagon and falls fiat on his 
face with this failed spoof of martial 
arts and adventure movies. His regu- 
lar star Kurt Russell is a T-shirt ed bozo 
of a trucker who gets caught up in 
some pretty stupid and far-fetched 
action while trying to rescue his 
friend's fiancee, who has been kid- 
napped by mystical Orientals who live 
under the streets of Chinatown. 
Carpenter's reported inspiration was 
Chinese comic books, and he tries to 
load his film up with tons of delirious 
comic book imagery. The trouble is 
that the everything stops for the spe- 
cial effects, and Russell's supposedly 
engaging hero - the sort of klutz who 
fires his gun in the air only to have a 
chunk of plaster fall on his head - is 
just annoying. Sorry John, but they do 
these movies a lot better - and a lot 
cheaper in Hong Kong. Also featuring 
Kim Cattrall. James Hong, Victor 
Wong. 

Directed by John Carpenter. 
99 minutes. Fox. Colour. 


A misguided attempt to repeat the suc- 
cess of THE ROCKY HORROR 
SHOW, this singalong Canadian spoof 
of 50s sci-fi movies (main inspiration 
seems to be Ed Wood's PLAN NINE 
FROM OUTER SPACE) is set in a 
small town called Birquitlam that's 
invaded by the monstrous alien 
Abdullah, a huge fat Turk who gets a 
job in a butcher's shop and turns all of 
his enemies into cutlets. Self con- 
sciously trashy and cheap in an imita- 
tion of the movies of John Waters, the 
film has a few funny moments pro- 
vided by the bulky Abdullah (who is 
played by the now-deceased jazz mu- 
sician Big Miller). Otherwise it's a 
good short idea expanded beyond its 
acceptable length. The budget was a 
bargain #150.000. There isn't much 
gore here, despite the title. Also fea- 
turing Andrew Gillies, George 
Dawson. 

Directed by Chris Windsor. 

82 minutes. BDC Entertain- 
ment. Colour. 



BIGZAPPER (1974) 

The Canadian-born director of such 
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BIKINI ISLAND (1991) 


BILL AND TED'S 
BOGUS JOURNEY 
(1992) 

Those bodacious Californian airheads 
m in a sequel to their earlier EX- 
CELLENT ADVENTURE that's ten 
:s more imaginative and at least 
:e as enjoyable as its predecessor. 
Here the dimwitted dudes (played or 
more by Keanu Reeves and Alex Win- 
arc bumped off by their robot 
doubles and wind up in Hell, whet 
a funny imitation of Bergman they 
play the Grim Reaper for their lives 
back - at everything from chess and 
battleships to Monopoly and Twister. 
Death is a very bad loser and keeps 
asking for the best out of three. Bril- 
liant sets, terrific special effects and 
ic really funny gags accompany 
their journey back to save their ‘babes' 
from having to suffer the perils of a 
•full-on robot chubby.’ Could Billand 
Ted be the Hope and Crosby of the 
90s? The director is British. Also fea- 
turing William Sadler. Joss Ackland 
and 70s martial arts icon Pam Grier. 


Directed by Lindsay ShontcfT. 
94 minutes. Rank. Colour. 


The opening titles of this surprisingly 
mild cxploitationer state that it is 
"Based in part on a true story.” Oh 
yeah? If you believe that then let's all 
go for a drink with Elvis and talk about 
me selling you Tower Bridge. For the 
1 5th anniversary of SWIMWEAR IL- 
LUSTRATED magazine, the art de- 
partment has collected together a jig- 
gly bunch of centrefold-types, who 
they take to a remote tropical isle to 
shoot a photospread. The model who 
makes the cover will get a bonus of 
$100,000, but it seems there is some- 
one there who is anxious none of the 
lovely ladies will live to collect it. One 
by one the models and photographers 
begin to vanish, victims of a mystery 
killer who may very well be one of the 
bikini girls out to eliminate the com- 
petition. The elements are here for a 
FRIDAY THE I3TH clone, but the 
makers have no idea how to employ 
them, and anyway, they've missed the 
boat by years. There is hardly any 
nudity (all of the girls pose in swim- 
suits only) and the gore is minimal and 
mainly of the stuck-on-arrow-through- 
thc-cyc variety. Boring. It wasn’t ac- 
tually frlmcd on an island at all, but in 
mainland Santa Barbcra and Malibu. 
Starring Holly Floria, Alicia Anne. 
Jackson Robinson and Sherry John- 

Directed by Anthony Markes. 
85 minutes. Rocky Point/Wild 
Cat Productions. Colour. 


BILL AND TED'S 
EXCELLENT 
ADVENTURE (1989) 


BILLY THE KID 
AND THE GREEN 
BAIZE VAMPIRE 
(1985) 


I visited the set of this one when 
it was frlming at Twickenham, 
and it looked boring then. The 
film itself is even worse, a ridicu- 
lous musical spoof set in a claus- 
trophobic few rooms - pool 


BILLY THE KID VS 
DRACULA (1966) 


DOLL and THE CURSE OF S1MBA 
enjoyed one of his biggest successes 
with this British-made spoof martial 
arts flick that casts the sexy Linda 
Marlowe (a better actress than you 
might imagine - she recently played 
AlbertFinney’swifeinthe TV adapta- 
tion of Kingsley Amis’ THE GREEN 
MAN) as Harriet Zappcr. a tough 
blonde who the publicity assures us: 
"has a fine pair of 38s'). She also has 
a beefy masochistic sidekick named 
Rock (Gary Hope), and together they 
take on an assortment of goonish comic 
strip baddies. Shot in scope on some 
unusually vivid locations, the film has 
a very strange and compelling atmo- 
sphere, like much of ShontcfT s work, 
mixing sex, chop sockey, and 
AVENGERS-style spoofery. It was 
followed by asequel called ZAPPER'S 
BLADE OF VENGEANCE. Featur- 
ing Penny Irving (of HOUSE OF 
WHIPCORD fame), Sean Hewitt and 
Jack May. 


Bill (Alex Winter) and Ted (Keanu 
Reeves) arc two brain-dead Califor- 
nians who are visited by a man from 
the future (in a phone booth, just like 
DOCTOR WHO). He tells them that if 
they fail their school history test they 
will never be able to pull themselves 
together enough to learn to play guitar 
and form the most important rock act 
in the history of the universe. Fortu- 
nately they arc allowed to borrow the 
time travel device and nip back into 
the past to check out historical figures 
like Socrates, Billy The Kid and Na- 
poleon who they bring back to the 
present day to suffer a dose of West 
Coast culture. Lots of funny ideas here, 
many of which work brilliantly. But 
how you respond to the movie de- 
pends on how annoying - or not - you 
find Bill andTed’s unique lingo. Radi- 
cal! From the director of CRITTERS. 
Also featuring George Carlin, Bemie 
Casey, Dan Shor. 


Directed by Stephen Herek. 
89 minutes. Columbia. 
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fangs into her fetching neck. But luck- 
ily Melinda's foreman is reformed 
outlaw Billy The Kid (Chuck 
Courtney), and he settles the vampire’s 
hash in a climax that is spectacular in 
its ineptitude. Boring rather than funny, 
this one has only achieved cult status 
through its memorable title. It was 
made back-to-back with Beaudine’s 
JESSE JAMES MEETS 
FRANKENSTEIN’S DAUGHTER. 
Directed by William 
Beaudine. 73 minutes. 
Embassy Pictures. Colour. 

BIOHAZARD (1983) 

Another low-budget abomination from 
modem day quickie king Fred Olen 
Ray that has two big things going for 
it - and they are both glued to Angeliquc 
Pettyjohn's chest! The busty blonde - 
now-deceased - porno actress (a 
favourite of genre fans since starring 
in an episode of STAR TREK) is a 
psychic who gets involved in an ex- 
periment that releases an alien mon- 
ster from another dimension to terrorise 
the Earth. Christopher Ray (the 
director's young son) plays the crea- 
ture in a cut-price monster suit. Aldo 
Ray is in it as well, but he's no relation. 
The outtakes during the end credits 
are the most entertaining part of the 
show, but this is actually one of Fred's 
more enjoyable movies. Also starring 
Arthur Peyton, Carroll Borland (of 
MARK OF THE VAMPIRE). 

Directed and written by Fred 
Olen Ray. 91 minutes. 

Colour. 


till Daphne Du Maurier short 
story has a colony of feath- 
ered fiends launching an all- 
out attack on the residents of 
California's Bodega Bay. No 
reason is given for their ag- 
gressive actions, and many 
feel that this is one of the 
film'smajor weaknesses. Not 
true. In fact combined with 
the picture's strange, 
fairytale-like climax, the lack 
of motivation for the bird at- 
tacks gives the film a mythi- 
cal quality that is quite af- 
fecting. The human side of the plot is 
taken care of by young bachelor attor- 
ney Rod Taylor getting involved with 
playgirl Tippi Hedren (a model in her 
first screen role - her daughter is ac- 
tress Melanie Griffith). Hitch can be 
seen walking a couple of pet poodles 
in the opening scene. Classic 
Hitchcock moments include the scene 
where the crows congregate in the 
kids' playground and, best of all, the 
bit where the petrol station explodes. 
Hitchcock's decision to use no back- 
ground music seems to have paid off 
in this instance, but wouldn't it have 
been nice to have another Bernard 
Herrmann score to listen to? Also 
starring Jessica Tandy, Suzanne 
Pleshctte, Veronica Cartwright. 

Directed by Alfred Hitchcock. 
120 minutes. Universal. 

BIRD WITH THE 
CRYSTAL PLUMAGE, 
THE (1970) 


bltVm lYICljUttN ANflACOM! EM ROW 
I IACKH'hARRIS IRYIN S.YEAW0R1H.JR. IHEODORE MBNSMIF PHUEIPS 


BIRDS, THE (1963) 

"The Birds Is Coming!" shrieked the 
posters for this H itchcock classic, caus- 
ing complaints from many English 
teachers who didn't get the joke. Evan 
Hunter’s skilled adaptation of a fanci- 


Originally released in the 
UK as THE GALLERY 
MURDERS. Dario 
Argento's Hitchcockian- 
stylc chiller was this cult 
director’s first big success 
and remains one of his 
most sensibly plotted and 
involving movies. Ameri- 
can reporter Tony 
Musantc is walking 
through the streets of 
Rome late one night when 
he witnesses the brutal 
murder of a woman 
through a large window 
in a modem art gallery 
(he's unable to do any- 
thing about it because in 
attempting to gain entry 
he is trapped between two 
windows like a bug under 
glass). Though he can't 
identify the killer the po- 
lice keep Musante under 
surveillance while he sets 
about his own investiga- 
tion which takes him into 
the darker recesses of the 
Eternal City. The storyline 
is overly tricky in places, 
but Argento's clever 
camerawork keeps the 
plot boiling and there are some inter- 
estingly quirky characters lined up as 
suspects. There's also some welcome 
humour - an element missing from 
many of the maestro’s later efTorts. 
Ennio Morricone wrote the score. Also 
featuring Suzy Kendall, Eva Rcnzi 


and Enrico Maria Salerno. 

Directed and written by Dario 
Argento. 98 minutes. Glazier. 
Colour. 


BIRTH OF A BABY 
(1938) 

The event described in the title is fairly 
common viewing nowadays, what with 
all of these television hospital 
programmes that bring real-life blood 
and guts into your lounge while you're 
sitting down to eat your tea! But this 
early educational movie was a real 
shocker to audiences of the 30s an 
made a small fortune for backstreet 
distributors like the legendary Kroger 
Babb. Basically a documentary, it de- 
tails the process a couple go through 
in preparation for the birth of their first 
child, culminating in the event itself. 
Don't forget that men weren't allowed 
in the delivery room when this was 
released! Featuring Eleanor King, Ri- 
chard Gordon, Ruth Mattcson and 
Josephine Dunn. 

Directed by A.E. Christie. 72 
minutes. Special Pictures. 

BIRTH OF THE WITCH, 
THE (1981) 

Somewhat reminiscent of the Italian 
DEMON1 A, this ponderous West Ger- 
man witchcraft melodrama is set in a 
small medieval Castilian village and 
tells of a peasant woman (Ulla 
Berkewicz) who is persecuted by the 
locals after she turns to Satan. How- 
ever, when she is executed for her sins 
by the lords of the manor the peasants 
change their tunc and decide that she 
was actually a saint. Directed by a guy 


BITE ME DARLING 
(1970) 


Released in the UK as LOVE, VAM- 
PIRE STYLE, this rambling, ineffec- 
tual West German comedy is about a 
postman who marries a vampire’s 
daughter amid a welter of superfluous 
plotting and failed attempts at sight 
gags - some involving a couple of 
animated vampire bats imitating Lau- 
rel and Hardy. The main protagonist 
looks like a young Clint Eastwood and 
the girls are pretty, but it's all more 
than a little tiresome and more of a sex 
comedy than a horror flick. Starring 
Herbert Fuchs, Patrick Jordan, Eva 
Renzi. Brigitte Skay. 

Directed by Anthony Baker 
(Helmut Foernbacher). 102 
minutes. New Art Films. 
Colour. 


BLACK ABBOTT. THE 
(1963) 


The first of two West German Edgar 
Wallace mysteries directed by Franz 
Josef Gottlieb (the other was THE 
CURSE OF THE HIDDEN VAULT - 
1964), this atmospheric chiller based 
on Wallace's 1926 novel tells of how 
flat-footed Scotland Yard detective. 


who used to be an art director for 
Fassbinder, it’s a slow-moving and 
pretentious film that presents a naive 
account of the social causes of witch- 
craft and uses many non-professional 
actors. Also featuring Friedrich Karl 
Practorius. 





Inspector Puddler (played in a dull 
manner by Charles Regnier) investi- 
gates murders committed in an an- 
cient abbey by a black-cloaked figure. 
Klaus Kinski is on hand as a menacing 
butler, and there's even a character 
named Mr Smooth! It's not to be con- 
fused with a 1934 British mystery of 
the same name (which was based on 
THEGRANGHMYSTERY by Phillip 
Godfrey, and has no horror elements). 
Also featuring Eddie Arent and Werner 


BLACK ANGEL (1969 - 
See: VENUS IN FURS) 

BLACK ANGEL (1946) 

A pretty good mystery drawn from a 
Cornell Woolrich novel, this stylish 
film noirstars June Vincent as a woman 
out to clear her estranged husband's 
name after her is convicted and sen- 
tenced to death for murdering his night- 
club singer lover. Vincent suspects 
that the murder was really committed 
by the woman's husband (Dan 
Duryea), an alcoholic songwriter. But 
his alibi is airtight: he was on a bender 
that night and had a friend lock him in 
his room. Duryea decides to help 
Vincent, and the two get a job together 
(she singing, he playing the piano) in 
a bar run by the sleazy Peter Lorre. 
The climax is both surprising and de- 
pressing. Note the sweeping camera 
movements in the impressive opening 
and closing scenes, which wraps the 
film in a circular pattern. Stark shad- 
ows and gloomy lighting are used to 
good effect. Also featuring Broderick 
Crawford and Wallace Ford. 


“God forgives... the 
B lack Angels don' t!" 
This trashy melo- 
drama blends the 
biker and 

blaxploitation genres 
into a confused and 
violent yarn about a 
white gang called 
The Serpents taking 
on a black one named 
The Choppers. The 
latter were a real-life 
Californian gang and 
they played them- 
selves in the movie. 
The trouble starts 
when one of the 
black guys infiltrates 
the white gang (not 
easy!). Some of the 
fight scenes are 
pretty realistic, but 
the film's impact is 
dulled by bad acting, 
poor direction, some 
truly awful songs on 
the soundtrack, and 
grainy camerawork. 
The same director 
made GUESS WHAT HAPPENED 
TO COUNT DRACULA the same 
year, with many of the same actors. It 
was released to video in the UK as 
GHETTO WARRIORS. Starring King 
John III. Linda Jackson. Des Roberts 
and James Whitworth. 

Directed, written and 
photographed by Lawrence 
Merrick. 89 minutes. Merrick 
International. Colour. 



BLACK BELLY OF THE 
TARANTULA. THE 
(1971) 

I saw this on a dismal double bill with 
THE WEEKEND MURDERS - what 
a waste of an afternoon that was! The 
title of the movie supposedly refers to 
the way a wasp administers a 
paralysing sting to a tarantula before 
ripping open its belly, and that's pre- 
cisely the modus operandi of the sex 
maniac at large here, who pierces his 
victims with an acupuncture needle 
before embarking on some painful 
amateur surgery. Directed in a ham- 
fisted manner by the guy who helped 
bring us MONDO CANE, it's not half 
as grisly as it sounds, though a few 
minutes were shorn from the version I 
saw so I could be wrong. Claudine 


Auger (of THUNDERBALL fame) is 
good as the blackmailing owner of a 
fashion salon, and the beautiful vic- 
tims include such choice continental 
crumpet as Barbara Bouchet. Barbara 
Bach and the utterly gorgeous Stefanio 
Sandrelli. Ennio Morrieone wrote the 
music, but it's no BIRD WITH THE 
CRYSTAL PLUMAGE. 

Directed by Paolo cavara. 89 
minutes. DA MA Produzione/ 
PAC. Colour. 

BLACK CAESAR 
(1973) 

One of the best of the blaxploitation 
movies of the 70s. this low-budget 
cult classic opens with a racist, corrupt 
cop (Art Lund) partially crippling a 
young black boy. who later grows up 
to be Fred Williamson. The action 
moves on to years later, and 
Williamson is now the kingpin of crime 
in Harlem. The crooked Lund is now a 
police captain, but Williamson hashim 
in his back pocket. The cop eventually 
decides to declare waron Fred, but our 
gangster hero survives and. though 
seriously wounded, comes back to 
settle the score in a bloody final 
shootout. With good performances, 
some interestingly quirky 
characterisations, and a score by James 
Brown. There was latera sequel called 
HELL UP IN HARLEM. Also featur- 
ing Julius Harris. Val Avery. 

Directed and written by 
Larry Cohen. 94 minutes. 
American International. 

BLACK CASTLE. THE 
(1952) 

Historical horrors are 
usually pretty dull (apart 
front THE BLACK 
ROOM), especially 
when they are done on a 
low budget like this one. 
Boris Karloff appears in 
a rare good guy role as a 
mild mannered physi- 
cian held captive by evil 
Count Von Bruno 
(played by Stephen 
McNally - we can he ' 
bad because he sniggers 
to himsel f a lot and wears 
an eyepatch.) ROBIN 
HOOD star Richard 
Greene arrives at 
McNally's castle to 
check on the where- 
abouts of two of his pals 
that the evil Count has 
bumped off. and finds 
himself tackling alliga- 
tor-filled moats and tor- 
ture chambers as he at- 
tempts to escape with the 
raunchy Mara Corday. 

McNally's unwilling 
bride. Lon Chaney Jr 
appears as McNally's 
brutish helper, a chap 
named Gargon. A real 
yawn despite the good 
cast. Also starring John 
Hoyt, Michael Pate. 


BLACK CAT. THE 
(1934) 

Also known as HOUSE OF DOOM, 
the first and best team-up of 
Universal's top horror stars Bela 
Lugosi and Boris Karloff is a remark- 
ably stylish and exciting movie which 
allows cull director Ulmer to display 
hiseccentric talents to the full in weird 
set design and camerawork. Karloff is 
the baddie. a devil cult leader and 
architect named Hjalmar Poelzig who 
lives in an ultra-modem European 
home at the top of a mountain. (The 
place is built on top of a battlefield 
where Karloff spoorcommandcaused 
thousands of lives to be lost). He has 
stolen the wife of his old friend Dr. 
Vitus Verdegast (Lugosi), and now 
she is dead he has married her daugh- 
ter. Karloff dresses in black robes and 
has a very strange hairstyle. Even his 
lips are black. His character was based 
on real-life hedonist AleistcrCrowley. 
When he shows Lugosi round hlsplace 
he reveals his wife's dead body float- 
ing in a tank, and he tells him that his 
daughter is dead. It ends in a tense 
game of chess for the life of the hero- 
ine. and Lugosi skinning Karloff alive, 
which was pretty strong stuff for the 
time. Brilliant sets, great acting, and 
good use of classical music by Liszt. 
Tchaikovsky and Schumann help give 
this one classic status. John Carradine 
can be spotted in a small role, using the 
pseudonym John Peter Richmond. 
Also starring David Manners. 
Jacqueline Wells. 

Directed and co-written (with 
Peter Ruric) by Edgar Ulmer. 
70 minutes. Universal. 


BLACK CAT (1941) 

An inferior horror comedy which 
wastes the talents of Basil Rathbonc 
and Gail Sondregaard. Alan Ladd (in a 
very small pre-stardom role) and 
Broderick Crawford. The thin plot has 
a bunch of grasping relatives waiting 
in a huge old mansion for their wealthy 
aunt to die so they can inherit a bundle. 
One of them can' t wait any longer and 
decides to bump the old girl off. But 
then they find out that the deceased 
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has lett her fortune to ( 

Bela Lugosi is the creepy caretaker 
who spends the entire movie peeking 
round comers and generally creeping 
up on people. Very feeble and dis- 
tinctly unfunny. 

Directed by Albert S. Rogell. 
70 minutes. Universal. 


BLACK CAT. THE 
(1966) 

This obscure chcapie is quite faithful 
to the original Edgar Allan Poe short 
story, though it updates the gory ac- 
tion to present-day New Orleans. 
Barmy alcoholic Lew (Robert Frost) 
thinks his hated father has been rein- 
carnated as a black cat. so he gouges 
out the pussy's eye and throttles it to 
death. Later he uses an axe to split his 
wife's skull and walls her up in the 
cellar. If you don't know the rest then 
you must be a pretty ignorant horror 
fan! The performances seem impro- 
vised at times, and Hoffman's direc- 
tion is ragged and choppy, but the film 
as a whole has a certain raw appeal. 
Tlie director generally specialised in 
documentaries like LOVE AND THE 
ANIMALS, a study of animals mat- 
ing. I saw this on a double bill with 
THE BLOOD DRINKERS. 

Directed and written by 
Harold Hoffman. 91 minutes. 
Falcon International/ 
Hemisphere. 

BLACK CAT. THE 
(1968) 

This little-seen Japanese horror film is 
set in 1 2th-century Japan and tells of 
two defenseless women who are raped 
and murdered by roving Samurai. 
Their souls make a pact with evil spir- 
its, trading the chance of eternal rest 
for vicious revenge on the mercenar- 
ies. In a bit of plotting similar to that of 
the British movie. VAMPYRES. one 
of the girls lures the unsuspecting 
warriors back to their home, where the 
other ticks in to their jugular veins. 
Atmospheric photography and some 
bloody scenes enliven this unusual 
effort. Starring Nobuko Otowa. 

Directed by Kaneto Shindo. 


Fulci fans are bound to bedisappointed 
by the low gore content of the Italian 
zombie maestro's pretty tame adapta- 
tion of the Edgar Allan Poe evergreen. 
Mimsy (MORE) Farmer stars as an 
American photographer who gets 
caught up in some strange goings-on 
while taking pictures in a crypt in an 
English village. Patrick Magee is a 
medium who uses complex electronic 
equipment to try and contact the dead. 
All he succeeds in doing is causing an 
evil spirit to inhabit a black cat. which 
is then responsible for some low-key 
murders - a body falling on a pitch- 
fork. a woman burned alive in her 
nightgown etc. The narrative is con- 
fusing to say the least, with an appear- 
ance by Fulci regular David Warbeck 
as a Scotland Y ard inspector on a bike. 
There are lots of scope closeups of 
eyes, if you're into that sort of thing. 
Shot in England. 

Directed and co-written by 
Lucio Fulci. 91 minutes. 
Selenia Cinematograllca. 
Colour. 


Misguidedly conceived as the unoffi- 
cial third part of the Dario Argento 
trilogy that began with SUSP1RI A and 
INFERNO, this mish-mash horroryarn 
was landed with an Edgar Allan Poe 
title because its producers wanted it to 
slot into the same package as their 
remakes of HOUSE OF USHER and 
MASQUE OF THE RED DEATH. 
Originally called OUT OF THE 
DEPTHS, the movie tells of a film 


traied by a series of ghastly murders 
that may have been committed by the 
subject of their film, the witch. Levana. 
I always enjoy movies about the mak- 
ing of movies and this one is no excep- 
tion. but there are a number of unin- 
tentionally hilarious scenes that 
qualify this as a serious entry in the 
bad movie sweepstakes - among them 
the rib-tickling demise of Caroline 
Munro ( who apparently was never paid 
for her role in this). It gets very wild 
towards the end. like Cozzi just 
couldn't think of a way to get it fin- 
ished. Also starring Brett Halsey. Flo- 
rence Guerin, and Michele Soavi as a 
horror director. 

Directed and written by Luigi 
Cozzi. 88 minutes. 21st 
Century. Colour. 


BLACK CHRISTMAS 
(1974) 

Aka SILENT NIGHT. EVIL NIGHT, 
this frequently hair-raising terror tale 
(directed by the guy who would later 
make a fortune with the PORKY'S 
series) is about a maniac on the loose 
in a university sorority house. The 
grisly murders are very stylishly por- 
trayed. and there’s a particularly good 
performance from Margot Kidder 
(latcrto achieve stardom as Lois Lane 


in the SUPERMAN films) as a foul- 
mouthed student who eventually meets 
a sticky end. Shot in Canada, it’s genu- 
inely suspenseful throughout. Watch 
out for that surprise ending! Written 
by Roy Moore. Also featuring John 
Saxon. Keir Dullea. Olivia Hussey, 
and Andrea Martin. 

Directed by Bob Clarke. 93 
minutes. Ambassador Films. 
Colour. 

BLACK DRAGONS 
(1942) 

An interesting wartime obscurity star- 
ring Bela Lugosi, as a Nazi plastic- 
surgeon who is sent to Japan to turn 
Japanese spies into American 
lookalikes so they can move about 
freely and commit acts of sabotage in 
the U.S. The operations are success- 
ful. but the double-crossing Japs throw 
Lugosi in prison so he can’t spill the 
beans. He escapes and returns to 
America, intent on getting his revenge 
on the sly Orientals. Extremely racist 
(as were most films of this period), the 
film is worth a look for horror buffs 

man is transformed into a monster 
after being injected with a mysterious 
serum. Also featuring Joan Barclay. 
Clayton Moore, and George Pern- 

Directed by William Nigh. 61 
minutes. Monogram. 

BLACK DEVIL DOLL 
FROM HELL (1985) 

Unwatchable straight-to-video junk 
about a ventriloquist's dummy that 
has the power to move about on its 
own and murder people. This one 
makes MAGIC look like a four star 
classic. Starring Shirley T. Jones and 
Ricky Roach. 

Directed by Chester T. 

Turner. 80 minutes. Colour. 




BLfiCKENSTEIN (1973) 

A crazed scientist turns a Vietnam 
basket case into a beefy black monster 
with an Afro hairdo in this inept at- 
tempt to make a black Frankenstein 
movie. The monster manages to tear 
the blouses from most of his female 
victims before killing them - one of the 
most amply endowed is Liz Renay 
(DESPERATE LIVING). The saddest 
thing about this truly abysmal film is 
that it was the last to employ the ser- 
vices of aged special effects expert 
Kenneth Strickfaden. who worked on 
the original Universal FRANKEN- 
STEIN. 

Starring John Hart, Ivory 
Stone. Andrea King and 
Roosevelt Jackson. 

Directed by William A. Levy. 
93 minutes. Exclusive 
International. Colour. 


BLACK FRIDAY 
(1940) 

A forgettable teaming of Karloff and 
Lugosi that offers the two horror stars 
support roles and no shared screen 
time. Stanley Ridges is the true star of 
the show as a professor who is injured 
in a car crash and saved by being given 
part of a dying gangster's brain by his 
doctor pal. Karloff. Under hypnosis. 
Ridges then 'becomes' the dead crook 
and sets out to get revenge on his 
underworld rivals (one of whom is 
Lugosi). It's not surprising that the 
plot bears some resemblance to 
DONOVAN'S BRAIN: the screenplay 


partly provided by Curt Siodmak, 
:er of that hoary old yam. Lugosi 
was reputedly hypnotised on set for 
his death scene - but the movie 
before he did! 


BLACK GESTAPO 
(1975) 

This lurid, violent blaxploilation fea- 
ture is set in Watts, scene of the 1 965 
Summer riots. Charles P. Robinson 
play s a character cal led Colonel Kojah. 
one of the heads of the so-called 
"People's Army" who 
wants to take over from 
General Ahmed (Rod 
Perry) as top dog. The 
Army was originally started 
to get all the slum lords and 
other bad dudes out of the 
ghetto, but it has now be- 
come as corrupt as those it 
seeks to evict. Badly acted 
and written, the film plays 
like a parody of 
blaxploilation pictures. It 
contains quite a bit of sex 
and violence. From the di- 
rector of LOVE CAMP 
SEVEN, who also acts in 
the movie along with 
screenwriter Wes Bishop. 

Featuring Phil Hoover, Ed 
Cross. 

Directed by Lee 
Frost. 88 minutes. 

Bryanston Pictures. 

Colour. 


BLACK GLOVE. THE 
(1954) 

An obscure early Hammer thriller from 
the director who gave us most of their 
best horror movies. Alex Nicol is the 
imported American star, playing a 
trumpeter who must prove his inno- 
cence of a murder charge. Slow mov- 
ing and cheaply produced - strictly for 
Hammer completists. It was released 
in the UKas FACETHE MUSIC. Also 
starring Geoffrey Keen. Eleanor 
Summerfield. John Salew. 

Directed by Terence Fisher. 

84 minutes. Hammer. 


BLACK GUNN (197Z) 

The British-born directorofCORRUP- 
TION went to Hollywood to make a 
couple of minor blaxploilation thrill- 
ers in the early 70s - the other was THE 
TAKE. This one is a poor effort star- 
ring former pro football player Jim 
Brown as a nightclub owner named 
Gunn whose brother is involved in 
black militant activities which take 
him into conflict with gangster Martin 
Landau. Landau bumps his brotheroff 
and Gunn sets out for the usual bloody 
revenge. With a couple of poorly 
staged car chases and some mediocre 
music by somebody called Tony 
Osborne (was James Brown busy?). 
Also featuring Brenda Sykes. Luciana 
Paluzzi and William Campbell. 

Directed by Robert Hartford- 
Davis. 94 minutes. Columbia. 
Colour. 


BLACK HOLE. THE 
(1979) 

This spectacular science-fiction ad- 
venture opened at cinemas the same 
time as STAR TREK: THE MOTION 
PICTURE, and though it's a lot less 
boring it is still - like STTMP - a major 
disappointment. The potentially 
triguing storyline has the five ot 
pants of aspace probe stumbling ac: 
a Black Hole in space. Moored on the 
edge of it in another craft is 


Maximilian Schell and his killer robot. 
Max. It seems that Schell is totally 
bonkers and wants to drag them all 
the Hole in the hopes of experi- 
encing some big revelation. This even- 
tually happens, providing the film with 
aconfused and unsatisfying 200 1 -type 
fadeout. Technically the film is mag- 
nificent. with stunning matte paint- 
ings by Peter Ellenshaw and one in- 
credible sequence involving a meteor 
blasting its way through the ship. What 
drags the movie down is a poor script 
that's too close to 20.000 LEAGUES 
UNDER THESEA. and burdened with 
an excess of childish comedy relief 
(much of it involving two comical 
robots with voices provided by Roddy 
McDowall and Slim Pickens). John 
Barry wrote the score, which is okay 
but not up to his usual high standards. 
Also featuring Anthony Perkins. 
Yvette Mimieux. Robert Forster. 
Ernest Borgnine. 


BLACK KLANSMAN. 
THE (1966) 

Aka I CROSSED THE COLOUR 
LINE, this heartfelt tale of racial strife 
is brought to you by the indefatigable 
schlock-merchant who gave us THE 
ASTRO ZOMB IES andTHECORPSE 
GRINDERS. The supremely talentless 
Richard Gilden plays Jerry, a light- 
skinned black entertainer who goes 
into a rage when he learns that his 
young daughter has been killed in a 
Klan bombing of a black church in the 
South. He gets revenge by joining the 
Klan (his skin is light enough to pass 
for white) and seducing the daughter 
of the Klan leader. Later he brings 
over his white mistress and his black 
gangster acquaintances from Harlem 
to convince the white folks that they 
need to learn to live in harmony. Re- 
leased at a time when public interest in 
civil rights was at its peak, this awful 
movie was successful enough to allow 
Mikels to set up his own distribution 
company. Geneni Films. Written by 
John T. Wilson. Arthur A. Names. 
Also featuring Rima Kutner. Harry 
Lovejoy, Max Julien and Jimmy Mack. 
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Directed by Ted V. Mikels. 88 
minutes. US Films. Colour. 

BLACK MAGIC II (1981 
- See: REVENGE OF 
THE ZOMBIES) 

BLACK MAGIC WOMAN 
(1991) 

Prince's main squeeze. Apolionia. 
stars alongside erstwhile Luke 
Skywalker. Mark Hamill in this rather 
pathetic erotic thriller that crossbreeds 
FATAL ATTRACTION with the plot 
of the British horror classic. NIGHT 
OFTHE EAGLE. Hamill is the owner 
of a very successful art gallery and is 
on top of the world until he meets up 
with the sexy Cassandra (Apolionia). 
a sultry, witchlike creature who exerts 
a strange influence on him - he keeps 
wanting to take his trousers off in her 
presence! The couple embark on a 
steamy affair, but our hero calls it off 
when he realises she is a few sand- 
wiches short of a picnic. Then some 
really weird things start to happen as 
thejilted female brings her black magic 
powers to bear, bumping off Hamill's 
housekeeper and a doctor of the occult 
he consults. Low on both gore and 
intelligence, it's predictable right up 
to one of those 'surprise' endings you 
can see coming from the start. The 
Fdm might have an extra few shivers 
for those who can't stand snakes - the 
wriggling critters were supplied by a 
Van Nuys outfit known as SlitherCity ! 
Also starring Amanda Wyss. 


Directed by 
Deryn Warren. 

91 minutes. 
Colour. 

BLACK 
MAMA. 
WHITE MAMA 
(1973) 

Shot on the cheap in the 
Philippines, this lively 
exploitation piece stars 
Pam Grier and Marg- 
aret Markow as a 
hooker and a radical 
revolutionary who join 
forces to defeat their 
oppressors after they 
are chained together at 
the same sort of reha- 

rind in movies like THE 
BIG DOLL HOUSE. A 
sexy, gender-bender variation on THE 
DEFIANT ONES, the film features all 
the usual ingredients of lesbian guards 
and endless shower scenes, but gutsy 
performances by the two leads keep it 
interesting. Jonathan (SILENCE OF 
THE LAMBS) Demme helped work 
on the story. The film was produced 
by former AIP star John Ashley, who 
went on to score a TV hit with THE A- 
TEAM. Also featuring Sid Haig. Lynn 
Borden. Eddie Garcia and Vic Diaz. 
Directed by Eddie Romero. 87 
minutes. American Interna- 
tional. Colour. 


BLACK MOON (1934) 

A bizarre obscurity featuring Jack Holt 
as a confused husband whose wife 
(Dorothy Burgess) has become ob- 
sessed with the voodoo riles of the 
West Indies. He follows her to the 
islands and watches helplessly as she 
dances to heathen rituals and partici- 
pates in human sacrifice. But it is only 
when she suggests sacrificing their 
infant child that Holt realises the mar- 
riage is doomed. So he shoots her. Not 
exactly a bundle of laughs. Based on a 
story by Clement Ripley. Also featur- 
ing Fay Wray, and Clarence Muse. 


BLACK MOON (1975) 

Fantasy and reality intertwine in this 


odd French movie. Lily (played by 
Cathryn Harrison, granddaughter of 
Rex) drives down a lonely road and 
into an ALICE IN WONDERLAND 
type situation where she finds herself 
holding conversations with a rat. a 
unicorn, and a screaming eagle. She 
also sees nude children, an eccentric 
old woman (Therese Giese) and a 
weird brother and sister act (Joe 
Dallesandro and Alexandra Stewart). 
Goodness knows what it all means, 
but the film has a good fairytale atmo- 
sphere and contains some intriguing 
and provocative moments. Gorgeous 
camerawork by Sven Nykvist. Partly 
scripted by Luis Bunuel's daughter. 
Joyce. 


BLACK MOON RISING 
(1985) 

Everyone tells me this movie about a 
supercharged 350 mph car is a load of 
old pony and trap, but I've seen it 
twice and enjoyed it both times. Per- 
haps I'm just easily pleased. Gravel- 
voiced Tommy Lee Jones is a good, if 
unlikely leading man. He's suppos- 
edly a top car thief, and the comic strip 
plot centres around his efforts to pinch 
the stolen 'Black Moon' supercarfrom 
villainous megalomaniac Robert 
Vaughn's impregnable skyscraper for- 
tress. Lots of silly action, including an 
extremely unlikely bit where Jones 
jumps the machine between two glass- 
walled high rises - if this wasn't done 
with miniatures then I'm a box of 
rocks. John Carpenter wrote the origi- 
nal story. Also starring Linda (T2) 
Hamilton. Richard Jaeckel and Lee 


BLACK PANTHER, THE 
(1977) 

This unsensationaliscd thriller tells the 
true story of Donald Nielson, the psy- 
chopath who dressed up in military 
gear to rob a succession of British post 
offices from 1972-1975. killing three 
sub-postmasters in the process. Later 
on he graduated to kidnapping, with 
tragic results for his victim, heiress 


Lesley Whittle (played here by Debbie 
Farrington). Made at a time when the 
memory of these events was still fresh 
in the minds of the British public, the 
film is so careful not to offend that it 
ends up just being dull. Donald 
Sumpter is good as the grim-faced 
Nielson, who got his nickname by 
wearing a sinister black hood with eye 
slits, but the screenplay by Michael 
(HAUNTED HOUSE OF HORROR) 
Armstrong offers no insights into his 
character. It should have been made in 
black and white. Also featuring 
Marjorie Yates. Sylvia O'Donnell. 

Directed by Ian Merrick. 102 
minutes. Impics. Colour. 

BLACK PIT OF 
DOCTOR M. (1958) 

The title's the best thing about this 
crackpot Mexican horror opus set in 
an asylum, where a weird doctor con- 
tacts his dead partner through a me- 
dium. Along comes a girl to claim an 
inheritance, but she ends up falling for 
the good doctor and staying on as his 
nurse. In the meantime an attendant 
who has been horribly scarred in an 
acid attack passes on. only to return 
from the dead with the spirit of the 
doc' s old partner. The monstrous zom- 
bie falls for the nurse too. and wants to 
make her as ugly as he is. Some good 
make-up work is just about all this 
confusing opus has going for it. Star- 
ring Raphael Bertrand. Mary Cortez. 
Gaston Santos. 

Directed by Fernando 
Mendez. 75 minutes. United 
Releasing. 

BLACK RAVEN, THE 
(1943) 

A typical ly atmospheric 40s program- 
mer which is set at the spooky old 
Black Raven Inn. where a number of 
mysterious characters gather and a 
series of strange murders lake place 
while a thunderstorm rages outside. 
The line-up includes a dishonest bank 
clerk who has absconded with 
$50,000, a young couple who are try- 
ing to cross the border into Canada to 
get married, an ex-con with a score to 
settle, and a local cop who is trying to 
solve two recent murders. Strong on 
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atmosphere, weak on plot. Starring 
George Zucco, Glenn Strange, Wanda 
McKay, Noel Madison. 

Directed by Sam Newfield. 62 
minutes. Producers Releasing 
Corp. 

BLACK ROOM. THE 
(1935) 

Three of Karloff s greatest acting per- 
formances can be found in this superb 
historical thriller. He starts off in the 
double role of 1 9th-century Czech twin 
brothers, one good and one evil. Leg- 
end has it that the kind younger brother 


(who has a paralysed arm) will slay the 
sadistic older one in the black room of 
the title. To prevent this the baddic has 
the black room sealed off and murders 
his good twin, assuming his identity - 
this brings us the third Karloff role of 
the evil twin impersonating the good 
one! The climax is satisfyingly ironic. 
Stylish direction combines with a lit- 
erate script, good production gloss and 
great Karloff acting to make this one 
of the best Gothic horrorsevertocome 
out of Hollywood. Also featuring 
Marian Marsh, Katherine De Mille, 
Edward van Sloan and Thurston Hall. 


BLACK ROOM. THE 
(1981) 

Not to be contused with the above 
Karloff classic, this crummy chcapie 
is a low-grade vampire movie whose 
sole point of interest is a brief cameo 
by latter day low-rent scream queen 
Linnea Quigley. The kinky plotline 
tells of a brother and sister team who 
place ads in the personal columns for 
uninhibited swingers. Once they lure 
them back to their place they photo- 
graph their victims having sex through 
a two-way mirror in the black room of 
the title, then move in and drain them 
of blood. The voyeuristic aspects of 
the plot are never really exploited in a 
movie that is boringly inept on every 
level. Also featuring Stephen Knight, 
Cassandra Gavioli. 

Directed by Elly Kenner and 
Norman Thaddeus Vane. 88 
minutes. Colour. 


BLACK SABBATH 
(1963) 

Mario Bava's best film (after BLACK 
SUNDAY) is this creepy horror out- 
ing showcasing a trio of terror talcs 
introduced by the great Boris Karloff. 
The first story - by Anton Chekhov - 
concerns a nurse who is summoned to 
the home of a dying clairvoyant. Upon 
her arrival she discovers that the me- 
dium has already died. The nurse 
greedily steals a valuable diamond ring 
from the corpse and wears it home. 
That night she is haunted by the ghost 
of the dead psychic in scenes that will 
make you shiver! The second episode 
features the lovely Michele Mercicras 
a call girl who is harassed by phone 
calls from a man she helped send to 
prison. The escaped killer says he is 
coming round to kill her, but as always 
there is a twist in the talc. Finally we 
come to ‘The Wurdalak,' from a story 
by Tolstoy, which is the only episode 
in which Boris actually appears. He 
plays the head of an Eastern European 
family who has gone off to kill a local 
bandit. Before 
embarking on 
his quest he in- 
formed his fam- 
ily that if he 
were gone more 
thanfivedayshe 

Wurdalak. or 
vampire, thirst- 
ing for the blood 
of his young 
i. Thus, no 
matter how 
ich he de- 
mands, they are 
: to let him 
D the house. 
Well, Karloff 

:rs by returning 
n the fifth day 
with the head of 
bandit. 
Should they let 

Lavishly shot in 
colour, the first 
episode is the 


scariest, closely followed by the 
Karloff story - which later provided 
the basis for the movie. NIGHT OF 
THE DEVILS. 

Also starring Jacqueline 
Pierreux, Milli Monti and 
Mark Damon. Directed by 
Mario Bava. Written by 
Marcello Fondato, Alberto 
Bcvilacqua and Mario Bava. 
99 minutes. AIP. Colour. 

BLACK SCORPION, 
THE (1957) 

Richard Denning and Carlos Rivas are 
geologists investigating the eruption 
of a formerly dormant Mexican vol- 
cano. They find a nest of huge scorpi- 
ons and explode a dynamite charge to 
make sure they arc not allowed to 
escape and terrorise the countryside. 
But of course this is exactly what hap- 
pens. The big cheese of Scorpion-dom 
bites all of his mates to death and then 
heads off to sample the night life of 
Mexico City, where it intends to see if 
it can outdo Godzilla. The finale takes 
place inside the Mexico City stadium. 
Good Willis O'Brien special effects 
(done on the cheap) distinguish this 
otherwise routine monster yam. We 
get to see a scorpion battle a train and 
a helicopter, and there’s also a giant 
spider and a worm with claws. Hero- 
ine Mara Corday also featured in TA- 
RANTULA. 

Directed by Edward Ludwig. 
85 minutes. Warner Brothers. 
B/w. 

BLACK SLEEP. THE 
(1956) 

A sad waste of an excellent cast, this 
dreary horror potboiler set in 19th- 
Century England stars Basil Rathbone 
as the misguided Dr Cadman, who 
tries to cure his cataleptic wife of her 
living death by injecting a wild suc- 
cession of B-movie favourites with a 
drug that induces death-like coma. The 
film has pretty much the same effect 
on an audience, but it's worth catching 
to see the likes of Tor Johnson, Akim 
Tamiroff, and the 74-year-old Bela 
Lugosi. Also on hand: John Carradine, 
as a bearded loony always spouting 
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verse, and Lon Chaney Jr, as Mongo, 
a demented nutcase who likes to 
strangle people. In the end this lot get 
loose - as you know they will - and 
shout “Kill! Kill! Kill!" as they chase 
hero and heroine Herbert Rudley and 
Patricia Blake round the place. Di- 
rected by Reginald LeBorg. Written 
by John C. Higgins. United Artists. 82 
minutes. B/w. 

BLACK SPIDER, THE 
(1983) 

This is the third time that Gotthcirs 
"The Black Spider” has been done, 
but the first two efforts were operas by 
Willy Burkhard and Heinrich 
Suchermcirster. It's a classic horror 
story about a woman who makes a 
deal with the devil for the soul of her 
unborn child. The tiny village is 
terrorised by a merciless knight, and 
the devil agrees to thwart him in return 
for the baby. She foils Satan by 
baptising the infant immediately. He 
then gets even by sending a black 
spider to wreak havoc on the burghers 
of the town. This film lakes that basic 
premise and contemporises it with the 
customary drug dealers, a chemical 
warehouse, and the accompanying 
ecological problems that ensue. While 
tripping out on drugs, one of the fe- 
male addicts dreams the earlier story. 
A nice try. but it ends up very arthousc. 
Made in Switzerland. 

Starring Beatrice Kessler and 
Walo Lueoend. Directed by 
Mark M. Rissi. Pica Film. 98 
minutes. Colour. 


BLACK SUNDAY 
(1960) 

Mario Bava's first and best movie stars 
British-born Rank starlet Barbara 
Steele her finest double role - as the 
evil witch Princess Asa, and her good 
counterpart Princess Katia. Steele’s 
memorable looks (she's certainly not 
beautiful by conventional standards) 


guaranteed her a good career in 60s 
horror flicks for a while. Nowadays 
she's a TV producer with shows such 
as WAR AND REMEMBRANCE to 
her credit. Based on a folk tale called 
THE VIJ by Nikolai Gogol, this haunt- 
ing movie kicks off with an unforget- 
table sequence where the bad Steele 
has a spiked mask hammered onto her 
face by witch-hunters who are about 
to bum her to death at the stake. But 
rain puts the flames out, and two cen- 
turies later her re-animated corpse is 
on the rampage again, causing chaos 
in the castle of her most hated ances- 
tor. The nightmarish camerawork suits 
the mood of the film perfectly, and 
some scenes such as the resurrection 
of the witch’s vampire lover - hands 
clawing upwards out of a muddy grave 
in a thunderstorm - remain in the 
memory like a bad dream. Forget the 
stilted dialogue and immerse yourself 
in Bava's scary universe of creepy 
crypts, cobwebby corpses, scary old 
castles full of hidden passageways, 
and all of the things that horror movies 
usually promise but fail to deliver. The 
film was banned in England for eight 
years because of scenes involving a 
dagger being driven through a corpse’s 
eye and some horrendous shots of 
creepy-crawlics coming out of the 
mummified Asa's eye sockets. Aka 
MASK OF THE DEMON, or RE- 
VENGEOFTHE VAMPIRE. The Ital- 
ian version has music by Roberto 
Nicolisi, while American prints were 
re-scored for the better by Les Baxter. 
Also starring John Richardson, Ivo 
Garrani. and Andrea Checchi. 

Directed by Mario Bava. 83 
minutes. American Interna- 

BLACK TORMENT. THE 
(1964) 

Historical horror from the producers 
who brought you REPULSION. This 
somewhat stolid ghost story stars John 
Turner as a nobleman who returns 
from his honeymoon with his second 
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wi fe. Heather Sears ( the fi rst had com- 
mitted suicide), only to find that the 
villagers want his head on a platter. It 
seems that the ghost of his first missus 
has been observed riding around the 
countryside shouting that he had mur- 
dered her. Also, a chap resembling 
him has been raping the local women. 
Poor old Turner goes i ncreasingly pop- 
eyed trying to disprove all this, until 
the film arrives at its not-particularly- 
surprising climax, which is another of 
those ‘twists' inspired by LES 
DIABOLIQUES. Script and direction 
arc generally routine, but the produc- 
tion design is good and there's a no- 
table sword fight at the end which 
looks like it belongs in another movie. 
Written by Donald and Derek Ford. 

Directed by Robert Hartford- 
Davis. 85 minutes. Compton- 
Tckli. Eastman Colour. 


BLACK ZOO (1963) 




Any movie where Michael Gough 
plays a sneering nasty can't be totally 
without entertainment value, and he 
certainly doesn't disappoint in this sen- 
sational melodrama, playing a mad- 
man who belongs to a sect that wor- 
ships animals. Mad Mike runs a pri- 
vate zoo, and uses his beasts to take 
care of his many enemies - in fact 
anyone who even looks at him in a 
funny way goes on the kill list In the 
film's most memorable scene he ser- 
enades his favourite beasts with an 
organ recital - Klaus Wunderlich! eat 
your heart out! The animal attack 
scenes are none too convincing, with a 


BLACK WATERS 
(1929) 


A mad captain poses as a cleric and 
stalks his fogbound ship, murdering 
passengers by strangulation in this very 
early talkie. The dialogue is stilted, 
though it's so badly recorded you can 
hardly make it out, and the perfor- 
mances are even worse. Nevertheless, 
there are some spooky visual passages 
that recall the kind of stuff that was 
coming out of Germany around the 
same period. It was written by John 
Willard, based on his play, FOG. 


Directed by Marshall Neilan. 






(THE CRAWLING HAND) Lauren 
plays Gough's troubled son, who fi- 
nally plucks up the courage to see that 
dad gets what he deserves. Entertain- 
ing on a junk level, and a must see for 
those of us who managed to get our 
hands on the photo book that FA- 
MOUS MONSTERS put out many 
years ago. 

Directed by Robert Gordon. 

88 minutes. Allied Artists. 
Eastman Colour. 

BLACULA (1972) 

One of the best blaxploitation chillers 
around, this stylish movie benefits from 
a strong performance by William 
Marshall as an 18th-century African 
prince who is bitten by a Transylvanian 
vampire and made into one of the 
undead. Two centuries later he packs 
up his coffin and moves to Los Ange- 
les, where he sets out to put the bite on 
Vonetta McGee, thinking she may be 
the reincarnation ofhis lost love. Enter 
the film’s black version of Van 
Helsing, in the form of Thalmus 
Rasulala, who has a hard time con- 
vincing the authorities that ANY vam- 
pire is on the loose, let alone a coloured 
one. A good script and some inventive 
direction keep this one moving along 
nicely. The Hues Corporation supplied 
some of the music, and it was fol lowed 
by a lesser sequel, SCREAM, 
BLACU LA SCREAM. 

Directed by William Crain. 

92 minutes. AIP. Colour. 


BLflDE RUNNER 
(1982) 

You can't argue with cult success, and 
many would tell you that this is the 
greatest sci-fi film ever made. Not me 
though. To tell the truth I was never 
that keen on this grim, depressing fu- 
turistic fantasy with Harrison Ford 
doing a sub-par impersonation of 
Humphrey Bogart. Its S27 million price 
tag shows in astonishing sets of 21st- 


Century Los Angeles, a world of con- 
stant rain and fog where mammoth 
space machines lumber about promot- 
ing the good life on other planets. 
Earth is in decay, and only the dregs of 
society are left. Against this backdrop, 
the rather boring Ford must hunt down 
a group of killer androids known as 
'•replicants," who have mutinied on a 
space colony and returned to Earth 
seeking to prolong their short life span 
by altering their programmed mecha- 
nisms. Rutger Hauer excels as the 
leader of the replicants, and there are a 
number of dazzling set-pieces, best of 
which is the climactic chase through 
the famed Bradbury Building. It’s just 
unfortunate that the film as a whole 
doesn't really come together. A recent 
"Director's Cut’ which added scenes 
and removed Ford's expository narra- 
tion proved equally unsatisfactory. On 
balance 1 prefer the original. Also star- 
ring Daryl Hannah, Sean Young, 
Joanna Cassidy. Based on the Philip 
K. Dick story, "Do Androids Dream 
OfElectric Sheep?" Scripted by Hamp- 
ton Fanchcr and David Peoples. 

Directed by Ridley Scott. 
Warner Brothers. 114 
minutes. Panavision. 
Technicolor. 


BLADES (1988) 

Just when you thought it was safe to go 
back on the putting green, along comes 
this golfing horror comedy - just what 
the world needed! It's JAWS meets 
CADDYSHACK as the peaceful fair- 
ways of the Tall Grass Country Club 
arc stalked by a monster lawn-mower 
with a mind of its own. This teed-off 
widc-radius power tool is on a killing 
spree which will leave even the worst 
players handicapped. In the end it's up 
to the local golf pro to engage the 
monster in open combat, armed with 
four-irons, putters and exploding golf 
balls. This silly movie isn't exactly a 
'hole' lot of fun. In fact it’s a lot of 
balls! Starring Robert North, Jeremy 
Whelan and Victoria Scott. 


Directed by Thomas R. 
Rondinella. 89 minutes. 
Troma. Colour. 

BLANCHEVILLE 
MONSTER, THE (1963) 

Released in the UK as HORROR, this 
obscure Spanish/Italian flick offers yet 
another variation on the theme of Poe's 
FALL OF THE HOUSE OF USHER. 
An insane, disfigured Englishman 
buries his daughter alive, then pays 
the price when she returns from her 
coffin to claim revenge. Some spooky 
scenes, but the film's impact isblunted 
by ridiculous dialogue and awful dub- 
bing. 


Starring Gerard Tichy, Joan 
Mills, Helga Line. Directed by 
Alberto deMartino. 83 
minutes. B/w. 


BLIND DEAD. THE 
(1972) 

AkaTOMBS OF THE BLIND DEAD, 
this movie introduced the world to the 
sinister Knights Templar, zombie char- 
acters who ride around on skeletal 
horses wreaking havoc in modem day 
Spain. Though the Blind Dead's ori- 
gin tends to change from picture to 
picture, at the start of this one we see 
the Templars being strung up on gib- 
bets to have their eyes pecked out by 
the crows. When they eventually re- 
turn to wreak a belated revenge seven 
centuries later, they can only track 
their victims by the sound of their 
terrified screams. The film opens with 
a lesbian love scene that was trimmed 
for UK cinemas. Plotwise it's a mess, 
but the Blind Dead are such a potent 
menace that you'll want to see the 
movie just for the eerie atmosphere. It 
does, however, get more than a little 
annoying that their victims scream so 
much, rather than keeping their mouth 
shut and thus being able to avoid them. 
Starring Cesar Burner, Lone 
Fleming. Directed and written 
by Armando De Ossorio. 
Hallmark. 81 minutes. 

Colour. 

BLIND TERROR (see: 
SEE NO EVIL) 

BLOB. THE (1958) 

A young Steve (then Steven ) McQueen 
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stars in this classic teen horror which 
really sums up the spirit of 50s drive- 
in movies. The setting is a tiny Penn- 
sylvania town, where a blob of purple 
goop from outer space starts consum- 
ing the locals, getting bigger and big- 
ger with each meal. McQueen and the 
boring female lead, Anita Corseaut, 
try to get the grown-ups to believe 
their story, but in the end it's up to (he 
teen population of the town to settle 
the Blob’s hash. Some of the effects 
are a bit cheap and cheerful, but the 
film is still a lot of fun and has a lovely 
small-town atmosphere about it. Clas- 
sic scenes include the Blob taking over 
a movie theatre and swallowing a diner! 


Directed by Irwin S. 
Yeaworth. 85 minutes. 
Paramount. Colour. 


BLOB, THE (1988) 


This updated, big budget version of 
the original 50s drive-in fave doesn’t 
feature an alien blob from another 
planet. Instead it features a state-of- 
the-art Blob that has been created as a 
biological weapon by military science. 
Other than that the film serves up the 
same mixture of rebellious teens sav- 
ing their small-town world despite 
adult interference. The effects are tre- 
mendous, but somehow the story 
doesn't hook you as much as the origi- 
nal. The most startling sequence has 
the monster sucking a six-foot man 
down a four-inch drainpipe. Starring 
Kevin Dillon, Shawnee Smith. 
Donovan Leitch. Directed by Chuck 
Russell. 95 minutes. Paramount. 
Colour. Panavision. 


BLOOD (1974) 


Legendary schlock merchant Andy 
Milligan came to England to film this 
no-budget vampire movie. Its set in 
1899, though you would never know 
it from the costumes or dialogue, and 
tells of how the upwardly mobile off- 
spring of Dracula (his daughter) and 
the Wolfman (his son) meet and fall in 
love. They eventually move to Andy's 
regular stomping grounds of Staten 
Island, where they start growing car- 


nivorous plants of the joke shop vari- 
ety. Very few films are completely 
unwatchablc, but thisjust about makes 
it into that hallowed territory. 

Starring Alan Bcrendt, Hope 
Stransburv and Eve Crosby. 
Directed and written by Andy 
Milligan. 74 minutes. 
Bryanston. Colour. 


BLOOD AND BLACK 
LflCE (1965) 

A moderately intriguing psychothriller 
from stylish Italian horror maestro 
Mario Bava. A stocking-masked killer 
is bumping off the models at a Rome 
fashion house. Is it the owner, Cameron 
Mitchell, or his chic wife Eva Bartok? 
Or is the mysterious murderer (who 
has a metal claw) somebody who ob- 
jects to the couple's drug smuggling 
activities? Englishand Italian versions 
ofthis one were filmed simultaneously. 
Bava handles the murder scenes well, 
and they are surprisingly gruesome 
for their time - in fact the film was 
heavily trimmed by the British censor. 
The wooden nature of the script and 
performances makes it hard to get into 
the complicated narrative. Don't 
bother. Just settle back and enjoy the 
sex and violence. 

Also starring Thomas Reiner, 
Arianna Gorini. Directed by 
Mario Bava. Written by Bava 
and Marcel Fondat and Joe 
Barilla. Woolner. 88 minutes. 
Colour. 


bodies in the freezer she is very quickly 
into heavy profit. The murky photog- 
raphy and muddy sound seem very 
appropriate for such a lurid potboiler. 
Melody Patterson plays the teenage 
heroine, the daughter of a murdered 
prostitute, whose incarceration in the 
home leads to Grahame's undoing 

Directed by Philip Gilbert. 
Written by Gil Lasky. AIP. 67 
minutes. Colour. 

BLOOD AND ROSES 
(1961) 

Roger Vadim's movie version of 
Sheridan Le Fanu’s CARMILLA 
(which was also the basis for the 1 932 
VAMPYR.and Hammcr'sTHE VAM- 
P1 RE LOVERS) is an atmospheric but 
fairly bloodless affair. In America the 
dubbing was done in such a way as to 
remove any references to lesbianism. 
Annette Vadim plays Camilla Von 
Kamstein, a modem day woman ob- 
sessed with her vampire ancestor, 
Mircalla. While celebrating her 
cousin's engagement at a masque ball, 
our heroine reverts to type and kills a 
servant girl. She also bites her cousin's 
fiancee (Elsa Martinelli). The film's 
entertainment value goes up a notch if 
you see it on the big screen, because 
the photography is superb, and so are 
the women! 

Also starring Mel Ferrer. 
Directed and written by 
Roger Vadim. Paramount. 87 
minutes. Colour. 


BLOOD BATH (1966) 

A feeble and extremely confusing pot- 
boiler from the Roger Corman stable, 
this stars William (DEMENTIA 13) 
Campbell as a demented artist who 


Directed and written by Jack 
Hill and Stephanie Rothman. 
AIP. 80 minutes. B/w. 


BLOOD BATH (1976) 


The director of BLOODSUCKING 
FREAKS brings us an episodic 
spookcr featuring four TWILIGHT 
ZONE type stories. It's chiefly of note 
for featuring the film debut of HAL- 
LOWEEN horror queen PJ Soles (and 
whatever happened to HER?). Harve 
Presnell also stars as a sleazy horror 
film director. 


Directed and written by Joel 
M. Reed. Cannon. 86 minutes. 
Colour. 


BLOOD BEACH (1981) 


People keep disappearing on Santa 
Monica beach, and police chief John 
Saxon wants to know why. In fact 
there's a silly monster hiding under 
the sand waiting to suck in dogs, jog- 
gers, and late night skinny dippers. 
This might have worked as a satire. 


BLOOD AND LACE 
(1971) 


Sick and sleazy stuff, with rape, in- 
cest, and Gloria Grahame giving a 
great performance as an evil woman 
who rules over her orphan asylum 
with an iron hand, not to mention a 
claw hammer and a cleaver. Gloria 
gets a lot of money for her kids' main- 
tenance, and so if she murders them 
(with the help of her homicidal handy- 
man, Milton Selzer) and keeps their 


believes that he becomes his evil an- 
cestor, a 15th-century artist/vampire 
who cheats artistically by dipping his 
fetching female models in molten wax 
before painting them. In the end his 
wax-covered victims come to life and 
kill him. Much has been written about 
the movie's troubled production his- 
tory - it was started by Jack Hill and 
completed by Stephanie Rothman, who 
was told to incorporate parts of a Yu- 
goslavian vampire picture Corman had 
just bought - hence the flashbacks. 
Whatever the truth of the matter, it's 
still a bit of a bore, enlivened by the 
odd flash of eerie atmospherics. Also 
starring Marissa Mathes and Sandra 
Knight. Aka TRACK OF THE VAM- 
PIRE. 
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Also starring David Huffman, 
Marianna Hill, and Burt 
Young. Directed and written 
by Jeffrey Bloom. Jerry 
Gross. 89 minutes. Colour. 

BLOOD BEAST 
TERROR, THE (1967) 

This dull Tigon cheapy-creepy origi- 
nally went out as a support title to 
WITCHFINDER GENERAL. It stars 
Robert Flemyng as a mad professor 
whose daughter Wanda Vcntham has 
been blessed with the ability tochange 
into a rather large death's head moth. 
The effects budget was non-existent, 
so the moth isn't really seen until the 
end, and then it only provokes laugh- 
ter. Peter Cushing is good in a heroic 
role as a sort of Victorian detective, 
and you' II spot lots of familiar faces in 
the cast - such as Roy Hudd (as a 
morgue attendant ) and Glynn Edwards 
(Dave the barman in MINDER). The 
plot is similar to that of Hammer's 
THE REPTILE, but whereas that was 
a terrific little movie, this is a low key 
effort done in by a weak script and 
slack direction. 

Written by Peter Bryan. 
Directed by Vernon Sewell. 
Tigon. 88 minutes. Colour. 

BLOOD DEMON. THE 
(1969) 

Christopher Lee appears in one of his 
imposing roles as the vampiric 
Count Regula. a sadistic fellow who 
we first encounter being attached to a 
fleet of horses that are all about to 
gallop off in different directions at 
once. He's armless now. surely? But 
the sadistic Count's servant puts all 
the bits back together again and he's 
quickly back into his bad habits, sus- 


pending the lovely Karin Dor over a 
pit that's chock full of snakes and 
horrible insects, and strapping former 
Tarzan Lex Barker beneath a razor 
sharp pendulum. This West German 
chiller was supposedly based on Poe's 
PIT AND THE PENDULUM, but in 
reality it bears as little resemblance to 
its role model as Corman's version. 
There's a great sequence where some 
travellers discover themselves taking 
a coach ride through a forest of the 
dead - with bodies hanging from every 
tree. I first caught up with this back in 
the early 70s. when it played cinemas 
on a double bill with Barbara Steele's 
FACELESS MONSTER. If you like 
luridly atmospheric Euro-horrors then 
this is one of the best, and well worth 
seeking out. The director was more 
famous for making westerns, which 
may explain why this picture is a lot 
pacier than most. Written by Manfred 
R. Kohlner. Directed by Harald Reinl. 
Hemisphere. 73 minutes. Colour. 

BLOOD DRINKERS, 
THE (1966) 

A tedious but visually interesting vam- 
pire movie from the Phillipines. this 
one has a fairytale plot about an ro- 
mantic vampire (Ronald Remy) who 
has a dwarf, a girl and a ‘carrier pi- 
geon' bat for assistants. The girl he 
loves isdying. sohe sets out to nick the 
heart of her twin sister and perform a 
transplant - betcha didn't know vam- 
pires had such good medical training! 
Very slow moving, and extremely 
weird. The film looks unusual because 
it is all done in colour tints - a mixture 
of real colour and tinted black and 
white footage. The producer of the 
movie was Cirio H. Santiago, later to 
become a prolific exploitation direc- 
tor in his own right. 


BLOOD FEAST (1963) 

This notorious nasty' from HG Lewis 
has the dubious distinction of being 
the first film to openly wallow in gra- 
tuitous gore. Of course the gore ef- 
fects aren't exactly believable by 
today's standards, but the film still has 
a number of devotees - all of whom 
should seek psychological assistance. 
The insipid plot details the activities of 
an insane caterer named Fuad Ramses 
(Mai Arnold). He prowls about hack- 
ing the limbs, tongues and brains of 
his female victims in bloody close-up 
(the tongue he pulls out of one looks 
about five times too big for her mouth ! ). 
In the end the crazed Ramses falls into 
the blades of a rubbish truck, leaving 
stolid copper Thomas Wood to com- 
ment: “He died a fitting death for the 
garbage he was!" If you can take bad 
acting, awful dialogue and lots of in- 
appropriate music just to get to the 
gore scenes then you're welcome to 
this. I prefer to pass. 


Directed and written by 
Gerardo de Leon. Hemi- 
sphere. 79 minutes. Colour 
tints. 


BLOODEATERS. THE 
(1980) 


Aka FOREST OF FEAR and TOXIC 
ZOMBIES, this is a moderately effec- 
tive low-budgeter shot on I6mnt in 
George Romero's native Pittsburgh, 
zombie capital of the world! John 
( MARTIN ) Amplas stars in the role of 
a pot-headed crook who turns into a 
flesh-eating zombie when sprayed with 
an experimental herbicide designed to 
wipe out marijuana crops. From there 
on in it's gore galore as Amplas and 
his terminally stoned zombie pals 
stumble through the woods chopping 
up innocent bystanders with machetes. 
The effects are excellent considering 
the poverty of the budget, but a boring 
subplot about double-dealing FBI 
agents detracts from the film's enter- 
tainment value. This one briefly made 
the nasties list. Also starring Charles 



BLOOD FROM THE 
MOMMY'S TOMB 
(1972) 


BLOOD FEAST (1976) 


BLOOD GAMES (1991) 


Another straight-to-video schlocker. 
this tasteful effort plays like A 
LEAGUE OF THEIR OWN meets 
FRIDAY THE I3TH via DELIVER- 
ANCE. A travelling all-girl bikini team 
called "Babe and the Ballgirls" arrives 
in the backwoods community of Lint 
Ridge and angers the macho redneck 
by wiping them out on the play- 
ing field. Some good oT boys try to get 
their own back by assaulting the gals, 
but one of their number is shot dead. 
"Let'sgit them baseball bitches!" says 
one of the more erudite yokels, and 
from there on in it's gun-toting galoots 
vs fleeing sportswomen. This could 
have done with a bit of intentional 
humour to liven it up. but unlike the 
average viewer its female director 
seems to be taking it all far too seri- 
ously. The mountainous scenery is 
quite impressive, but otherwise this is 
a complete strike-out. Starring Gre- 
gory Cummings. Laura Albert. Shelley 
Abblett. and Ross Hagen. 

Directed by Tanya 
Rosenberg. 90 minutes. 
Fortune Entertainment. 
Colour. 

BLOOD HOOK (1986) 

A mad fisherman grinds his victims up 
for minnow food in this ridiculous 
FRIDAY THE 13TH clone. Five col- 
lege kids decide to take a vacation at 
an old lodge in the deep north woods 
in the middle of the local 'Muskie 
Madness' fishing tournament. The 
town is filled with weird characters, 
including a gun-crazed Vietnam vet. a 
cagey bait salesman, and various other, 
erm. red herrings. One night the kids 
are drinking heavily, as kids always 
do in these movies, when one of their 
number is picked off by a deadly three- 
barbed fishing hook. Another of their 
number gets gutted like a fish (done up 
like a kipper, you might say), and a 
third victim is hooked in the shoulder 
as she tries some midnight skinny- 
dipping. The remaining kids finally 
defeat the killer with the help of loud 
rock and roll music, letting the audi- 
ence off the hook. Mediocre se 
charitable a description. Scripted by 
Larry Edgerton and John Galligan. 
Starring Mark Jacobs. Lisa Todd and 
Patrick Danz. 




Directed by James Mallon. 85 
minutes. Troma. Colour. 


A sleazy story about a woman who 
plots to kill her father, who's a doctor 
specialising in abortions. Little does 
she know that the inheritance she hopes 
to claim is actually going to her sister. 
The producers warned: "We cannot 
be responsible if you never sleep 
again!" In fact most viewers were 
snoozing softly long before the final 
credits. The plot bears a sneaky re- 
semblance to Fredric Brown's novel 
KNOCK THREE ONE TWO. which 
would have made a much better movie 
than this if anyone had thought of 
filming it straight. Starring Peter Car- 
penter. Maria De Aragon and Alex 
Rocco. Written by Toby Sacher. Tony 
Crechales. 


Directed by Robert Vincent 
O’Neill. 88 minutes. Crown 
International. Colour. 


This predictable Aussie-made stalk 
and slash effort tells of a mysterious 
psycho on the loose in the grounds of 
an exclusive private school for girls. 
In the best traditions of the genre, the 
maniac only strikes when the girls 
(sorry, Sheilas) sneak out to meet their 
Braces for a bout of bonzer bonking in 
the woods. In thrillingly original pov 
shots he comes up behind these 'semi- 
clothed - passionate lovers and throttles 
them to death with a barbed- wire noose 
at the moment of consummation, 
which is a novel twist - coming and 
going at the same time! We're invited 
to guess the identity of the ki I ler. Could 
it be the puritanical nun who keeps 
getting her knickers in a twist over the 
loose morals of today's youngsters? 
Could it be the barmy biology teacher 


BLOOD OF DRACULA 
(1957* 


BLOOD MflNIfl (1971) 


BLOODMOON (1991) 







BRITAIS'S ONLY ADULT ! 
VIDEO MAGAZINE! 


Please send me The Late Show N°1 □ N°2n N°3n N°4n N°5Q N°6n N°7Q N 0 8nSS.«« 

I enclose my cheque/money order made payable to STRAY CAT PUBLISHING LTD for £2.25 per issue (inc p&p) 
or £17.00 for all eight issues (inc p&p). I understand that The Late Show is intended for adult readership. 


Name. 


Address 


Postcode 

Please send this coupon to: THE LATE SHOW, STRAY CAT PUBLISHING LTD, 

PO BOX 146, PLYMOUTH PL1 1 AX 

If you do not wish to deface this magazine, please send the required details on a slip of paper along with your remittance. 

Overseas: Payment in UK Sterling only - Extra Postage per copy: Europe 50p - USA/Canada £1 - Rest of World £1.50 




R EDEMPTION'S re-release of 
DEEP RED on video, in a re- 
stored version that re-instates 
much expository footage (in- 
cluding the original opening 
scene, featuring David Hemmings in re- 
hearsal with a jazz band) that was deleted 
from Fletcher Video’s original release, rep- 
resents a chance to appreciate just how far 
this, of all Dario Argento’s films, is a direct 
response to a picture that tantalised him 
during his days as a critic, Michelangelo 
Antonioni’s BLOW UP (1966). 

Antonioni’s film is an elaborate practi- 
cal joke at the audience’s expense, a mystery 
that develops into a full blown enigma and is 
handed over to the viewer unsolved. It would 
appear that Argento was incensed by this 
dereliction of directorial 
duty, and invariably 
gives his protagonists 
some fiendish criminal 
conundrum to fret over, 
until he solves it for them 
with varying degrees of 
panache. 

THE CAT O’NrNE 
TAILS contains an ex- 
plicit photo cropping ref- 
erence to BLOW UP. 
though it amounts to 
little more than a throw- 
away. Argento uses the 
device more cleverly in 
FOUR FLIES ON 
GREY VELVET and in 


John Martin 
appraises a re- 
released firgento 
classic that's a cut 
above the 
competition. In fact, 
says John, it's 
bleeding good... 

\ 

DEEP RED (1975) with a self assurance that 
is tantamount to arrogance. 

Foreshadowing Argento’s subsequent 
plunge into the occult with SUSPIRIA and 


INFERNO, a supernatural ambience per- 
vades DEEP RED, where seemingly insig- 
nificant words or events are omens of violent 
death and the characters are buffeted around 
by forces they cannot understand, dwarfed 
by the God-like statues of Turin and, at one 
point, compared unfavourably to insects (an 
idea that would be developed to astonishing 
lengths in PHENOMENA). Indeed, a very 
short way into the film, medium Helga Ullman 
(Macha Meril) brings about her own death at 
a public demonstration of parapsychology 
by announcing that someone in the audience 
has killed and will kill again. Needless to say, 
the killer is now obliged to (messily) silence 
her. 

Jazz-rock pianist Mark Daley, Argento’s 
patented artist-in-exile (his urban alienation 
signalled by a virtuoso 
quote from the paint- 
ings of Edward Hop- 
per), snatches an in- 
complete glimpse of 
her brutal hatchet 
murder and becomes 
typically obsessed 
with the idea that he 
has glimpsed a vital 
clue in one of the 
paintings that line the 
dead woman's walls. 
Despite premonitions 
of doom from fellow 
musician Carlo 
(Gabriele Lavia), 
Daley pursues an ac- 
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INTERDIT AUX MOINS DE 18 ANS 


tive interest in the murder investigation, later 
assisted by wise cracking reporter Gianna 
Brezzi (Daria Nicolodi). 

Becoming aware of Daley’s attentions, 
the killer makes another murderous house 
call. During this assassination attempt, which 
he survives by the skin of his teeth, Daley 
hears a taped snatch of nursery rhyme which 
proves to be a vital clue, leading down a trail 
littered with bloody murders to “the house of 
the screaming child” and a painting that 
apparently identifies the killer. This charac- 
ter dies in a grisly traffic accident while 
attempting to escape from the police, but 
things are never resolved that easily in an 
Argento thriller and the big shock is yet to 
come... 


ARGENTO et BERNARDINO ZAPPONI imnique GIORGIO GASIINI 


Argento delib- 
erately cast David 
Hemmings in the 
role of Daley, who 
could be his BLOW 
UP persona ten 
years on (after an- 
other decade 
Argento would cast 
his BLOW UP co- 
star Vanessa 
Redgrave - abor- 
tively - in OPERA). 
With a thicker 
waistline and his 
sexist bluster wear- 
ing thin, 

Hemming's charac- 
ter is no match for 
the cute Gianna (a 
winning perfor- 
mance from 
Nicolodi). 

In an explicit 
reversal of what 
happens in 
Antonioni’s film, 
she puts him at risk 
by taking his photo- 
graph, as a result of 
which the killer lays 
siege to Daley's 
apartment and this 
nominal “hero” is 
reduced to the same 
state of gibbering 
fear as the decora- 
tive Suzy Kendall in 
a scene from 
Argento’s debut, 
THE BIRD WITH 
THE CRYSTAL 
PLUMAGE. 

“Listen 
Gianna..." he blub- 
bers into the phone: 
“There's someone 
in the house... abso- 
lutely trying to kill 
me, you know?” 
Elsewhere she hu- 









initiates this would-be macho man by thrash- 
ing him in an arm wrestling contest. Thank- 
fully, missing scenes in which the delicious 
comic interplay between these two is devel- 
oped are now available to an English-speak- 
ing audience, thanks to the REDEMPTION 


restoration. 

With DEEP RED, Argento delivers his 
most cogent and forceful response to 
Antonioni’s anti-thriller, and in so doing 
perfects a form - the giallo - that he had been 
refining for some time. Note how - on more 
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“a gruesome setpiece executed for maximum shock effect” 

( Aurum Film Encyclopedia) 

“stylish and bloody thriller which ranks among Argento's best" 

(John McCarty, Splatter Movie Guide) 


r he film starts (a la Blow Up) 
with Hemmings witnessing a 
murder. From hereon blood and 
I stylish gore predominate with corpses 

I found bricked up alongside bizarre 

' * frescos depicting murders and surreal 
masturbatary fantasies. Each death is 
‘rhymed’ with a scene prefiguring the 
event, causing the viewer to ponder one 
disturbing murder after another. This is 
one of the best examples of the Italian 
horror film and of cult director Dario jvntci 
Argenlo. 'v...-* 

DIRECTOR: DARIO ARGENTO MOM CMS: Cl AUDIO ARGENTO, SALVATORE ARGENTO 
CAST: DAVID HEMMINGS DARIA NKOUODT, GABRIELE LAVU. MACHA MERII. 
OARACAIAMAIGIMKOMAURI. EROS PACNLGTUUANA CAIANDRIA NICOLEITA ELMI. 


-IMIJIMEIIIIIIIIIi: 


than one occasion - characters are seen de- 
claiming their lines from a stage: Argento is 
clearly straining at the giallo leash here, 
eager to mount the operatic productions that 
were soon to follow. 

Signalling the transition from thrillers 
to full-blown horror, the brutality of DEEP 
RED’s murder scenes surpass anything in the 
Argento films that preceded it, courtesy of 
Carlo Rambaldi’s gore effects. Apart from 
the deaths already described, there is a face- 
frying and a blood-curdling lift decapitation 
(a moment recreated in laughable style for 
the aptly-named TRAUMA). 

But the most brilliantly staged is the 
demise of Merit's psychiatrist boyfriend, 
who’s attacked by a macabre mechanical 
doll (which makes absolutely no sense at all. 
but who cares?). Then - as he catches his 
breath - he gets beaten over the head with a 
poker and dragged around the drawing room, 
his teeth being banged out on various items 
of (umiture (if you thought MARATHON 
MAN was the last word on dental horror, 
think again!). The closing shot, of Hemmings’ 
devastated features staring out at us from a 
pool of bood, is truly shattering. 

From his developing professional and 
personal relationship with Nicolodi (who has 


claimed that 
he intended 
the film as a 
love offering 
to her), 
Argento drew 
the inspira- 
tion to make 
films of an in- 
creasingly 
radical and 
personal na- 
ture. In par- 
ticular, a story 

she told him 
about a weird 
real-life inci- 
dent from her 
grandmother’s 
childhood 
would be- 
come the 
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Read all about it - 
Steve Green covers the 
small press scene! 



G iven (hat so many leading figures in 
(he literature of the fantastic spent 
their formative years between the 
covers of fiction fanzines. I've 
ways found the knee-jerk negative 
attitudes displayed towards them by certain fans a 
trifle puzzling. True, there's a lot of crap published, 
much of it "inspired" by telefantasy hits such as 
STAR TREK, but there are few authors whose first 
steps into print were not a little shaky, and blanket 
dismissal of the entire form is simply foolhardy. 


EXUBERANCE 

Take the sixth issue of Jason Smith's EXUBER- 
ANCE. which opens with “Versions." a tale of rare 
emotional impact from Paul Beardsley, echoing 
Rod Serling in its consideration of the dangers in 
rewriting history. Whilst Smith's schedule denies 
him the acclaim his magazine deserves - it's more 
than a year since its previous appearance - his 
efforts and those of assistant editor Kim Cowie are 
rewarded with an excellent spread of fiction (the 
other four stories range from straight sf to messianic 
fantasy), non-fiction and illustrations (still one of 
EXUBERANCE'S strongest cards). With Nicholas 


Royle due to take centre-stage m 
just hope Smith and Cowie won 
another twelve months. 


SLOBBERING KOOK 


Whilst there's no doubting J D Mudge's enthusiasm 
for the horror genre, one can't help wishing his 
drive was better directed. Individually printed off 
by computer upon continuous stationery 
and stapled along the upper edge. SLOB- 
BERING KOOK's debut edition offers a 
mix of film reviews, features (in- 
cluding an absurdly sensationalist filler on 
actor Tom Baker's "true nature", which 
spotlights his "shocking" distaste for bor- 
ing people) and (at least on my copy) a 
hand-drawn cover. Despite the obvious ef- 
fort involved and the fact that Mudge's 
opinions are reasonably well expressed (if 
scarcely innovative), this provides further 
proof that literary apprenticeships under 
experienced editors are often wiser than 
leaping directly into print with your own 
fanzine. 


THEME '70 FANZINE 


One area where Mudge does excel is the 
legibility of his text: Mark Banville's 
THEME '70 FANZINE, on the other hand, 
seems to have employed a typewriter bor- 
rowed from the Smithsonian, fitted with the 
original ribbon, and is frequently so faint 
that the Turin Shroud appears a lithograph 
by comparison. That's a real pity, because 
there's much of interest here for fans of that 
most dated of decades, when the on-screen 
sex and violence was rarely as unsettling as the 
hero's fashion sense (Jim Kelly's flares must have 
caused at least as much vomiting in the aisles as 
Linda Blair's rotating head in THE EXORCIST). 
Perhaps in recognition of this production problem. 
Banville concentrates on stills and period ads (how 
could I possibly have resisted an elastic Incredible 
Hulk with removable shorts?), although there are 
short features on Kelly. Ron O'Neal and the making 
of DIRTY HARRY. If he could just invest in a new 
ribbon by next issue, we'd have a magazine really 
worth checking out by exploitation afficionados. 



SPIRIT IN THE SKY 

Karen Farr's Spirit Undead Organisation was origi- 
nally launched in 1991 as a vampire club, but 
subsequently extended its remit to include other 
aspects of the horror genre; the eighth edition of 
THE newsletter SPIRIT IN THE SKY. however, 
reflects a slight shift back to its roots, with a cynical 
filler on "vampire hunter" Sean Manchester's latest 
audiocassette release (“first hand witness reports of 
real vampires") and a brief plug for Whitby's 
"Dracula Trail," the lack of text and concentration 
on advertising (much of which appears to have 
simply been lifted from other sources) to a large 
extent counterbalanced by SPIRIT'S relative cheap- 
ness and its need to act as a platform for group 
activities. 
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ery, this is it) and features on cinema's use of the 
ecoholocaust and “new flesh" (pace Cronenberg) 
as narrative frameworks. 

The fifth issue of the German-language 
GRINDSESSION blends death metal (“extremstes 
musik") and horror cinema (DRILLER KILLER. 
HENRY: PORTRAIT OF A SERIAL KILLER) to 
considerable effect, not least due to Lars Jeschonek 
and Elmar Berger's skillful use of dtp graphics; 
following their first one-day filmshow near 
Stuttgart on 23 October, they were due to start work 
on a follow-up featuring DREAM DEMON. 
RABID GRANNIES and Abel Ferrera's 
BODYSNATCHERS remake. 

Scream queens Michelle Bauer. Linnea Quigley 
and Brinke Stevens are among the celluloid sirens 
featured in the second edition of Trevor Barley's 
SLEAZORAMA, as well as a comparison between 
LE CORP ET LA FOUET and its English-language 
variant ISLAND WOMEN (though I can't help 
wondering if anyone really cares which version 
boasts a gang rape sequence, unless it’s to know 
which one to avoid). 

Fresh from winning the “best fanzine" category at 
October's British Fantasy Society awards. PEEP- 
ING TOM 's twelth edition has one hell of a line-up. 
with contributions from Joel Lane. Nicholas Royle, 
Simon Clark and the American writer Bruce Bos- 
ton; unless Stuart Hughes and his assistant editor 
Conrad Williams ease up. they'll be tough to unseat. 



IN BRIEF 

With Twentieth Century Fox actively seeking to 
block the British ALIENS Fan Club’s use of prose 
and comic strips inspired by the film trilogy, the 
sixth issue of Simon Clarke's FACEHUGGER may 
well be the last in the current format; given that 
much of the spin-off material pales beside the origi- 
nal, this may not be a great loss to the genre, 
although^ Bill Naylor and RolFs art on "Strange 
Creepy Creatures" evidences a certain flair. 
DEMENTIA 1 3 continues to explore its new mix of 
fiction and features; Pam Creais' twelth edition 
offers stories by Joel Lane and Paul Pinn, essays on 
William Burroughs and Jorge Luis Borges (the 
former a follow-up to a recent article in CRITICAL 
WAVE), artwork by Steve Skwarek and an inter- 
view with yours truly. 

Speaking of CRITICAL WAVE, issue thirty-two 
focusses on the tsunami of Japanese animation now 
breaking upon these shore, charting the genre's 
evolution from early woodcuts through comicbooks 
("manga") to the current video releases (“anime”); 
there's also an article by Louise Cooper taking a 
lighthearted view of her career in fantasy writing. 

There's also a distinct oriental flavour to the elev- 
enth edition of Daniel Auty's OOH MY BRAIN 
HURTS, with a short anime checklist, a tribute to 
Japanese illustrator Takeda Hideo and a review 
shortlist which includes John Woo's BULLET IN 
THE HEAD; fans of occidental horror, meanwhile. 


can check out the potted his- 
tory of Sam Raimi's pre- 
EVIL DEAD collaborations 
with Bruce Campbell. Scott 
Speigel and Josh Becker. 

There's more Japanese fare 
in the second issue of John 
H’s BODY COUNT, along 
with a hefty slab of train- 
spotting (the two are even 
combined, when he details 
the cuts in the UK release 
of LEGEND OF THE 
OVERFIEND); the bulk of 
the remaining pages are 
given over to comic strips 
and yet another “definitive" 
version of the current "video 
nasties" hitlist. 

After a two-year gestation 
period. Tony Lee's 
STRANGE ADVENTURES 
has chosen its summer spe- 
cial as the vehicle for an ex- 
ploration of themes ecologi- 
cal, including an overview 
of “big bug" movies, a 
tribute to the BBC series 
DOOMWATCH (if ever a 
show was ripe for rediscov- 
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John Williams continues to fuse narrative and po- 
lemic upon his FICTION FURNACE; the third 
issue features arch conspiracy theorist Mary Seal 
(she who recently hired the Wembley Arena to offer 
such views a platform) alongside a lighthearted 
guide to hack journalism (no comment) and short 
stories by the likes of Neal Asher and William 
Meikle. 

Even in the world of fanzines. Kenneth Brady's 
REJECTS is an oddball concept: a fiction digest 
which only considers material previously dismissed 
by at least five other titles (he actually demands the 
rejection letters as proof). It's a strange project, 
offering sanctuary to tales considered too tasteless 
or visceral for publication elsewhere, but he's al- 
ready up to a second edition, so it 's obviously struck 
a chord. Trouble is. where do you go if he bins your 
latest opus as well? 

Given Kathleen Jurgens' aversion for gore, it's 
unlikely she'd touch Brady's leftovers with a 
bargepole. Her thirteenth THIN ICE ranges from 
dark fantasy through heroic sword and sorcery, 
with the accent firmly on text over layout (a couple 
more illustrations would really break it up. espe- 
cially if they're of the standard of Larry Dickison's 
heading for Bob Sloan's erotically twisted “Cut A 
Lizard"). 

Talking of the perverse and peculiar, the Soviet 
actor and film-maker Ari Roussimoff takes the 
cover spot on the seventh issue of Dave Kerekcs 
and Dave Slater's HEADPRESS, discussing inside 
his work on such projects as TRAIL OF BLOOD 
and WAR IS MENSTRUAL ENVY ("Freaks are 
proof positive that God is indeed the greatest artist 
and the ultimate surrealist"); elsewhere, painter R 
S Connett opens his chamber of horrors and Sarah 
Turner takes in THE DEVILS and CARRIE as she 
continues her triptych of essays on repressed sexu- 

John Gullidge has good reason to look pleased; 
SAMHAIN celebrated its seventh birthday with his 
forty-first edition, marking the occasion by inter- 
viewing Alan Martin, executive producer of BE- 
YOND BEDLAM. Finding a British movie to en- 
thuse about is no mean achievement, but 1 for one 
would feel a lot happier if there was a more substan- 
tive British presence at the London Film Festival's 
horror stream, also previewed at length here. 


Although it doubled as the official programme 
book for September's Festival of Fantastic Films in 
Manchester, the first issue of Harry Nadler and Gil 



Lane-Young's SCARY DREAMS has at least as 
many interesting articles as most fully-fledged 
fanzines, with contributions from Ray Harryhausen. 
Richard Gordon. Stephen Gallagher, Bob Shaw. 
Stephen Laws. Graham Masterton. Steve Archer 
and Ramsey Campbell. I look forward to seeing 
how it fares without a convention guest list to draw 

No fanzine which opens with a newspaper clipping 
detailing how a New Yorker managed to launch a 
firework up his shorts could be accused of taking 
itself too seriously, not that Mike Accomando's 
seventh DREADFUL PLEASURES is any differ- 
ent to the previous six collections of bizarre admats 
and video reviews (it's bloody irritating to see him 
rave over British shockers such as HOUSE OF 
WHIPCORD and FRIGHTMARE. when neitherof 
which has been legally available here since 1984). 

Andrej Karczewski may have abandoned plans to 
relaunch it as FILM SHOCK (instead, the title of his 
mooted guide to pre-VRA videos), but MKULTRA 
is crucial reading whatever title it uses; his ninth 
edition targets John Waters. Troma, Roger Corman 
(“We identified an audience and gave them what 
they wanted"), Inoshiro Honda. Edward L Cahn 
and DR WHO. Anyway, if you've taken any notice 
of previous reviews, you're already a subscriber. 

Just to confuse matters, the elegant cover of Rachel 
Fones' fourth THE BANSHEE dubs it issue three, 
but there's no confusion about her editorial aims: a 


wide mix of short fiction and poetry (Des Lewis. 
RATTLER'S TALES' Anthony North), 

overlapped by writers' news and small press re- 
views. its refusal to ally itself to any one genre 
hopefully leading to welcome cross-fertilization. 

Donna Crow's THE NECROSCOPE similarly re- 
jects pigeon-holing, her second edition tapping 
both into the horror field (a closing reappearance by 
John Polidori's Lord Ruthven) and goth culture 
(Dream Disciples. Sopor Aetemus. Nosferatu), 
splicing the two by interviewing fantasy author 
Storm Constantine. Although this title itself may 
well not return, it's likely Crow's next project will 



remain in goth/vampire territory. 

Although THE GROTESQUE would benefit from 
either junking the interior artwork or recruiting a 
less nondescript illustrator. David Logan's second 
issue makes up for this deficiency in its writing 
credits; contributors include Paul Pinn. Graham 
Andrews. William Mcikle. Rhys Hughes. Peter 
Tennant. David Hughes and Kevin Lyons. It's still 
early days, but Logan’s on a steady learning curve 
and this is definitely one to watch. 

NEWS UPDATE 

David Prothero has officially ceased publication of 
BLOODY HELL!, last seen in September 1991 . in 
order to work on several genre projects, including a 
book on Alejandro Jodorowsky. 

Manchester's modestly-titled Steve's World Fa- 
mous Movie Store is eager to increase its fanzine 
stocks and inv ites editors to contact proprietor Steve 
Ellison on 0942-213541 or send a sample copy 
direct to him at 42-43 Com Exchange Hall. Hang- 
ing Ditch, Manchester. Information on other fanzine 
outlets or distributors (such as Steve Midwinter's 
Dark Carnival, based at 2 1 Avon Road. Scunthorpe. 
South Humberside. DN16 1EP, and Chris Reed's 
New SF Alliance, which operates via PO Box 625, 
Sheffield. S 1 3GY) would be welcomed at the usual 
address. 

There's a new address for BONE MARROW 
REVIEW'S Richard Levesque, who's relocated to 
PO Box 40935. Indianapolis. IN-46240-0935. USA. 



FANZINES FOR REVIEW SHOULD BE 
SENT TO: 

FANZINE FOCUS. 

33 Scott Road, Olton, 

Solihull. B9Z 7LQ. 

Editors should state the price for a 
single Issue, Including postage, and are 
warned that production time means 
reviews appear approximately three 
months after receipt. Readers are 
reminded that it Is extremely unwise to 
send cash by post; whenever possible, 
use a cheque or postal order. Please 
ensure you mention this column when 
ordering fanzines reviewed here. 
“Fanzine Focus" is also interested to 
learn of any editors who fail to fill paid 
orders. All prices shown include 
postage. 

EXUBERANCE #6: £1.95 from Jason 
Smith (cheques to Exuberance), 34 Croft 
Close, Chipperfield. Herts, WD4 9PA. 

SLOBBERING KOOK #1: £1.50 from J D 
Mudge, 6 Kllmardlnny Crescent, 
Bearsden, Glasgow, G6Z 3NR. 

THEME '70 FANZINE #1: EZ.00 from 
Mark J Banvllle. 106 Burnt Ash Road. 
Lee. London, SE1Z OHT. 

SPIRIT IN THE SKY #8: £1.50 (plus an 
A5 reply-paid envelope) from Karen 
Farr, Spirit Undead Organisation, Carfax 
House. 30 Edward Street, Carlisle. 
Cumbria, CA1 ZJE. 

FACEHUGGER #6: Distributed quarterly 
to members of the British ALIENS Fan 
Club, £7.00/year (cheques to the 
British ALIENS Fan Club) from Simon 
Clarke, PO Box 11, Uskeard, Cornwall, 
PL14 6YL 


DEMENTIA 13 #12: £2.80 from Pam ) 
Creals. 17 Pinewood Avenue, Sidcup. 
Kent. DAIS 8BB. 

CRITICAL WAVE #32: £1.95 from Steve 
Green and Martin Tudor (cheques to 
Critical Wave Publications), 845 Alum 
Rock Road, Ward End. Birmingham, B8 
2AG. 

OOH MY BRAIN HURTS #11: £0.75 from 
Daniel Auty, 9 Andrew Close, 
Wokingham, Berkshire. RG11 2HY. 

BODY COUNT #2: £1.25 from John H 
(cheques to Donna Staniforth), 32 
Fernbank Road. Underdiffe. Bradford, 
West Yorkshire. BD3 OPJ. 

STRANGE ADVENTURES Summer 
Special: £2.00 from Tony Lee, 13 
Hazeley Combe, Arreton. Isle of Wight, 
P030 3AJ. 

GRINDSESSION #5: £3.50 or DM9.00 
from Lars Jeschonek and Elmar Berger, 
Redaktion Film & Video. Post Office 
Box 1207. 73278 Schiierbach. Germany. 

SLEAZORAMA #2: £1.35 from Trevor 
Barley (cheques to Media Publications). 
26 Salford Road, Old Marston, Oxford, 
0X3 ORY. 

PEEPING TOM #12: £1.95 from Stuart 
Hughes, c/o David Bell, Yew Tree 
House. 15 Nottingham Road, Ashby de 
la Zouch. Leicestershire, LE65 1DJ. 

FICTION FURNACE #3: £1.75 from John 
K Williams, 17 Ankermoor Close, Shard 
End. Birmingham, B34 6TF- 

REJECTS #2: US$3.50 from Kenneth 
Brady. 3496 Turner Road SE, Salem. 
0R-97302, USA. 


THIN ICE #13: US$6.00 from Kathleen 
Jurgens, 379 Lincoln Avenue, Council 
Bluffs. IA-51503. USA. 

HEADPRESS #7: £3.50 from David 
Kerekes and David Slater (cheques to 
Headpress), PO Box 160, Stockport, 
Cheshire, SKI 4ET. 

SAMHAIN #41: £2.00 from John 
Gullidge, 77 Exeter Road, Topsham, 

Exeter. Devon, EX3 OLX. 

SCARY DREAMS #1: Distributed twice 
yearly to members of the Society of 
Fantastic Films, ElO.OO/year (cheques 
to the Society of Fantastic Films) from 
Harry Nadler and Gil Lane-Young. 5 
South Mesnefield Road, Salford. 
Manchester. M7 OOP. 

DREADFUL PLEASURES #7: US$2.00 
from Michael Accomando, 650 Prospect I 
Avenue. Fairvlew. NJ-07022, USA. 

MKULTRA #9: £2.00 from Andrej 
Karczewski (cheques to David Joyce) 
c/o Large Door Press, 11 Carneddi Road, I 
Bethesda, Gwynedd, North Wales, LL57 I 
3RY. 

THE BANSHEE #4: £1.75 from Rachel 
Fones. 16 Rigby Close, Waddon Lane. 
Croydon, Surrey, CRO 4JU. 

THE NECROSCOPE #2: £1.50 (plus a 
reply-paid A5 envelope) from Donna 
Crow, Highfield House. 27 Little Green 
Lane, Farnham, Surrey, GU9 8TF (note I 
change of address). 

GROTESQUE #2: £2.50 from David 
Logan, 24 Hightown Drive, 
Newtownabbey, County Antrim, 

Northern Ireland, BY36 7TG. 


S everal issues ago, “Post Mortem" 
contained an irritating letter from a 
female reader in London, crowing 
about the fact that while Metro- 
politan hipsters like herself had 
The Scala, we hicks from the sticks were 
reduced to amusing ourselves with ferret- 
breeding, hoop'n’stick races and, of course, 
doffing our cloth caps and tugging our fore- 
locks in the presence of any swinging Lon- 
doner who condescended to travel North of 
the Watford Gap. 

Well deary. I'm as upset about the de- 
mise of the Scala as anyone (you neglected to 
mention, didn’t you, that many of that 
cinema’s staunchest supporters lived outside 
the capital) but what, pray, have you got now, 
clever clogs? Anything to compare with 
Nottingham’s excellent Broadway repertory 
cinema, for instance? 

The Broadway, home of the prestiguous 
annual “Shots in the dark" crime film festi- 
val, is also a place where the residents of that 
fair city (when we can tear ourselves away 
from deer-poaching in Sherwood Forest and 


John Martin 
interviews John 
Woo, director of such 
acclaimed 
bloodthirsty action 
flicks as A BULLET 
IN THE HEAD, and 
THE KILLER. 


archery practise on the village green) have 
recently had the opportunity to spend some 
quality time with HENRY creators John 
McNaughton and Steve Jones, RESERVOIR 
DOGS’ Quentin Tarantino and, most re- 
cently, the gentleman who's the subject of 
this piece ... 

The relatively short geographical shift 
from London in favour of Nottingham has 
followed hot on the heels of a continental 
switch of allegiance on the part of British 
fandom, away from the seemingly clapped- 



"The Killer starts over the 
top, then, like some 
cartoon freak-out, 
blasts through the roof. 

IT TAKES YOUR BREATH AWAY! 

Village Voice 


"The most dementedly 
elegaic thriller you've 

ever seen 

MATCHLESS, TRULY MA^ 

Tine Out 
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out Euro-product that has hitherto been its 
staple towards the vortex of creativity and 
vitality that is currently Hong Kong cinema, 
and particularly towards its most exciting 
practitioner - to wit to Woo: that’s John Woo. 
aka Ng Yu Sum or, according to his public- 
ity, either “The Master Blaster” or “the new 
sheriff in town...” 

Except that he isn’t ... in town that is, 
and the Broadway’s ever-obliging press offi- 
cer Jo is doing her best 
to mollify the grum- 
bling journos at the 
bar, on one wall of 
which, projected 
slides from Woo pro- 
ductions relentlessly 
succeed each other, 
pointedly marking the 
passage of time. Sud- 
denly, complete with 
entourage, John Woo 
is here, apologising 
profusely for his (un- 
avoidable, as it turns 
out) lateness, ener- 
getically pressing the 
flesh and expressing 
his gratitude for “all 
the support I’ve had 
from you critics and 
journalists for my 
movies and all Hong 
Kong films. I appre- 
ciate your friendship 
- the Hong Kong 
movie needs you!” 

Yep, John Woo 
turns out to be a truly 
nice guy, the physical 
incarnation of those 
very virtues - friend- 


ship, nobility, honour and righteousness - 
that are celebrated in his films. He walks it 
like he talks it, though thankfully without 
recourse to the two handed gun-play that his 
heroes are invariably forced into to get their 
moral message across. In fact Woo, who's 
happy to describe himself as a Christian, has 
never fired a gun in his life and can’t drive 
(another prerequisite for his heroes). He's 
also incredibly modest and self-effacing. 


None of the plaudits heaped on him by 
the likes of Scorsese, Tarantino, Walter 
Hill et al (if they don't convince you 
that this guy is a bit special, the slagging 
he received from Barry Norman cer- 
tainly should) having gone to his head. 
Indeed, he breaks into nervous laughter 
when expressing his “dream of working 
with Robert De Niro, Al Pacino, Harvey 
Keitel, Daniel Day Lewis...” as though 
the very expression of this desire is 
somehow presumptuous of him. 

So many monstrous egos are en- 
countered in the day-to-day business of 
genre journalism, that John Woo comes 
as a breath of fresh air, and living proof 
that you don't have to be a total shit to 
succeed - ergo an extraordinary guy, 
but that’ll come as no surprise if you've 
seen any of his extraordinary films, 
notably A BETTER TOMORROW parts 
1 & 2, THE KILLER and A BULLET 
IN THE HEAD, those sagas of sartorial 
elegance and sanguinary excess, male- 
bonding, betrayal and redemption, in 
which, typically, a noble, Melvillian 
gangster sets off for one last hit (he 
thinks), to earn himself and his loved ones a 
beter life - that Better Tomorrow - with 
proverbially explosive results. 

Woo isn't afraid to drape his charac- 
ters' emotions over their sleeves, but when- 
ever sentiment threatens to lapse into senti- 
mentality, things are dragged back onto the 
right track with regular outbreaks of the most 
outrageous action set pieces, nothing less 
than sheer choreographed mayhem. Such 
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scenes have 

earned his films 
the soubriquet 
"heroic blood- 
shed”, and when 
asked if he ap- 
proves of this 
term, Woo’s face 
cracks into a huge 
smile as he nods 
his head 

enthusisatically: 

“Oh yes!” 

I put it to him 
that the sheer 
scale and intricacy 
of his virtuoso ac- 
tion sequences 
make it difficult 
to believe what we 
hear about him 
never using story- 
boards. "In Hong 
Kong I never used 
a storyboard,” he 
confirms. "Every- 
thing is in my 
mind. I have a 
very good assis- 
tant and the crew 
are very used to 
working with me, 
so we have a very 
good understanding. They all realise what I 
need, so even though we shoot a big action 
sequence, usually I only tell them the general 
idea, and it’s all done on instinct. I do what- 
ever I feel like doing, no worries because I’m 
in total control for every shot. I feel like I’m 
a painter, usually I will shoot everything by 
the feeling, by the mood. I’m very moody - 
in fact, crazy!” he laughs. 

John Woo is an untypical product of the 
Hong Kong film scene, where it’s often the 
case that several specialists direct different 
scenes within a single movie - hardly an ideal 
background for the emergence of a Western- 
style auteur director. But Woo insists that, “I 
myself always had a lot of freedom in Hong 
Kong. Although films are made there in only 
two main genres, comedy and action, within 
those two limits I have total freedom in 
creating my own material; unless I touch on 
sensitive political issues. I can't get away 
with doing that.” 

I was tempted to enquire here about the 
level of control exerted by the Triads over 
Hong Kong cinema (reportedly there are 
more gangsters behind the scenes than in 
front of the cameras, and anyone who’s seen 
a Woo film will know that this means a lot of 
gangsters!), particularly the implications of 
the legendary “respect my rice” scene in A 
BETTER TOMORROW PART 2. But, dis- 
cretion being the better part of valour, I opted 
instead to ask about the off-screen demeanour 
of the current coolest leading man in world 
cinema, the debonair and devastating Mr 
Chow Yun Fat. 


“Oh, he’s a really wonderful guy!” en- 
thuses JW; “He’s very dedicated and we have 
so many things in common, the same think- 
ing, the same approach and the same feel- 
ings. He really cares, you know? Off the 
screen he’s very quiet, very normal. Instead 
of shooting people, he loves to help people! 
We’ve got so much interest to bring Chow 
Yun Fat to Hollywood and star him in the 
American style. So Chow’s taking classes. 
His English is very much improved. Quentin 
Tarantino, his partner Lawrence Bender and 
Terence Chang are going to produce the 
picture, and Quentin’s writing the script 

Having gone west on the strength of 
THE KILLER’S rapturous reception in 
America ("I got offers from twenty-one Hol- 
lywood studios"), Woo was originally to 
have directed an anglicised remake of that 
film. Wisely (in view of the VANISHING 
fiasco) he declined to do so, instead taking on 
HARD TARGET, which came complete with 
those box-office generating muscles from 
Brussels, courtesy of Jean Claude Van 
Damme. 

Although HARD TARGET is basically 
yet another remake of THE MOST DAN- 
GEROUS GAME (already the subject of 
countless screen adaptations, under that title 
or as THE HOUNDS OF ZAROFF or even - 
in the case of the Fred Olen Ray reading - 
SLAVE GIRLS FROM BEYOND INFIN- 
ITY), Woo’s partner and (on the rare occa- 
sions it’s necessary) interpreter Terence 
Chang insists that the film is “an art/action 


movie - probably the first of its kind in 
America.” 

Such firsts don’t come painlessly, and 
Woo admits that it’s been difficult for him to 
adapt to the Hollywood system; “I didn’t 
expect the problems I got. I had nine produc- 
ers on HARD TARGET. There are too many 
people intefering with the creative side, and 
1 didn’t have script approval, so I couldn’t do 
exactly what I wanted. Sometimes I wanted 
to make some changes, had a great idea and 
wanted to put it into the movie. But what they 
say all the time is that you’re not allowed to 
go over budget, and also there’s so much 
concern about the ratings. Before the shoot- 
ing I had been advised to turn down the 
violence, the bullets, and the body count. So 
sometimes I feel like I’ve been restricted by 
these rules and all these pressures...” 

Terence Chang chips in with his own 
thoughts on the subject: “I think that aside 
from the budget problems, the studios want 
total control because they want film-makers 
to conform, they are not comfortable with 
new ideas and new ways of doing things...” 

But possibly realising that too black a 
picture is being painted of his new pay- 
masters, John begins to rhapsodise about, 
“the great support and help I got from the 
studio, the crew and the actors in Hollywood. 
Especially the crew. I must say they are much 
more professional and dedicated, and the 
actors are so much more passionate about 
making a good movie than in Hong Kong, 
where I also have plenty of good talents but 
most of the crew just come to work for the 
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money, not the ideas, and most of the crew 
aren’t educated in film. They just leant on the 
job and from their spirits, so that’s the differ- 

Bearing such differences and difficul- 
ties in mind, does John feel that there are any 
other Hong Kong directors capable of mak- 
ing inroads into Hollywood? “Oh yes,” he 
says, “many others, all very good film direc- 
tors. For instance Ringo Lam... Tsui Hark...” 
(the latter is a great friend and former 
collborator, who produced and had a hand in 
the directing of A CHINESE GHOST 
STORY, the first HK film to make us 
occidentals sit up and take notice, and whose 
relationship with Woo gives A BETTER 
TOMORROW its emotional underpinning). 

If these or any other Hong Kong direc- 
tors do follow the trail blazed by John Woo, 
hopefully they’ll find as strong an advocate 
and godfather as Woo had in Sam Raimi. 
“Ah, Sam was very kind and very helpful,” 
remembers John: “He gave me great support 
and helped me to find a very good crew and 
also very good actors. He also said that he 
was such an admirer of THE KILLER, which 
1 really appreciated, and soon he will pro- 
duce for me, with Robert Tapert and Terence 
Chang, an action/suspense film, a “syndi- 
cate" (gangster) story. It will be the first of 


my films to have a heroine... a female cop 
and a male cop together against terrorists.” 

John’s innate modesty again comes to 
the fore when I mention to him that so many 
of Hollywood’s youngest and most exciting 
talents have professed their devotion to his 
work. “Well, they have their own style and 
their own special qualities. I don't think 
they’re copying me, it’s just such an honour 
to have this kind of friendship. I feel like I 
have so many friends, and 1 appreciate that 
we have so many things in common. Terence 
and I leam so much from them too.” 

It’s some kind of statement about cul- 
tural imperialism that Quentin Tarantino, 
who has made one excellent movie, should 
be in a position to “introduce,” as some kind 
of new talent, John Woo, who’s made sev- 
eral. But it’s a more tangible imperialism 
that makes its presence felt throughout Woo’s 
movies: the looming prospect of mainland 
China’s takeover of his homeland in 1997. 

Has Woo now turned his back on Hong 
Kong for good? "No, I will definitely re- 
turn," he pledges, “because 1 love Hong 
Kong and I miss it. I’ve learned more in 
Hollywood, and after I’ve made a few more 
American films I will go back to Hong Kong 
to make more films. Also, I plan to make a 
movie in China, I’m planning to make an 


epic, that kind of movie. I wish I could bring 
western talents over and combine them with 
Chinese ones to make a real good movie. I 
hope 1 can make this film like LAWRENCE 
OF ARABIA. I’d like to take that challenge, 
since 1 admire David Lean so much. That 
kind of movie is everybody’s dream, but you 
need so much support and so much experi- 
ence and courage to do it." 

I ask if his recurrent image of a gun held 
against somebody’s noggin is symbolic of 
the feeling in HK in the run-up to 1997. 
“Maybe subconsciously it’s related to 1997," 
he concedes, "but mostly it’s a personal 
thing. I want that particular image to signify 
my unwillingness to yield to any pressure, 
whether it’s political or social - to show the 
world I won’t compromise." 

In A BETTER TOMORROW, he has 
Chow Yun Fat say that a man who can control 
his destiny becomes a god. Is that consistent 
with his self-confessed Christianity? “1 don’t 
know if that’s consistent with my religion,” 
he admits. "But that’s my theory, anyway!" 

Having experienced the quiet power of 
his personality, my own theory is that Woo, 
already a demi-god among the cogniescenti, 
will surmount his settling-in difficulties and 
go from strength to strength. This guy has a 
real shot at movie immortality! 




MORTEM 


If you hove something you wont to get off your chest, don't be afraid to 
scream at us about it. Send your bouquets or brickbats to Post Mortem. The 
Dark Side, Stray Cat Publishing. P.O. Box 146. Plymouth PL1 lfiX 


Dear Mr Bryce, 

Firstly, I would like to say how sorry 
I was to discover THE DARK SIDE 
has gone bi-monthly. I hope this isn 't 
the beginning of the end. 

Secondly, I would like you to all hear 
my story/experiences to add to the 
fast-growing conclusion about the 
infamous Video Vultures. Before I 
continue, however, I would like it to 
be known that I'm not standing by, 
nor commending the service of Video 
Vulture. I simply want to let someone 
know that I did receive my goods - do 
I get some kind of prize or award? 

It all began when I replied to the 
advertisement I saw in the sadly 
defunct MONSTROID. Within a 
week I had received a list of films 
they had for sale. Among the rather 
unusually priced items I noticed the 
HG Lewis splatter classic, GORE 
GORE GIRLS! Naturally, like most 
of your readership I was very keen 
indeed to actually own this. Within 
the next few days I sent away for this 
particular tape. Around a fortnight 
later and I'd received my film. 
Although the box was a bit dirty, it 
was sporting the new reissue cover. 
On opening the box I was presented 
with an unconvincing “ original " 
tape. Yep, you guessed it, it was a 
copy. But thankfully the film turned 
out to be excellent quality and uncut. 
I do understand that my story is petty 
compared to those of fellow readers. 
My sympathy goes out to those who 
"I hate putting the cat out!' 


have lost money because of this 
disreputable company. Readers may 
also like to note that I lost the sum of 
$20 to Mercury Films in Ohio last 
April. They are better known as the 
distributors of Jim Van Bebber 
movies like MY SWEET SATAN, 
ROAD KILL and DEAD BE A TAT 
DA WN. Thanks for nothing, guys! 
Chris “Horrockhead" Lewis, 
Blackwood, Gwent 
You’ve restored our faith in human 


Dear Dark Side, 

It was with anger that I read the 
backlash against horror films and in 
particular CHILD'S FLA Y 3 after 
the conviction of James Bulger's 
murderers. The tabloid papers, 
pillars of good taste and high moral 
values that they are, were only too 
quick to report the lurid details of 
James ' death. Then, with only 
coincidental evidence at the time of 
going to press, they sensationally 
linked CHILD'S PLAY 3 to the 
murder in a bid to increase 
circulation. In a ridiculous article 
entitled "Children Of Hell, ” one 
paper described how the lives of 
children who starred in such 
"nasties" as THE EXORCIST and 
POLTERGEIST took a turn for the 
worse. The article ended with the 
question, "If movie stars who make 




fantasy real can 7 cope with the 
aftermath, what chance have the 
children who watch it?” They 
obviously forgot to mention how 
Drew Barrymore, after appearing in 
ET went on to become a juvenile 
delinquent! As for the video stores 
banning the CHILD'S PLA Y trilogy, 
I see their burning of copies of the 
films as nothing more than a 
publicity stunt. If they are truly 
concerned and really don 't care 
about the financial loss, / challenge 
them to burn ALL their violent films! 
It seems to me that the people 
criticising horror films don 7 know 
the first thing about them. In my 
opinion, videos like HOME ALONE 
and TEENAGE MUTANT NINJA 
TURTLES are more likely to 
influence young children because the 
heroes are generally appealing and 
the violence is presented as “fun. ” 
The front page coverage of this 
aspect can only detract from the 
more pressing issues arising from 
this tragic event and shift the blame 
from the guilty. Now that 's off my 
chest, can you tell me where I can 
purchase a copy of the book, THE 
VIDEO NASTIES by Martin Barker, 


which was mentioned in your 
revenge article (issue 37)? 

J. Donnelly, 

Kilmarnock, Ayrshire. 

It appears to me that THE SUN 
rattling on about good taste is similar 
to Hitler telling us how to cut down 
our gas bills. Martin Barker's VIDEO 
NASTIES book is out of print, but I 
strongly recommend John Martin's 
publication on the same subject - 
check out this month's PRINTS OF 
DARKNESS for further info. 


Dear Allan, 

I’m usually content to read other 
readers ' letters in your POST 
MORTEM section, but now I'm 
going to have a moan myself. DARK 
SIDE and FEAR were the only 
horror mags that I enjoyed (that is 
until FEAR turned its toes up). 
Although I’m sure you ’ll deny it, it 
seems to me you are turning your 
back on all of we dedicated gore 
fans. I once looked forward to 
picking up my DS from nice old Mr 
Singh at the newsagents, but now that 
you are going bi-monthly it looks like 
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surely go bust the following week! I 
resent your comments about DARK 
SIDE'S "diminishing" content. The 
magazine still contains as much as it 
ever did. and in fact the inclusion of 
our HORROR GUIDE means there's 
probably even more text in it now 
than when we launched. It seems to 
me your letter puts a finger on a 
general malaise that seems to afflict 
horror fans at various times in their 
lives. They start to gel a bit fed up 
with the genre and look around for 
someone to blame for their waning 
interest. All I can say is that I'm sorry 
you've become a bit jaded. My 
editorial philosophy has remained 
constant from the day we launched 
the mag. that being that I will pul in it 
anything which I personally find 
interesting. The day I start trying to 
please individual moaners will be the 
day that DARK SIDE digs its own 
grave and disappears into it. There are 
no firm plans for a TCM 4 just yet. 
and I've taken the liberty of printing 
your full address just in case readers 
can help you with your query... 

m 

Dear Allan 

First of all / shall give you the usual 
compliment - the magazine 's great, 
even though you are now bi-monthly. 
Now to the real issue - the latest 
media coverage of the Bulger case. 
I'll bet that almost every one of your 
readers was infuriated by how quick 
the press were to blame horror videos 
and forgot the fact that the parents 
should have controlled what their 
children viewed anyway. The 
similarities between the murder and 
CHILD’S PLA Y 3 were uncanny - 
NOT. The reports were bullshit. Will 
you, at the risk of being branded sick, 
continue to give this video away to 
your new subscribers? I'd like to end 


label. Yes. there is every chance of a 
Harvey Keitel feature - we'll look inh 


Dear Allan, 

Well done for keeping your mag 
going. It was a disappointment 
indeed to find it had gone bi-monthly, 
but I’m not blaming you for that as I 
know how hard it is to keep 
producing such a good magazine on 
such a low budget. Keep it up, 
though. Moving on to a sadder note. 
I'd like to say how / made a quick 
fiver out of the death of James 
Bulger. Distasteful as that may 
sound, it goes back to a wager / 
made with a mate of mine over who 
would get the blame for James ' 
death. And yes, I was right. Horror 
videos took the blame as always. It 
makes you want to spit when you 
realise the hypocrisy of it all. How 
dare they simplify it to such an 
extent? Don 7 they realise the kind of 
effect a marriage separation can 
have on a young mind? And why pick 
on CHILD 'S PI A Y 3. Having read 
the comics and seen each film, I 
personally don 7 recall seeing 
Chucky entice a young boy from a 
mall to kill him. If the public feel they 
have to use horror films as a 
scapegoat then the least they could 
do is take out the crap ones, like 
TERRORVISION, or CRITTERS I- 
4! 

Now that I ’ve got that off my chest, 
how about a Rutger Hauer interview 
and an Australian horror films 
special? Or even a top 100 films, or 


you don 7 really give a shit about 
horror flicks any more. Okay, so 
somebody told you about sex and 
you’ve decided to concentrate on an 
adult video mag. That is no reason to 
make DS readers go short of a good 

Perhaps you could make the mag 
more profitable if you took more 
notice of what your readers want - 
eg. the higher quality spined/cover 
and posters etc. I know of four 
people who no longer buy your mag 
since the cheap cover hit the shelves. 
I know this letter makes me sound 
like another grumpy old sod, but I'm 
only moaning because I think so 
much of DS, and I don't want you all 
leaving us without a decent genre 
mag. Now that I’ve finished the shit 
stirring. I'd like to ask you a couple 
of questions. Firstly, I’ve heard talk 
of a TEXAS CHAINSA W 4. Do you 
know anything about this, and if so 
will it be another mainstream/low 
gore film? Secondly, I’m looking for 
an original copy of NIGHT OF THE 
DEMON. Can any of your readers 

Daz Gordon, 

48 Adelaide Court, 

Croft Pool, 

Bedworth CVI2 8PA 
If more people had bought DARK 
SIDE in the first place then we 
wouldn't have had to take the cost 
cutting measures we did. I know this 
may be hard for some readers to take 
on board, but we publish this mag to 
make a profit, and if putting a cheaper 
cover on it helps the balance sheet 
then that's what we'll be happy to do. 
The plain fact of the matter is that 
there aren't enough horror fans in this 
country to make it worthwhile 
spending a fortune on producing a 
UK genre mag - we could produce the 
most lavish publication in horror 
history if we wanted, but we would 


with a few queries. Which of Udo 
Kier’s films are available to 
purchase. Is BLUE HOLOCAUST 
available to buy? Is there any chance 
of an article on Harvey Keitel? He's 
not a legit horror star, but has been 
featured in many movies which deal 
with real-life horror and violence. 
Kevin Pratt, 

Edinburgh 

Udo Kier's FLESH FOR FRANKEN- 
STEIN is available from VIPCO in a 
cut version. BLUE HOLOCAUST is 
available as BEYOND THE 
DARKNESS, also cut. on the VPD 


"Phew - this is some hair dryer!" 
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beller still a John Carpenter special? 
By the way, I agree with Miss A. 
Conglelon in your Dec/Jan issue. Tits 
and arse may be refreshing for some, 
but surely that’s the kind of material 
for THE LA TE SHOW? By the way, 

I wrote to Video Vulture 5 times and 
I still haven 't heard back from them. 
Perhaps a prescription of Dr Peter 
Jackson's Flymo treatment is in 

Guy Barton, 

Nutley, East Sussex. 


Dear Dark Side, 

I have recently noticed that there has 
been much talk within your letters 
pages about unscrupulous video 
dealers conning horror film 
collectors with tempting ads for 
uncut shockers. DARK SIDE 
addressed this problem last year and 
gave a warning to beware of PO box 
numbers and most of all not to send 
large amounts of money through the 
post. However, you can imagine 
every horror film collector's cries of 
joy when they saw a full page ad 
dedicated to a wonderful video film 
distribution company called Video 
Vulture. An advert that promised 
hundreds of films in stock, uncut 
imports, and even horror film trailer 
tapes. / rang the phone number 
provided a few days later and was 
informed that the trailer tape had 
sold out within a few days of the ad 
going to press. And I thought that 
having a subscription to DARK SIDE 
guaranteed an early delivery! I 
placed an order with Video Vulture 
in February. The video films I 
ordered could not be classed as 
highly collectable (a few mediocre 
Guild titles). Video Vulture ensured 
me that these films were in slock and 
would be sent to me after a ten day 
delay for my cheque to be cashed. I 
waited through March and then 
became concerned when April came. 
During the third week of April I 
began to phone Video Vulture daily 
to enquire about my order, this time 
having a pleasant conversation with 
their answer machine. I started 
writing to them, with no luck. This 
hopeless situation continued for two 
weeks. Amusingly, it was only when 
my girlfriend telephoned them and 
started babbling on about wanting to 
place a big order that instantly their 
horrid contraption was switched off 
and a polite voice said, "Good 
morning. Video Vulture. How can I 
help you? It was at this moment that 
I took over the conversation and 
began to make my enquiries to this 
friendly human voice I which 
suddenly started to sound displeased 
when he learned the bulk order was 
bullshit!). Once again I was 
promised delivery within two weeks. 
However, nothing happened and my 


worry grew again. Next I sent them a 
letter claiming I had been in contact 
with the advertising authority. Three 
days later I received a letter with my 
£57 refund, and an hilarious letter 
riddled with spelling errors saying 
that my previous letter was the most 
damning piece of literature ever 
produced. 

Mr Bryce, THE DA RK SIDE has 
rightfully earned itself a dedicated 
following over the years. Now you 
speed on to similar status to 
FANGORIA it is time that full-scale 
adverts were given a certain amount 
of instigation. Remember the 
FESTIVAL OF PURE HORROR? 
Video Vulture assured me that an 
explanation would be printed in a 
forthcoming issue of DARK SIDE 
accompanied by an apology for all 
those delayed. By the way, the letter I 
received was signed by a Mr Alan 
Jones'. Surely this is not the Alan 
Jones we all know and love? 

Tris Thompson, 

Rochester, Kent 


The now-infamous Video Vulture ad 
was solicited by Simon Forrester, an 
advertising salesman who worked for 
us for a year or so on a freelance 
basis. He assured us that the company 
were "kosher." and a week or so after 
the ad appeared he told us that Video 
Vulture were delighted at the 
incredible response they were getting. 
Then the boom dropped. Not only did 
we start getting letters from irate 
customers who had sent money to the 
company and had nothing in 
response, we also found it impossible 
to contact them to get hold of the 
money they owed us for the ad. Legal 
proceedings are underway in the 
small claims court, so we will 
eventually get our money (plus 
damages), but it's a long process. In 
the meantime I suggest that anyone 
out there who has also been ripped off 
by these vultures goes to see their 
Citizen's Advice Bureau and asks for 
info about how to do the same. At the 
very least we'll drive these rip-off 
merchants out of business. Now it 


seems they're too cowardly even to 
use their own names on their letters - 1 
might suggest to Alan Jones that he 
sues them for defamation of 
character! 

m 

Dear Dark Side, 

I have been reading your magazine 
from the first issues. However, I can 7 
find this mag anywhere in Malta. It's 
a shame because it’s so good a mag. 

/ wish that somehow I could 
subscribe to your mag so I could 
keep on reading it. But the reason I 
am writing this letter is because I 
wish to possess a video of a horror 
cartoon. This may interest more 
Italian horror fans than English 
ones, because the video is in Italian. 
The video in question is called Ben, 
and is about a green vamp with three 
fingers. About ten years ago, an 
Italian TV station showed it in a 
series of 25 episodes. If anyone has 
this video, or knows where to get it. 






can you please contact me at “St 
Michael, ” Grace Street, Zebbug 
ZBG04, Malta, Europe. I'll pay any 
prices, hut please don 7 make them 
ridiculous. Also, if anyone is 
interested. I’m writing a liorror-gore 
hook. It will include about seven 
original short stories and will make 
Stephen King piss with fear. For any 
information, anyone can contact me 
at the above address. 

Cacltia Stefan, 

Malta 

Well if Slephen King sends for a 
copy, don't forget to include a pair of 
incontinence pants! 


Dear Mr Bryce, 

I would like to know if you could 
possibly direct me to someone who 
could help in finding any items 
associated with the Hammer film, 
WHEN DINOSA URS RULED THE 
EARTH, and its star, Victoria Vetri. 
In the United States, the film was 
unfortunately edited to appeal to a 
younger audience, and several scenes 
were cut. I would like to know if an 
adult version is available in England. 
I also know that Miss Vetri was the 
subject of a big publicity campaign 
that included a collection of nude 
photographs taken while on location. 
If you know of anyone, anywhere, 
who has any of these photos or any 
other items or information related to 
the film or Miss Vetri, I would greatly 
appreciate any assistance you could 
offer. Thank you for your help and 
thank you for your magazine. 
[Mwrence Briggs, 

9 Briarwood Lane, 

Branford, CT 06405 
USA. 

"Watch out - Beadle's About!" 


Dear Allan, 

Firstly / would just like to say how 
much I enjoy reading your great mag 
every month, although I'm not that 
keen on the TUNES OF GORY 
section (sorry Gavin). Now, l don 7 
know whether I've missed something, 
but I’ve yet to see an interview with 
Italian make-up master Gianetto De 
Rossi within your pages. His work 
has graced such classics as Fu lei's 
ZOMBIE FLESH EATERS and 
Jorge Grau 's LIVING DEAD A T 
THE MANCHESTER MORGUE, so 


surely he deserves a place in TDS? I 
was also very glad to hear that the 
BBFC had passed BRAIN DEAD 
uncut for its video release. But I've 
heard there is a Japanese version 
( available on laserdisc) that is twenty 
minutes longer than the British 
version. Is this true? Lastly, do you 
think we will ever get to see a fully 
restored version of Michael Reeves ' 
masterpiece, WITCHFINDER 
GENERAL? on TV or video? 
Richard D. 

Chelmsford, Essex 
I can guarantee an interview with 
Gianetto De Rossi in the very near 
future, possibly within the very next 
issue! I can't confirm the availability 


of a special edition of BRAINDEAD - 
perhaps a Japanese reader can help? 
I'd love to see a director's cut of 
WITCHFINDER GENERAL, but I'm 
not sure the film enjoys enough of a 
reputation for anyone to be bothered 
putting one together. 

m 

Dear Allan, 

Congratulations on now reaching 
your thirty-seventh issue, and it 
seems obvious that there will be more 
than another 37 issues to follow if 
your "Incredibly Strange 
Movieguide" is to go through the 
whole alphabet. / do hope that this 
fantastic answer to Michael Weldon ’s 
PS YCHOTRONIC GUIDE will sen e 
me faithfully and inform me just 
where movies like HYDRA. TERROR 
IN THE SWAMPS and WAR OF 
THE ROBOTS originally sprang 
from. 

I always read THE DARK SIDE 
from cover to cover, and have found 
this enjoyable task a mite easier since 
the heavy metal horror articles have 
been withdrawn. I know a few 
complaints followed, but there are 
countless metal mags available on 
newsagents ' shelves, whereas horror 
is only sensed by DARK SIDE and 
SHIVERS. 

Being the UK's number one horror 
mag as advertised on TV. you must 
be in a difficult situation to please all 
horror fans, especially with a genre 
that splinters into so many different 
controversial alleyways. The 
exploration ofILSA - SHE WOLF 
OF THE SS, and the unfathomable 
BEAST IN HEA T lias put DARK 
SIDE in a questionable light recently. 
However, I feel that these two movies 
are much talked about within the 
genre and I'd expect your magazine 
to feature them. A similar barrage of 
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complaints arrived aver the VIPCO 
releases in their edited form. The 
VIPCO revival was probably the most 
positive thing ever to happen to back- 
dating horror movies in the last ten 
years. When THE DARK SIDE was 
first established, ZOMBIE FLESH 
EATERS, SHOGUN ASSASSIN and 
THE BOGEY MAN weren V available 

However, could you let me know the 
answers to the following? Why do 
you write brilliant horror articles for 
VIDEO WORLD instead of 
contributing all that horror info to 
DARK SIDE? My recent DARK 
SIDE card has five digits while the 
lucky numbers printed have six. Is 
this an outdated William Castle 
gimmick? Why not categorically list 
just what is available on video sell- 
through? A lot of areas just have a 
WH Smith or Woolworths as their 
outlet, and space is extremely limited. 
4 lot of your readership are unaware 
that such classics as THE HILLS 
HA VE EYES, NIGHT OF THE 
UVINGDEAD, BASKET CASE. 

DA WN OF THE DEAD and DEAD 
ZONE are available on video for just 
£5.99. By that standard is it worth 
spending £12.99 on ZOMBIE 
NOSH? Furthermore, as the VIDEO 
VAULT listing is far from complete 
each issue, why not do a special issue 
devoted to this? 

B. Thompson. 

I tend to give other people a chance to 
write articles for DARK SIDE, while I 
find myself writing more and more for 
VIDEO WORLD. That's because they 
pay me more than I pay myself, if you 
get my drift. I'm afraid you'll have to 
be content with my ongoing 
movieguide - I'm too knackered after 


writing that to spend much time on 
extending VIDEO VAULT! 

999 

Dear Dark Side, 

Wham Bam Alacazam, 

The King is dead, long live the King. 
In other words THE DARK SIDE is 
without a doubt the modern 
equivalent of the late, great 
grandaddy of them all, FAMOUS 
MONSTERS OF FILM I AND - and 
that's an understatement. It's 
informative, glossy, well presented 
and caters for the majority as well as 
the minority. It is the stuff that great 
magazines are made of, and as a 
collectors item in the making it goes 
from strength to strength with each 
issue and will continue to do so for 
many years to come. Not only does it 
write about guts and gore, it even has 
the guts to print the few minority 
letters that try to pull it down. Having 
said all that, has anybody noticed the 
wealth of rare movie poster 
reproductions (most in colour) on 
almost every page of DARK SIDE? 
These little gems are what used to 
entice us to part with our hard- 
earned cash before the days of 
special effects blood and guts movies. 
My only disappointment was the 
classic poster of Boris Karloff in 
THE TERROR, which was 
reproduced in black and white 
instead of colour. Cut out and framed 
it would make an ideal companion to 
anybody 's classic horror video 
collection. Here 's food for thought: 
how about a single page reproduc- 
tion of the horror/S F posters of the 
50s and 60s? One reproduction per 
issue would satisfy the most 
demanding collector. I am sure. If 


the subject was a double feature, 
simply print it sideways. These in 
time would build up to a great 
collection to frame and hang on 


bedroom or study walls. But don V 
forget to buy a second copy of THE 
DARK SIDE so as not to devalue 
your prized collection, should you 
decide to cut out the page. Come on 
you collectors out there, back me up 
on this. Now is your chance to re-live 
the pulling power and magic of 
cinema advertising, the likes of which 
we shall never see again. 

Wayne Allen, 

Sheffield, South Yorkshire 
Thanks for the kind words Wayne. I 
love old movie posters loo, and 
whether or not we adopt your idea 
you can still expect to see lots of them 
showcased in THE DARK SIDE each 

999 

Dear Mr Bryce, 

/ am writing to you in absolute 
darkness and desperation from the 
depths of Ireland's literary 
wastelands. / am an amateur writer 
of the macabre/ltorror genre who is 
as yet unpublished for the simple but 
frustrating reason that I am clueless 
where to send my material. I have not 
yet reached the dizzy heights of a full 
novel, but have plans to do one, if I 
ever get past the stumbling block of 
the short story. Therefore I present 
the reason for my letter. I would be 




most grateful for any help you could 
give me towards becoming published 
- addresses of agents and publishers 
would help. Unfortunately, due to 
Irish efficiency in suppressing 
publications such as yours, ie the 
now extinct SKELETON CREW, I 
am unable to get a steady supply of 
your magazine. The particular issue I 
saw was purchased from a friend 
second hand on his return from 
London! Anyway, I would still be 
grateful if you could give me a reply 
to my question. 

Paul Hearns, 

Shannon, County Clare 



Dear Allan, 

I am totally addicted to your 
magazine. I have been reading this 
type of mag for many years, ever 
since the old HOUSE OF HAMMER 
mags were published, and I have to 
say that DARK SIDE comes away 
with all the honours - it’s inventive 
and colourful, with a lot of thought 
given about Iww to improve the 
mag's content I not that it's needed). 


Anyway, here are two questions for 
you. Do you think it would be a good 
idea to have a rare colour video 
sleeve each issue? For example, you 
could concentrate on hard-to-get 
horrors like I SPIT ON YOUR 
GRA VE. We could then remove them 
from the magazine, and in many 
cases it could be used to make our 
video collections look more 
authentic. It would also make DARK 
SIDE a unique magazine in its 
approach. I look forward to hearing 
your remarks on this. Question 2 is 
simply, is the sell-through version of 
Argento 's INFERNO fully uncut? If 
not, what are the extent of the cuts? 
Gary Canale, 

Mam, Manchester 
We've actually considered the idea of 
printing video jackets, but didn't want 
to be thought of as encouraging 
piracy! It's a good idea though, and if 
enough readers say they want it then 
we'll go ahead. The Fox re-release of 
INFERNO is trimmed slightly (about 
seven seconds) in a throat-cutting 



Dear Dark Side, 

Great magazine and other stuff, but I 
hope you can help me out with the 
following questions. Firstly, is 
CLASS OF 84 available to buy in the 
UK? I have been looking for it a long 
time but have had no luck. Please 
print the address of where to get it if 
you know. Secondly, Is SQUIRM 
available in the UK any more? 
Thirdly, when is RETURN OF THE 
LIVING DEAD 3 being released? I’ll 
be glad of the answers, thanx. PS: 
Why don V you sell your own DARK 


SIDE T-shirts in the magazine? 
Shane Owen, 

Tredegar, Gwent 

CLASS OF 84 was released a while 
ago on the now-defunct Thom EMI 
label. Sorry, but it has never been 
reissued on sell-through. SQUIRM is 
similarly unavailable, though it 
frequently turns up as a late night 
movie on satellite. RETURN OF THE 
LIVING DEAD 3 is out on video at 
the end of February on the High Fliers 
label - check our review section for 
details. We did sell DARK SIDE T- 
shirts for a while, but not many people 
bought them! 



Dear Dark Side, 

Perhaps you can help us. We are a 
group of persons who like fantastic 
and horror movies, and we are 
searching for English correspon- 
dents. IVe are interested in all things 
concerned with fantastic movies in 
Europe. But in the media and 
magazines in France, all the talk is of 
American movies. So we would like 
to meet some English correspondents 
to speak about English fantastic 
movies and literature. 

Gabriel Ambroise, 

“Crepuscule” 

82 Puci Claude le Lorrain 
54000 Nancy, France 



COMPETITION WINNERS ISSUE 36 


NIGHT OF THE 
LIVING DEAD 


Brian Guage, Redhill 
Tim Trent. Cardiff 

B. Nixon. Edinburgh 
S. Shields. Shrewsbury 
H. Sharp, Brixton 
Simon Lee, Camberwell 
Trevor Lime, Capel 
Baz Gilbert, Stoke-on- 
Trent 

J. King, Hollyhead 
G. Bryant, Kingston 

LOVE BITES 

F. Jones, London SVV12 
Syd Morgan, Kings Lynn 

C. Bassey, Tooting 
L. Hunt, Dorking 


Frank Burns, Tyne and 
Wear 

Grant Gault, Merseyside 
Jane Boucher, Gloucester 
M. Dawn, Glasgow 
Ken Harris, Brighton 

THE CHURCH 
J. Bransby, Bath 
Kim Tennyson, Haywards 
Heath 

S. McCormack, Hampstead 
Philip Law, County Down 
Miss A. Courtney, Leeds 

G. Craig, Nottingham 
Barry Danson, Eastbourne 

H. Thomas, Clapham 

T. Grantham, Kent 
Mike Clark, Greenwich 
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A fter nearly forty years in the 
film business. Jack Taylor still 
isn ' t exactly a household name. 
He’s nearly always played 
good guys, and fans of horror 
movies find it easier to remember the the 
names of sexy starlets or evil villians - espe- 
cially when it comes to Euro horror. 

Taylor’s career has gone through many 
phases. He was bom George Brown Randall 
in Oregon in 1936 and spent his childhood in 
comfortable circumstances, his father being 
in the Diplomatic Corps. In his teens he 
appeared in many major network TV series, 
including THE JACK BENNY SHOW, THE 
ADVENTURES OF CAPTAIN GRIEF, and 
SHEENA: QUEEN OF THE JUNGLE, with 
a vine swinging Irish McCalla. When he was 
twenty he moved to Mexico to star in THE 
ULTIMATE REBEL, and his Spanish was so 
good that other offers 
followed. He quickly 
became a regular face 
in Mexican horror 
films, working with 
the best directors in 
the genre: Frederico 
Curiel and Alphonso 
Corona Blake. Many 
of these horror films 
starred the legendary 
Mexican Wrestler 
Neutron, a snazzy 
dude with flexed 
muscles, a green cape 
and stylish black 
mask topped with 
thunderbolts. 

Taylor appeared 
in these 

Mexpolitation films 
under the name Grek 
Martin. When he 
moved to Spain in 
1963 he was forced 
to change it in order 
to get work; there 
were just too many 
Martins around. He 
became Jack Taylor, 
and throughout the 
Sixties, Seventies and 
Eighties popped up in 
many European hor- 
ror films by Jess 
Franco, Amando de 
Ossorio, Leon 
Klimovsky, Carlos 
Aured, Javier Aguim 
and Jose Larraz - he': 
worked with all the 
movers and shakers 
on the Euro-horror 
scene. 

The most 
mous film Jack has 
appeared in is Jess 
Franco 
SUCCUBUS, where 


From SHEENfi. 
QUEEN OF THE 
JUNGLE and 
SUCCUBUS. to Blind 
Dead and Mexican 
wrestling movies. 
Franco favourite 
Jack Taylor has 
done it all. So has 
Cathal Tohill. but 
he's not keen to 
talk about it 
without a lawyer 
present— 


he plays the dapper male lead. Bill, husband 
of the hypnotic, knife wielding Loma; the 
succubus of the film’s title. Taylor has al- 
ways been a bit of a style-hound. The well- 
cut Italian suits he wears in SUCCUBUS 
were his own. In Franco’s EL CONDE 
DRACULA (1969) he supplied drapes, car- 
pets and sumptuous upholstery for some of 
the sets. Unfortunately his art design was lost 
in the film when Franco went zoom crazy - 
the camera didn’t linger long enough for the 
spectatorto appreciate the decor. Other Franco 
epics he’s worked on, include the outrageous 
DE SADE 70 and THE BARE BREASTED 
COUNTESS (1974) a film that makes him 
wince, even today. 

In 1971 he co-starred with Paul Naschy 
in Leon Klimovsky’s DR JELYLL VS THE 
WOLFMAN, where he played a scurrilous 
doctor who turns the Wolfman (Paul Naschy) 
into Mr Hyde. This 
must be one of the 
most outlandish Euro 
horror films ever. One 
minute Naschy is the 
hairy Wolfman, the 
next the lecherous Mr 
Hyde. The style was 
comic strip, too silly 
to have any real at- 
mosphere, unlike the 
horror films he made 
with Amando de 
Ossorio: GHOST 
SHIPOFTHE BLIND 
DEAD (1974) and 
NIGHT OF THE 
SORCERERS (1973). 
During the Seventies, 
Taylor also starred in 
Carlos Aured’s gory 
epic, LA 

VENGANZA DE LA 
MOMIA (1973), 
the 

Egyptologist who un- 
covers the tomb of a 
long-dead sadistic 
troh. After the tomb 
been re-opened 
Mummy (Paul 
goes on the 
rampage, crushing, 
and stomp- 
ing everything in 

By the late 70’s 
low budget Euro- 
horror film was 
decline and the 

comedies, dramas 
only the occa- 
horror and fan- 
film. In 1982 he 
a small role in 

BARBARIAN. 







we had dinner the other night. There was one 
time when Jess was really concerned about 
making films and I think that now it has just 
become a habit or something. 1 don’t really 
know what happened. Jess couldn’t live with- 
out shooting. Making a film, cinema was his 
life. I think thats what he eats, breathes and 
dreams and everything else, and I think he 
sort of chums them out once in a while. I 
haven't seen any of his later stuff - picture 
number 136... Some of his films 1 veiy much 
enjoyed doing, and then there were some that 
I really never did like. There was a thing 
called THE BLACK COUNTESS (THE 
BARE BREASTED COUNTESS)... He 
called me to go to Madiera and we started 
shooting a film. Then I came back, and then 
one day somebody said ‘I’ve just been to 
London and I didn’t know you did pomos!’ I 
said that 1 didn’t know I did pomos either. So 
that was the story of that one, more or less. 
That’s what Christpher Lee probably says 
too! 

DS: So he just inserted stuff... What was 
Janine Reynaud like to work with? 


He’s also to be found in Amando de Ossorio's 
SERPENT DE MAR (1984), PANTHER 
SQUAD ( 1985), with Sybil Danning, PIECES 
(Dir/Jose Larraz, 1987) and THE RETURN 
OF THE MUSKETEERS (Dir/Richard 
Lester, 1989). 

Jack Taylor's films range from the classy 
to the cheap and the cheesy, yet one thing is 
constant. He’s always delivered a sophisti- 
cated, low key performance. He’s a profes- 
sional who takes acting seriously. As a sup- 
porting actor in 70’s Euro horrors his roles 
often consisted of him standing around look- 
ing thoughtful - good guys rarely get a chance 
to be more than one dimensional. When I 
interviewed him in his spacious Madrid flat 
surrounded by paintings & ghoulish primi- 
tive masks, we talked about his time in 
Mexico, his filmic escapades with Jess Franco 
and his role as Rex Harrison’s slave. He was 
friendly - astute and funny... which proves 
that nice guys don’t have to be dull. 

DARK SIDE: How did it feel seeing 
SUCCUBIS the other night? 


JACK TAYLOR: You know I hadn’t seen 
that film ever, until about 2 years ago. A 
journalist from Canada sent me a copy. 1 
prefer the German title of 
NECRONOMICON. I know it’s the same 
thing but it's more in keeping with the feel of 
the whole thing. In 1969 it was among the 50 
top money makers in the States - it made a 
fortune and caused a bit of a scandal. America 
was very puritanical in those days. I think the 
only film that had been out of that sort was A 
AM CURIOUS YELLOW. 


■ DS: What do you think of Jess Franco's 
films? 

JT: I’d even tell Jess this to his face, in fact 



SO 




JT: Janine was wonderful in SUCCUBUS. 
She was wonderful to work with. It's a shame, 

1 don't know exactly why Janine didn't con- 
tinue working. She did continue with Jess 
and then they had some sort of falling out- 
like everyone has had fallings out with Jess. 
He's a rogue, but he's a delightful rogue. 
He's a rogue who at one time had a great deal 
of talent and 1 wonder if Jess could now go 
back to making a good film. 1 wonder if he's 
got patience enough now? 1 think that's one 
of his problems, he is so impatient. He’s 
always in the middle of one film and wanting 
to go on to the next one. 

DS: Adrian Hoven shot another film. 
(CASTLE OF BLOODY LUST) back to back 
with SUCCUBUS. It had the same people but 
it didn't look as good... 

JT: Maybe not, I don't know. We were all 
well photographed. The cameraman was 
good, this was his first film as chief operator, 
he did lots of hings for television. I'm told 
that even in black and white it's gorgeous. I 
think maybe they used too much make-up on 
the thing but that was the period, they used 
lots of make-up then. The sets were very 
good and the music... When we did the film, 
we'd chat about this and that and 1 asked 
Janine. 'Who does your clothes.' She re- 
plied. 'Oh this little designer... Karl 
Largerfeld!'. 

DS: What was your first big job? 

JT: In 1953 1 did my first professional job on 
Jack Benny's television show, and I worked 
with Marilyn Monroe, which is always fun to 
tell, and then in 1 954 they look me to Mexico 
to do a film called THE LAST REBEL. 
Marilyn had just finished River of No Re- 
turn. She had sprained her ankle, and she was 
walking with her leg in a cast. So she was 
walking with a cane during rehearsals and I 
remember her saying on the show that she 
was going to do HOW TO MARRY A MIL- 
LIONAIRE. 


DS: You also did some episodes of SHEENA. 
QUEEN OF THE JUNGLE... 

JT: They took me to Mexico to do that film. 
THE LAST REBEL, and right after that they 
called me to do an episode of SHEENA, 
which was fun too. I was the baddie. I sort of 
lost touch with the States for a long time after 
that, about 16 years but it was very big and 
became a sot of cult thing. They did a film of 
it years later. Anita Ekberg was originally to 
have done that part but she couldn't do the 
stunts and so that's the reason they used Irish 
McCalla, because she was a big lady. 

I was a Spanish speaker even then. I did 
theatre, musical comedies in Mexico. When 
I did REDHEAD I shared a dressing room 
with a 19 year old tenor called Placido 
Domingo. That's the reason I came to Spain. 
We were supposed to be here three months 
with the show and here I am still! 

DS: You worked with Frederico Curiel one 
of Mexico's finest horror directors... 

JT: I'm very fond of him. I saw him last time 
I was in Mexico, which must have been 


around 1980. He was doing a film, and he 
wanted to write me in on the spot. I said, 
'Look, I can’t. I'm sorry.' 

DS: Can you tell us more about these 
Mexicam wrestling horror films that you 
made with Curiel? These sort of films are 
unknown over here. 

JT: They're like folklore and folk tales. The 
fantasy films that they did are quite good, 
believable if you know Mexico. They have 
these strange tales down there. I had a lady 
tell me that there was an animal, a sloth or 
something, who lived in the hollow of a tree, 
and it was so ugly that it frightened people. 
You simply couldn't bear to look at it. It's 
sort of like the Medusa tale. If you could 
cover it up with something and not be fright- 
ened by it, take it home and keep it behind the 
stove and feed it milk, bread and sugar, then 
once in a while it will shake itself and pro- 
duce gold coins. She told me this with per- 
fectly straight face. Mexico is full of these 
folk tales, Indian folklore... 

DS: You did one with Neutron. 







able in a way. I haven't even seen the Franco 
films I was in. I haven't seen DR MABUSE, 
for example. 1 did see EUGENIE. I was in 
Hollywood when it opened. Marie Liljedahl 
worked in that. She'd worked in I AM CURI- 
OUS YELLOW, and THE HOLLYWOOD 
REPORTER remarked, 'What's a nice girl 
like you doing in a dirty film like this?' Chris 
Lee was in it as well. I ran into him later on. 
I think when we were doing DRACULA. and 
I said. ‘Christopher do you remember me'?' 
He replied. 'Oh yes. I think we first met 
under very disgusting circumstances.' 
Christopher's very puritannical. EUGENIE 
was loosely based on the works of the Mar- 
quis de Sade... filtered through the mind of 
Jess Franco. 


DS: What was your part in CLEOPATRA? 


JT: I was Rex Harrison's slave. I’m in it right 
at the beginning. I had a nice little scene with 
him. Harrison didn't want to come to Spain, 
he didn't want to shoot there for some strange 
reason. The scene was tremendous - there 
must have been about 500 extras playing 
slaves, stringing from one hill to another. 
And down in the valley there were those 
funeral pyres burning with corpses on them, 
and cattle and horses running wild. It was a 
big thing, and so to control them we had 
aeriel bombs. When one went off it was time 
to get ready, the 2nd told us that shooting was 
about to begin. Rex Harrison kept forgetting 
his lines, and they had to go back to the 
begining. rounding up the horses & cows, 
throwing water on the pyres. It went on all 
day like this. It was the opposite of working 
on a Franco film! 


DS: How did you meet Jess Franco? 


JT: I met Jess at dinner one night. He was 


JT. Yes. You'll notice when you see those 
films that Neutron is heftier in one scene than 
in another. Because the actor playing the role 
had difficulty picking up people, so they got 
a strongman to do the picking up. 

Curiel made some of the best Mexican 
horror and fantasy films. I don't know if he's 
still making them. I worked with Corona 
Blake too. I did THE IVORY TOWER with 
him. He wasn't doing fantastic films then, 
but later he did. I haven't seen Frederico for 
a long time and I’d love to send him a note 
saying I still think of you - 1 love you - you're 
a great guy. 


DS: What do you think of the resurgence of 
interest in Franco? 


JT: I'm very pleased. I'm pleased for Jess 
and I'm pleased for all the rest of us, too. It’s 
a surprise. I've never denied that I did those 
funny little films, but there was a time when 
they were looked down upon. Like 'B' mov- 
ies in Hollywood, at one time they weren't 
fashionable, now they've become fashion- 
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directors, who if they gave him 
a thousand metres of film to do 
it he could get by. He's one of 
those reliable directors, and he 
says. 'My films weren't good - 
but there they are!' He was one 
of those people they could al- 
ways rely on. It was just that 
simple, and there are not too 
many people like that around. 
He's a good technician, and his 
earlier films are really quite 
interesting. They are different 
from the horror films that he 
did. Some of the horror films 
are pretty tacky, they really 
are. That's one of the problems 
with most of those films. They 
need good scripts, and they 
don't have them 

DS: What was your part in 
CONAN THE BARBARIAN? 

JT: I played a gay priest who 
wants to lure Arnold into the 
bushes. It was a great little 


cameo. It was nice that when we finished. 
Arnold came and said in his deep voice - 
"John's very happy!' 

DS: To return to Franco for a moment, I 
understand that he's fond of eating well... 

JT: Jess always had problems with money, 
or his producers had problems with money. I 
can't remember any film that we ever did 
with him, that we didn't have money prob- 
lems. But he always liked to eat well. He's a 
gourmet. In Switzerland I've had wonderful 
meals with him, and in France I've had 
wonderful meals with him. All over Spain 
I've had wonderful meals with him. and in 
Portugal! laughs). You know. Jess had some 
name people working with him at one time. 
He was very talented and getting good people. 
But there was a time when I'd done enough 
films with Jess. I didn't want to do anymore. 
The films he was doing were not the sort of 
thing I wanted to do. If the oppprtunity came 
up now I'd consider it. If everything fell into 
place properly and there was some idea of 
madness, very sane madness if you know 
what I mean. 


doing a film, and I was doing another film 
and a great group of us had dinner one night. 
We talked and he said he was doing a film in 
Lisbon. He called me from Lisbon, it was as 
simple as that. I enjoyed working with Jess at 
that time and I'd probably enjoy working 
with him again. But only as long as we were 
doing a good film, you know. As long as we 
were being serious about it. I've done about 
85 films and it was the most pleasant of 
experiences working on SUCCUBUS. 

DS: When you were acting with Franco, 
what sort of advice would he give you? 

JT: Very little. I knew what Jess wanted and 
he knew what he could get from me. For 
example the two nude scenes in SUCCUBUS. 
I had no idea before I went to Lisbon that I 
was going to do nude scenes. I had never 
done one before, you know. It's like anything 
else. You simply do it. It's funny, we were 
sittiung in the window, and you could see the 
bay of Lisbon, which is really quite lovely. 
And when the scene was over I looked around 
and there must have been at least 50 people 
on the rooftops with binoculars looking at us. 
I suppose they could see the lights or some- 
thing. 

DS: What about COUNT DRACULA? I've 
heard that that was shot on two different 
continents. 

JT: We did that in Barcelona. I’m not really 
sure, but they may have shot Kinski in Italy. 
I've also done some horror films with Leon 
Klimovsky. He's a fascinating man. I'm very 
fond of Leon. He knows a great deal about 
film, about music. In fact he knows a great 
deal about everything. Leon is one of those 
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Richard Marshall tunes in to the latest 
happenings on the horror scene... 


MAKING UP IS HARD TO DO 

I recently got a letter from a chap named 
Daniel Browne, saying: "Please help! I'm 
going out of my head trying to get into make- 
up special effects. In the past I've done things 
in the theatre, like a severed head for the play, 
WHO KILLED AGATHA CHRISTIE, but as 
I should have guessed it was a dead end. 5 
years ago my dad gave me a shed which I 
converted into a small studio where I could do 
my make-ups. As you can see they range from 
the weird to the stomach-turning, and I’m 
extremely serious about them. The reason for 
my letter is that I once read how John Vulich 
(of Optic Nerve) got his break after one of his 
pictures was shown next to a picture of Freddy 
in his horror mag. What I need is the same kind 
of exposure to build on. So how about it?” 

Well okay Daniel, here's your chance for 
fame - we've printed one of your pics here, and 
if anyone wants to get in touch with you then 
we're sure you won't mind us printing your 
address: 27 Doddinghurst Road, Brentwood. 
Essex CM 1 9 9EP. Just remember us when 
you’re famous... 

WEIRD WORKSHOPS 

Still on the subject of special effects, if you 
are interested in a career making movie 
mayhem then we recommend you get in touch 
with a company called FX Training LTD, who 


have advertised within these 
pages in the past. Now in their 
third successful year, the com- 
pany is located in Wimbledon 
and is the brainchild of special 
effects supervisor Tom Har- 
ris. Tom says: "Foryears there 
has been no formal training 
available in special effects, 
even though it involves deal- 
ing with any number of haz- 
ardous substances and situa- 
tions. What we are doing here 
is providing intense training 
for those of you aspiring 
toward a career in the com- 
plex world of FX; training 
tliatdidnot exist when I started 
out in the business.” If you 
sign up for one of Tom’s 
week-long courses you will 
be shown the secrets of horror 
make-up effects by Little 
John, top artist behind the 
hellish creatures of 
HELLRAISER. 
NIGHTBREED and CHI- 
MERA, as well as the dino- 
saurs in the new 
FLINTSTONES movie. You 
get the chance to learn the 




basic skills of sculpting, casting, and prosthetic 
application. Then it's down to the workshops 
to put this new-found knowledge into prac- 
tice. You'll also learn about animatronics and 
explosions, and will leave with enough 
knowledge to set about making your own gore 
movies. You can contact FX Training at 64 
Weir Road. London SW19 8UG, or phone 
them direct on 081-944-0099. 

We’ve alsojust heard ofacompany called 
Strobe FX. who are based at 56 Cecil Street, 
Lincoln, Lines LN 1 3 AU. Run by a guy named 
Mark Walker, they have produced special 
effects for several independent filmcompanies. 
as well as supplying a major theme park with 
animatronic models and props. They alsooffer 
an advisory service for amateur and 
professional artists alike, along with in-depth 
"How To Do” booklets. A conceptual facility 
is available where they are able to design. 
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lycanthrope. In addi- 
tion, Geena Davis will 
play a female werewolf 
in LYLA: A LOVE 
STORY, and the HBO 
movie FULL ECLIPSE 
stars Mario Van Peebles 
and Bruce (PASSEN- 
GER 57) Payne as 
werewolf cops. It’s di- 
rected by the prolific 
Anthony Hickox. 

CELLULOID 

CUPS 

Tim Burton recently 
finished filming his 
long-awaited biopic of 
the great ED WOOD, 
with Johnny Depp as 
Ed, Patricia Arquette as 
Kathy Wood, Sarah Jes- 
sica Parker as Dolores 
Fuller, George Steele 
as Tor Johnson and Bill 
Murray as Bunny 
Breckinridge... That 
bad movie classic AT- 
TACK OF THE FIFTY 
FOOT WOMAN has 


been remade as a $7 million TV movie, with 
Daryl Hannah in the title role... Though there 
are no signs of a UK release for Dario 
Argento’s much maligned TRAUMA. 
Argento is already pressing ahead with a new 
project entitled THE STENDAHL SYN- 
DROME. Bridget Fonda has reportedly been 
signed to star, and the film apparently deals 
with the hallucinatory power of art, whatever 
that means! But before that Dario will be 
shooting a psycho thriller called NORTH 
POINT in Japan. Years ago Hammer Films 
planned a film about the Loch Ness monster 
that never got off the ground - or out of the 
lake. Now Tom Mankiewicz directs LOCH 
NESS for a straight-to-video release... John 
Carpenter got some of the best notices of his 
career with the recent BODY BAGS anthol- 
ogy he helmed for Home Box Office. Now he 
continues his horror comeback with IN THE 
MOUTH OF MADNESS, a S14 million 
monsterfest starring Sam (JURASSIC PARK ) 
Neill, Charlton Heston and Jurgen Prochnow. 
The KNB effects group provides the creature 
lineup... Many years on from THE EXOR- 
CIST, director William Friedkin re-teams 
with writer William Peter Blatty for ELSE- 
WHERE, a big budget ghost story for 
Paramount.. .On the sequels front look out 
forCANDYMAN II and THE HILLS HAVE 
EYES 3... 


is available where they are able to design, 
produce, direct and execute on-set special 
effects to suit all requirements/budgets from 
the simplest latex mask to a fully remote 
control creature. Drop them a line if you’re 
doing a horror movie on a low budget - they 
might be able to help. 

HAIRY TALES 

The big horror ticket of 1994 will be 
werewolf movies, spearheaded by Jack 
Nicholson's S40 million WOLF, a film whose 
immaculate credentials include make-up ef- 
fects by Rick Baker, and direction by Mike 
Nichols - the guy who gave us hit comedies 
such as THE GRADUATE and WORKING 
GIRL. Along with Jack we also get Michelle 
Pfeiffer, James Spader, Christopher Plummer 
and Kate Nelligan (so good in old age make- 
up in PRINCE OF TIDES!). Nicholson por- 
trays a professorial book editor who has been 
wearied by the strains of a life-sapping job 
and a joyless marriage. His publishing com- 
pany is being bought by the ruthless Plummer, 
whose daughter Pfeiffer becomes Jack’s 
mistress. The wrinkle here is that when Jack 
becomes a werewolf he does not simply 
become an out-of-control monster baying at 
the moon, but rather uses his enhanced 
strength and sensory abilities to get what he 
wants out of his job - and his love life. Hot on 
the furry heels of WOLF you can expect to 
see a large number of opportunistic rip-offs 
like THOR, which is written and directed by 
Eric (THE HITCHER) Red and tells of a dog 
who must protect his owners from a 
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E verybody’s heard about the man 
who said vileallegations had been 
made about him but he knew 
who the alligators were. 

A mild allegation directed at this 
column is that we aren’t exhaustive in our 
coverage. Over 60,000 books were pub- 
lished in the UK during 1993, and '94 will 
probably see another increase. As perhaps 
several thousand fall into the horror, sci- 
ence fiction and fantasy categories (never 
mind graphic novels and film-related ma- 
terial), we would need a DARK SIDE- 
length column every time just to keep up. 
Your editor is unlikely to be so indulgent. 
But in view of the avalanche of titles that 
descends every October - the prime pub- 
lishing slot of the season - and because we 
now have only six goes a year to cover the 
seemingly unending flow, Prints of Dark- 
ness has a different look this issue. While 
still making no claims to absolute comple- 
tion, the following publisher by publisher 
round-up comprises most of the new and 
recent books you should be aware of. 
Maybe you'll find a use for that book token 
Auntie Doris wrapped in this year’s socks 
and underpants. 

Boxtree continues to make inroads 
as a publisher of genre material and its 
output has seen a significant increase in 
recent months. Of note is the Demon 
Download Cycle, part of the Dark Future 
series originally published by Games Work- 
shop, penned by Jack Yeovil. (Regular 
readers will know this as a pseudonym for 
Kim Newman). DEMON DOWNLOAD, 
KROKODIL TEARS and COMEBACK 
TOUR (all pb, all 3.99) are funny, anarchic, 
imaginative and a good cut above your 
average kind of vaguely gaming-inspired 
spin-offs, mostly because they have a little 
ftin at this field’s expense. And Elvis 
Presley features in one of them, so what 
more do you want? 

THE WALL, by Ashley McConnell 
(pb, 3.99), is the third original novel based 
on TV’s QUANTUM LEAP. They’ve been 
pretty good so far, and this one inventively 
lands hero Sam Beckett in Germany in 
1961, as the Berlin Wall is being con- 
structed. This time, he’s a six year-old girl 
called Missy; later, the plot has him leap 
again, to the time of the Wall’s destruction 
and Missy as an adult. Or, particularly if 
you’re a younger reader, you might like to 
try STAR W ARS - JEDI DAWN ( pb, 3.99), 
a neatly constructed game book from Paul 



DRINTSof 
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It is said that the ladies in 
King Arthur's court 
preferred to curl up with a 
Page rather than a book. 
Does Stan Nicholls know 
any better jokes than this? 
Read his column and find 
out... 


Cockbum. The STAR TREK parodies 
STAR WRECK continue with volume five. 
THE UNDISCOVERED NURSING 
HOME (pb, 3.99). This outing sees author 
Leah Rewolinski retiring Captain Smirk 
and his inept, decrepit crew, who promptly 
make for a conveniently handy Fountain of 


Youth. It would be nice to add, ‘with 
hilarious results’, in the best sitcom tradi- 
tion, but the STAR WRECK novels are too 
uneven and scatter-gun with the gags to be 
entirely satisfactory. As before, there are 
illustrations by Harry Trumbore. Mark A. 
Altman and David Ian Salter’s EXPLOR- 
ING DEEP SPACE AND BEYOND (trade 
pb, 6.99) is a bit of a dog’s breakfast, to be 
honest, in its attempt to weld non-fiction 
about the current state of space exploration 
with television science fiction. It does have 
some nice colour pix from DEEP SPACE 
NINE, BABYLON 5 and SPACE 
RANGERS though. 

SUPERM ARIONATION 
CLASSICS (hb, 14.99), on the other hand, 
is a gift for Gerry and Sylvia Anderson 
fanatics. But note that it is actually an 
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omnibus edition of three 
books, two previously published 
singly by Boxtree - Dave 
Rogers' STINGRAY 

and John Marriott's 
THUNDERBIRDS ARE GO! 
Chris Drake and Graeme 
Bassett’s CAPTAIN SCARLET 
AND THE MYSTERONS is the 
third, and the tome winds up 
with an overview of other 
Anderson shows including JOE 
90. TERRAH AWKS and UFO. 
Everyone involved is obviously 
an enthusiast and knows their 
stuff. The packaging, with over 
300 photographs, many in 
colour, is superb. This one goes 
on my reference shelves. 

Gollancz still has a good 
claim to being this country's 
most prestigious and respected 
publisher of sf and fantasy lit- 
erature. Check out the first book 
in Ian Watson's two volume 
Mana sequence. LUCKY'S 
HARVEST (hb. 15.99). for the 
fine plotting, sound 
characterisation and unexpected 
story twists we've come to ex- 
pect from this author. It's epic 


length, so invari- 
ably compared 
with DUNE, but I 
found it more 
holding than that 
ponderous and 
overly-complex 
supposed classic. 
LUCKY'S HAR- 
VEST, set in the 
distant future, has 
some of the most 
convincing cul- 
tures I've seen in sf 
for some time. And 
definitely seek out 
THEOPOPONAX 
INVASION (trade 
pb, 8.99), by this 
column's illustri- 
ous and notably 
sober-sided 
previous driver, John Brosnan. 
Set in a buttoned-down 2248, its 
hero, the delightfully-named 
Joster Rock, is a master computer 
hacker and all round sociopath 
who stumbles on an Establish- 
ment secret that endangers his 
life. A very nice mover indeed. 

Harper Collins is certainly 
the most prolific imprint for our 
kind of fiction, issuing more sf 
and fantasy per annum than the 
entire product of some other 
houses. Notable recently are 
Kim Stanley Robinson’s 
GREEN MARS (hb, 14.99), 
which carries forward the red 
planet colonisation saga begun 
with RED MARS (now in pb at 
5.99), and which if anything 
improves on volume one. In 
GREEN MARS, the original 
colonists and their ideals have 
been swept aside by mighty cor- 
porations interested only in rap- 
ing the planet's resources for 
profit. The first steps are being 
taken to terraform Mars, but the 
question is, to whose benefit? 
Commendable, too, is the sec- 
ond volume of ISAAC ASIMOV 
THE 

COM PLETE 
STORIES (hb, 
16.99), a chunky 
and nicely pro- 
duced collection of 
a further forty of 
the late master's 
best. It has a 
shortish but 
unsurprisingly 
nifty introduction 
by the man himself. 
Further volumes 
will build this into 
something well 
worth having. 

Stephen 
Baxter is a 'hard' 


sf writer who manages to keep 
the hard bit in sensible propor- 
to his storytelling capacity. 
FLUX (hb, 15.99) tells of a fu- 
ture in which a submicroscopic 
strain of humans is developed in 
order to colonise the heart of a 
neutron star. His TIMELIKE 
INFINITY (pb, 4.99) is an 
equally audacious story; of 
Humanity’s dizzying future 
progress arrested by the inva- 
sion of a brutal alien race called 
the Qax. We need more big 
ideas writers like Baxter. Alas, 
on the evidence of THE MOAT 
AROUND MURCHESON'S 
EYE (trade pb, 8.99), we could 
do with a little less of Larry 
Niven and Jerry Poumelle if this 
is the best standard they can 
achieve in their long-awaited 
sequel to the excellent MOTE 
IN GOD'S EYE. Of course it 
has values, as one would 
expect from these two 
veterans, but adds noth- 
ing to the original and 
reads like a time-server. 
Considerably more sat- 
isfying is a newie from 
another old hand, 
Frederik Pohl. MINING 
THE OORT (pb, 4.99) is 
another novel featuring 
Mars - adding to a recent 
burgeoning trend - and 
is about capturing for 
exploitation a vast cloud 
of comets in the orbit of 
Pluto. Pohl makes the 
business of writing page- 
turners look deceptively 
easy. 

Staying with 
Harper, we have Megan 
Lindholm's CLOVEN 
HOOVES (pb, 5.99). a fantasy 
with the unusual setting of 
Alaska. Its heroine, Evelyn, 
seeks escape from the mundane 
everyday world by venturing 
deep into the land's remote for- 
est region. It's a testament to 
Lindholm's skill that Evelyn's 
encounter with a young faun- 
satyr called Pan seems a natural 
progression of the story. Louise 
Cooper, another fine storyteller 
and one who has laboured for 
some years honing her talent for 
telling finely-wrought fantasies, 
has two very good trilogies in 
H.C.’s paperback imprint 
Grafton. The Chaos Gate tril- 
ogy consists of THE DE- 
CEIVER. THE PRETENDER 
and THE AVENGER (all 4.99) 
and is a rousing piece of high 
fantasy with plenty of flashing 
blades and demonic sorcery. The 
Time Master Trilogy - THE 


INITIATE, THE OUTCAST 
and THE MASTER (4.99 each 
again) - is equally baroque and 
rich in plot and character. Gor- 
don R. Dickson has carved his 
niche in what is loosely referred 
to as medieval fantasy - his early 
novel THE DRAGON AND 
THE GEORGE is considered a 
minor classic of the sub-genre - 
and THE DRAGON AT WAR 
(4.99) continues the tradition. 
Here, his hero Baron Jim gets 
involved in military rivalry be- 
tween Britain and France, the 
latter having forged a pact with 
some fearsome monsters of the 
deep. Dickson sprinkles his 
confections with a wry humour 
that helps them go down all the 
smoother. 

Headline's genre list 
goes from strength to strength, 
and has the positive advantage 



of being graced by Dan 
Simmons, an author this 
column has always been very 
well disposed toward. 
LOVEDEATH (trade pb, 8.99) 
demonstrates his facility with 
shorter pieces, being a collec- 
tion of five novellas of a decid- 
edly dark nature. Every one of 
the entries is of the highest cali- 
bre. The introduction, unusu- 
ally for most collections, is 
worth reading too; Simmons' 
comments add to our under- 
standing and enjoyment of the 
stories. Gwyneth Jones' 
FLOWERDUST (hb. 16.99) 
represents the other end of the 
spectrum; an adroit and colourful 
piece of high fantasy. Set in a 
matriarchy threatened by inva- 
sion from outside, the heroine. 
Derveet, leads a non-violent re- 
sistance movement. The joker 
in the pack is Flowerdust, an 



hallucinogenic drug which could 
lead to victory or defeat for the 
defenders. Jones' previous 
novel. DIVINE ENDURANCE 
(pb, 4.99), is set in the same 
alternate South East Asia. Re- 
cently out in paperback from 
Headline are the incomparable 
Tanith Lee's ELEPHANTASM 
(4.99), in which ancient Indian 
magic surfaces in England; and 
Dean Koontz’s DRAGON 
TEARS (5.99), a pacey, satisfy- 
ing cop procedural/horror cross- 
over. On the non-fiction side, 
there's THE DRACULA SYN- 
DROME by Richard Monaco 
and William Burt (hb, 17.99; 
illus.), a study of real life vam- 
pires. It contains the names you 
expect - Peter Kurten, Neville 
Heath, etc - but also brings 


things up to date by the 
inclusion of such mon- 
sters as the Russian 
‘Rostov Ripper’, 
Andrei Chikatilo, and 
John Crutchley. 

Random 
House’s Legend im- 
print gave us David 
Gemmell's THE FIRST 
CHRONICLES OF 
DRUSS THE LEG- 
END (hb, 14.99) in 
October. The long- 
awaited prequel to 
Gemmell’s first and 
most popular novel, 
LEGEND, it tells of the 
early exploits of his re- 
markable hero Druss the 
Axeman. The author's zestful 
storytelling skills, superior 
characterisations and authentic 
depiction of combat are all in 
evidence. Available, too, is the 
graphic novel version of LEG- 
END (trade pb, 9.95), and I have 
to confess an interest by con- 
fessing that I adapted it. But I 
tell no lies when I say the art- 
work, by young artist Fangom 
(Chris Baker), is simply stun- 
ning. WAYLANDER II: IN 
THE REALM OF THE WOLF, 
the paperback of Gemmell's 
previous novel, featuring an- 
other of his popular characters, 
Waylander the Slayer, is in pa- 
perback at 4.99. 

Little, Brown’s Christ- 
mas offerings include TOUCH 



WOOD; NARROW HOUSES 
VOLUME TWO (hb, 15.99), 
another super-fine anthology of 
original stories based on the 
theme of superstition and again 
edited by Peter Crowther. I have 
to plug, er, mention that I have a 
story in this one myself. I can 
make no comment on its qual- 
ity, but the other two dozen en- 
tries are of the same high stan- 
dard as volume one. NARROW 
HOUSES (now available in pa- 
perback at 5.99) was short-listed 
for ‘93 's World Fantasy Award 
but got pipped at the post; here's 
hoping Peter has better luck with 
this one. He deserves it. Little, 
Brown’s Orbit imprint's offer- 
ings include the fifth volume of 
Robert Jordan’s best-selling 
Wheel of Time series, THE 
FIRES OF HEAVEN (hb. 

15.99) . Far too mind- 
manglingly complex a plot to 
recap at this point, the sequence 
is a rousing, vivid fantasy ad- 
venture with plenty of action 
and stirring incident. SON OF 
SPELLSINGER, by the ever- 
busy Alan Dean Foster (pb. 

4.99) , is the seventh of his 
Spellsinger novels. A cheerful 
mix of magic and humour, the 
books are always a pleasant if 
not greatly demanding read. 
Anne Gay is a comparatively 
new voice in science fiction, 
and an extremely accomplished 
one. Her third in paperback, 
DANCING ON THE VOL- 
CANO (pb, 5.99), manages to 
be both action-packed and 
thoughtful; the future cultures 
depicted are meticulously 
worked out. Declaring an inter- 
est yet again, a sense of duty 
compels me to mention that 
Orbit also publish my 
WORDSMITHS OF WON- 
DER (trade pb. 8.99), a collec- 
tion of fifty interviews with lead- 
ing sf, fantasy and horror au- 
thors. The line-up includes 
Douglas Adams, 
Michael Moorcock, 

Tanith Lee, James 
Herbert, Clive Barker 
and Shaun Hutson. No, 
no, please. It was noth- 
ing. 

Moving to Little, 
Brown's Warner Books 
imprint we find THE 
WILD PALMS 
READER, edited by 
Roger Trilling and 
Stuart S wezey (trade pb, 

12.99) , a lavishly illus- 
trated, eyeball-chal- 
lenging companion to 
the cult TV series that 


somehow makes more sense 
than its progenitor. It really is a 
very interesting piece of work 
in its own right and well worth a 
look. And if you missed Chris- 
topher Fowler’s smashing col- 
lection SHARPER KNIVES or 
Ramsey Campbell's fine anthol- 
ogy UNCANNY BANQUET in 
hardback, both are now out in 
soft covers at 4.99 each. 

Millennium's sf imprint 
Orion, which has regaled us 
throughout the year with their 
wonderful Michael Moorcock 
uniform editions, should also be 
commended for publishing 
Kristine Kathryn Rusch. Her 
latest. TRAITORS (hb, 15.99). 
is another excellent fantasy out- 
ing with a driving narrative and 
extremely well rounded charac- 
ters. Equally interesting, and 
displaying a high calibre of 
imaginative invention, is 
Michael Swanwick’s THE 
IRON DRAGON'S DAUGH- 
TER (hb, 14.99), an impressive 
venture into fantasy by an au- 
thor more closely associated 
with sf. 

New English Library has 
brought out the last of Joe 
Haldeman's World trilogy, 
WORLDS ENOUGH AND 
TIME, in paperback (4.99). A 
highly recommendable piece of 
pure science fiction. And con- 
gratulations are due to NEL for 
picking up Nicholas Royle's 
superior horror anthology 
DARKLANDS (pb, 4.99). In- 
deed Royle himself deserves a 
pat on the back for his persever- 
ance in getting the tome pub- 
lished by a major house in the 
face of mass indifference. Hope- 
fully DARKLANDS will be- 
come a regular feature on the 
horror scene. Two good, effi- 
cient horror novels flying the 
NEL banner are Nancy A. 
Collins' WILD BLOOD (pb, 

4.99), a rip-roaring werewolf 





story, and Laurell K. 

Hamilton’s GUILTY 
PLEASURES (pb, 4.99), 
which attempts a new twist 
on vampires, with some suc- 
cess. 

Pan has DARK 
VOICES 5 (pb, 4.99), the 
annual anthology series that 
grew out of the old PAN 
BOOK OF HORROR. Edi- 
tors David Sutton and 
Stephen Jones render the 
field an invaluable service 
in helping keep the art 
short horror fiction alive. 

Volume five is varied, good 
quality and not without its 
surprises. While Piatkus, a 

ably the best STAR TREK nov- 
elist, and DARK MIRROR (hb, 
at a sensible 9.99), a NEXT 
GENERATION spin-off, is an 
admirably structured and fast- 
moving addition to the series. 
S&S’s publication of pseudony- 
mous ‘Virginia Andrews’ nov- 
els, said to be based on notes she 
left after her death, may be a 
curious exercise but they are 
actually very well written. They 
also mimic Andrews' voice al- 
most seamlessly. The newest, 
DARKEST HOUR (hb. 15.99), 
repays an open-minded ap- 
proach. THE INCREDIBLY 


publisher not normally associ- 
ated with our kind of literature, 
seems to be Guy N. Smith’s 
new home. His latest, THE 
PLAGUE CHRONICLES (hb. 

13.99), is a disaster novel in 
which dear old England is going 
down under a terrible drought 
and related ecological catastro- 
phes. An ‘average’ nuclearfam- 
ily battles against the ensuing 
anarchy. 

Simon and Schuster 
tends to publish little genre fic- 
tion pertinent to our interests, 
but usually it’s well selected. In 
Diane Duane they have prob- 


STRANGE FILM BOOK, by 
Ross (trade pb, 9.99), 
sub-titled ‘An Alternative 
History of Cinema’, offers more 
than it can deliver and must, 
sadly, be regarded as a disap- 
pointment. What promised to 
be an in-depth examination of 
exploitation cinema and the gen- 
esis of our favourite Z-movies 
turns out to be a somewhat 
lacklustre stroll through all the 
familiar anecdotes and oft-told 
stories. Some nice stills but few 
surprises. 

The best title from Titan 
Books in recent months is Paul 
Farrand’s THE NITPICKER’S 
GUIDE FOR NEXT GENERA- 
TION TREKKERS (trade pb. 

7.99), which isn’t anything like 
as elitist as the handle implies. 
A pedant's dream, its content 
includes plot outlines for every 
NEXT GENERATION episode, 
trivia questions, great lines/mo- 
ments, and an amusing section 
on plot discontinuities, produc- 
tion hitches and general foul- 
ups. Farrand’s injection of 
humour makes NITPICKER'S 
GUIDE less po-faced than the 
average TREK companion. 
Although whether his listing of 
Jesus Christ in the 
acknowledgements ('for loving 
me’) is intended as humorous is 
a moot point. Titan has two ST 
novels 1 enjoyed - THE GREAT 
STARSHIP RACE, by Diane 
Carey, and John Peel’s NEXT 
GENERATION title HERE 
THERE BE DRAGONS (both 
pbs, 3.99). 

Transworld, better 
known as Corgi, has the second 
Terry Pratchett graphic novel, 
THE LIGHT FANTASTIC 
(7.99), adapted by Scott 
Rockwell and illustrated by 
Steven Ross and Joe Bennet. 
American in origination, it 


worked better for me than the 
previous one, COLOUR OF 
MAGIC, which looked okay but 
left out most of the funny bits. 
This one is more thoughtfully 
put together, has a consistency 
its predecessor lacked and raises 
the odd chuckle. But adapta- 
tions from novel into graphic 
novel form, particularly when 
dealing with humorous fantasy, 
as here, remains problematic. 
Pratchett has assisted Disc 
World enthusiast Stephen 
Briggs in producing THE 
STREETS OF ANKH- 
MORPORK (4.99), a map of 
his world’s capital city. It’s 
nicely done, and looks accurate 
(if it’s possible to pass such a 
judgement), but perhaps of in- 
terest only to the fanatics. Mind 
you, there are plenty of those 

Finally, something from 
a small press that many DARK 
SIDE readers will want to know 
about, and a timely release in 
face of the moral panic going on 
as this is being written. THE 
SEDUCTION OF THE GULL- 
IBLE - THE CURIOUS HIS- 
TORY OF THE BRITISH 
‘VIDEO NASTY’ PHENOM- 
ENON, by John Martin 
(Procrustes Press, trade pb, 

1 1 .99), is a welcome attempt at 
combating the outrageous non- 
sense the gutter press and Es- 
tablishment continues to pump 
out about horror movies. It’s 
sober, well-researched, sensi- 
bly-argued and funny where 
appropriate. It also conveys a 
sense of passion and righteous 
outrage that, for example, would 
have added much needed spice 
to the Jonathan Ross effort men- 
tioned above. The bulk of the 
volume is devoted to an alpha- 
betical listing of a number of the 
films, with synopsis, credits and 
relevant production/ 
background informa- 
tion. I would like to 
have seen a longer over- 
view preceding it, but 
that’s a quibble. You 
can bet most ‘respect- 
able’ book shops won't 
be stocking SEDUC- 
TION OF THE GULL- 
IBLE but copies can be 
had via mail order from 
On Line Publishing 
(post free, make 
cheques payable to 
them) at PO Box 134, 
West PDO, 

Nottingham NG7 

7BW. 

In a while, crocs. 
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MISCELLANEOUS 


GOOD QUALITY HORRORS 

for sale S.A.E. for list. Scott, 8 
Lefroy Ave., Basingstoke Hants 
RG21 2LR. 


MASSIVE COLLECTION of 
uncut rare and deleted horror 
videos only £10 each S.A.E. for 
list to P. Grice, 84 Woodend 
Road, Erdington, Birmingham 
B24 8AE. 


T-SHIRTS SERIAL KILLERS, 

Cult Movies. Betty Page, Rolf 
Harris. SAE Dumdum P.O. Box 
1471, London N5 2LY Wholesale 
enquiries welcome. 


POSTERS. COVERS. Japanese 
Brochures, Shogun Assassin 
(1992 Remake). Cannibal 
Apocalypse, Deep Red. Suspiria, 
Snuff, also 40 rare originals e.g. 
House By Cemetery (Thorn EMI 
Dutch), Island Of Death (AVI) 
etc... Tel: 081 855 9140. 


ISSUE TWO Graveyard 
Rendevous the official Guy N 
Smith Fanzine rare unpublished 
stories, Zombie Apache. Night Of 
The Werewolf Serial a must for 
Smith fans. Send £1.36inc. 
payable to A Hurst. 31, 
Thamesgate, St Edmunds Road, 
Dartford, Kent DAI 5N0. 


THE FINAL FRONTIER Disk 
Mag (Amiga). Each issue comes 
on quality disks plus unique 
labels. Issue #6 available now, 
£6.25. Cheques. PO’s to: D. 
Bateman, 22 Themlock Avenue, 
York. Y03 9DG. 

HAMMER H of H 1. 7-28 £3.50 
each. Empire 1-12 £6.00 each, 
13-48 £4.00 each, booklets 
where available. Starburst 1-150 
in binders £300.00 the lot or 
£3.50 each. Postage extra TBA. 
Mr. BB. Champney, 26 Sapperton 
Court, Gee Street. London EC1V 
3RR. 


UNCUT CULT, Classic & Rare. 
Horror Videos. Loads of hard to 
find films, at lowest prices 
anywhere. For list send S.A.E. to 
K.P.. 29 Grande Valley Avenue, 
Ballclare, Co. Antrim, N. Ireland 
BT39 9HF. 

HORROR VIDEOS (Hammer, 
Robocop, Predator etc.) for sale 
£5 each. Dark Side issues 1 8-23, 
25. 26. 28-36 £3 each. 
Nightmare Movies Kim Newman 
1988 edition £10. Encyclopedia 
Of Occult £15. SAE for lists. John 
Kaye, 54 Corner Fielde, 
Streatham Hill, London SW24TJ. 


NIGHT DREAMS ISSUE 2. 

Stories, Articles, Prize Draw. 
Magazine of the weird, lurid, 
frightening. 2.50/1 issue 9.00/ 
4. Art/MSS welcome. Kirk s. 
King 47 Stephens Road, 
Walmley, Sutton Coldfield, West 
Midlands B76 2TS. 


UNCUT FILMS all titles on 
quality tape SAE for large list 
Steve Travis 532 Streatham High 
Road London SW16 

VIDEO COVERS Horror etc. 
Rare British originals, imports, 
etc S.A.E. list also books, mags, 
no films. Mark Connors. 55 Derby 
Road, Croydon, Surrey CRO 3SF. 

PAPERBACK HORROR SF. 

Crime TV and film related Pulp 
heros Sleaze plus related 
magazine price guides books 
2x1 9p stamps to Zardoz Books. 
20 Whitecroft, Dilton Marsh. 
Westbury, Wilts BA13 4DJ. 

'UNDERWORLD' unique guide 
to B-movie, underground video 
releases with full details of 
where to get them. Send 2x1 9p 
stamps now! Alex J. Low, 1 265 
Pollokshaws Road, (AZ) Glasgow 
G41 3RR It's Freel 

EXCELLENT COPIES. Alone In 
The Dark, Just Before Dawm, 
ReservoirDogs, £15 each 
(includes postage), SAE for 
massive list. Cheques/PO's 
payable to: M. Michael, PO Box 
3094, London N13. 

HORROR MAG COLLECTION 

for sale. Fango, Darkside, Deep 
Red, Fear, Goreezone, Toxic 
Horror and more. Reasonable 
prices, all excellent condition. 
Send S.A.E. and want list or 
offers to: Andrew Bovan, 423 
Halifax Road. Buttershaw, 
Bradford, W. Yorks BD6 2JY. 

FOR SALE; Horror, Fantasy, S.F. 
Films, Memorabilia, send large 
SSAE to: Mick. 5 Tern Way, 
Wellington, Telford, Salop TF1 
3LW. 

MENTALLY PENETRATED by 

an Acid Enema Issue 6 out now! 
Dick Cheese equals Elvis plus 
Afro Alien Blood Lust exclusive 
£1.50. Leighton Phillips, 4 James 
Street, Abertillery. Gwent NP3 
1 AA. 


HORROR FILM MAGAZINES 

and Fanzines. Numerous titles. 
Speedy service. Send a S.A.E. to: 
Melvyn Green, 8 Castlefield 
Avenue, Salford M7 OHJ. 


75,000 AMERICAN COMICS 

for sale, Marvel, DC, Indies. 
Mags, Film. 1960-date, (also buy 
Comics/Horror Mags), free 
mind-blowing catalogue. Write: 
Steve Rock, PO Box 473, Bristol 
BS99 1 EB. 

DARK STAR #10: Biggest ever 
issue! Shinya Tsakamoto/ 
Richard Stanley interviewed. 
Strangely Dismissed 50’s horror: 
Fiend Without A Face, free guide 
to Anime, The Spectre, T urned on 
by Technology, ficition, film/ 
book/soundtrack reviews. Dust 
Devil, Saviour Of The Soul, The 
Navigator, Mask Of Satan, JG 
Ballard. 52 pages! £2.00 cheques 
to: "Dark Star", 64 Arthur Street. 
Gravesend, Kent, DA1 1 OPR. 

BLACK TEARS #2 only £1.75 
fiction by Nicholas Royle, D.F. 
Lewis, David Logan, William 
Meikle, Artwork, Reviews and 
much more. 4/£6.75. "A. 
Bradley". 28 Treaty St., Islington, 
London N1 OSY. 


REQUIRED: Quality tales of 
Dark Love and Psychological 
Terror for new publication. Send 
manuscripts of 100 to 3000 
words (and SAE) to: Psychotrope, 
23 St. Georges Road, 
Leamington Spa, CV31 3AY. 


B-MOVIES. MONSTER/SCI FI 

(1950's era) Invasion Of 
Saucerman. Monolith Monsters, 
Mole People, This Island Earth, 
etc. Will accept good T.V. copies! 
Contact: Chris, 1, Church View, 
Woodfieldside. Blackwood, 
Gwent. NP2 OBS. 


JON ABBOTT'S U.S. T.V. 
NEWS NO. 5: Planet/Apes 
episode guide, more Married - 
With Children, Sea Quest, DS9, 
Successors To Charlie's Angels, 
Readers Letters £2.50 chq/P.O. 
Jon Abbott. P.O. Box 1468 (DS) 
Portslade, Brighton. BN41 1QN. 

AMERICANA NO. 6: Latest U.S. 
TV News plus Wonder Woman 
episode guide, Quantam Leap, 
Married - With Children. No.5: 
Planet/Apes episodes no.s 1/2: 
Kolchak £2.50 chq/P.O. Jon 
Abbott. P.O. Box 1468 (DS). 
Portslade, Brighton, BN41 1PE. 


TO ADVERTISE 
HERE 

TELEPHONE 
0579 340100 


VIDEOS. Unncut originals, 
copies covers only. Send lists to: 
Paul, 19 Hookstone Way, 
Woodford Green. Essex IG8 7LF. 
(Horror only). 


PENPALS 


WORLDWIDE HORROR AND 
OCCULT CONTACTS SERVICE. 
Correspond with and encounter 
fellow fright fans. For free 
information pack send S.A.E. to 
The Spirit Undead. Carfax House, 
30 Edward Street, Carlisle 
Cumbria CA1 2JE 



MONSTER MASKS 
SEND S.A.E. FOR 


OUR CATALOGUE 
1 SEVERN STREET 
CARHOLME ROAD 
LINCOLN 
LINCOLNSHIRE 
LN1SJ. 


WANTED 
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I BRITAIN’S ONLY ADUIT j 

VIDEO MAGAZINE! 


Rare photo sets, 
adult film news and 


Tune into a tantalising 
world of forbidden 


reviews, behind the 


pleasure in 

THE LATE SHOW, 


scenes on the movies 


you can't read about 
anywhere else! 


Britain's only adult 
mvideo magazine! 


Please send me The Late Show N°1 □ N°2n N°3n N°4Q N°5n N°6n N°7Q N°8Qr P 
I enclose my cheque/money order made payable to STRAY CAT PUBLISHING LTD for £2.25 per issue (inc p&p) u 
or £17.00 for all eight issues (inc p&p). I understand that The Late Show is intended for adult readership. 


Name 

Address 

Postcode 

Please send this coupon to: THE LATE SHOW, STRAY CAT PUBLISHING LTD, 

PO BOX 146, PLYMOUTH PL1 1 AX 

If you do not wish to deface this magazine, please send the required details on a slip of paper along with your remittance. 

Ovemeas^ayment in UK Sterling onlv-Extra Postage per copy: Europe 50p - USA/Canada £1 - Rest of World £1.50 



PLQODY GOOD VALUE FOR MONEY 



TfteiDqtiazine of tftefDaca&re^anft Fantastic WW |1 


copy(ies) of "THE BEST OF 


Please send me 
DARKSIDE” £3.95 plus 50p p&p. (UK only) 

I enclose a cheque/postal order for £ 

payable to STRAY CAT PUBLISHING LTD. 
Name: 


made 


Address: 


• Send to: Dept BOD, The Darkside Magazine, PO Box 146, 

I Plymouth, Devon, PL1 1AX. 

| Overseas Rates: Payment in UK Sterling only. 

^ Postage: Europe £1 - USA, Canada £2 - Res^ofjyorldLZSO^ 


By popular demand we 
present “The Best of 
Darkside", the creepy 
cream of the crop 

Out of the now "out 
of print" early 
issues of Britain's 
best selling 
horror mag. 


One hundred pages thick and in full 
blood curdling colour throughout, 
this limited edition, collector's item, 
available for E3.95 + 50p p&p 
whilst stocks last. Taka 
advantage of this special 
offer, by filling in the 
coupon below. 

You've got the 
rest now get 
the best! 


